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Messages  
from the Directors

�Ž�E�^�s�*�©�j���Ž�‘�J�g	B�� 
Executive Director

A highlight for me from last year was developing the university course ‘Arts for Transformation: 

The Case of Cambodia’. I taught this to a diverse group students from NYU Abu Dhabi and 

�5�E�¼�¼�Ì�W�Ì�W�X�V�E���9�R�M�Z�I�V�W�M�X�]���S�J���(�E�Q�F�S�H�M�E�����E�R�H���.���[�E�W���W�S���M�Q�T�V�I�W�W�I�H���F�]���X�L�I�M�V���S�T�I�R�R�I�W�W���X�S���P�I�E�V�R���E�F�S�Y�X��

�L�S�[���E�V�X�W���E�R�H���G�Y�P�X�Y�V�I���E�V�I���Z�M�X�E�P���J�S�V���W�S�G�M�I�X�]�����8�L�M�W���]�I�E�V�����[�I���E�V�I���H�I�Z�I�P�S�T�M�R�K���X�L�I���G�Y�V�V�M�G�Y�P�Y�Q���S�J���X�L�M�W��

course further so that it can be integrated into more universities in Cambodia. I’m really happy 

�X�S���F�I���E�F�P�I���X�S���H�V�E�[���S�R���(�1�&�¶�W���X�[�S���H�I�G�E�H�I�W���S�J���I�\�T�I�V�M�I�R�G�I���X�S���G�V�I�E�X�I���X�L�M�W�����[�L�M�G�L���.���L�S�T�I���[�M�P�P���M�R�W�T�M�V�I��

�K�I�R�I�V�E�X�M�S�R�W���S�J���]�S�Y�R�K���T�I�S�T�P�I�� �X�S�� �Y�W�I�� �X�L�I�� �T�S�[�I�V�� �S�J�� �X�L�I�� �E�V�X�W���X�S�� �L�I�E�P���� �X�V�E�R�W�J�S�V�Q���� �E�R�H���G�V�I�E�X�I�� 

�.�R�� �E�H�H�M�X�M�S�R���� �E�J�X�I�V�� �Q�E�R�]�� �]�I�E�V�W�� �M�R�� �X�L�I�� �Q�E�O�M�R�K���� �S�Y�V�� �G�S�Q�Q�M�W�W�M�S�R��Bangsokol: A Requiem for 

Cambodia �� �L�E�W���F�I�G�S�Q�I�� �E�� �V�I�E�P�M�X�]���� �E�R�H���[�M�P�P�� �F�I�� �S�R�� �W�X�E�K�I�W�� �M�R�� �2�I�P�F�S�Y�V�R�I���� �3�I�[���=�S�V�O���� �'�S�W�X�S�R����

and Paris in 2017/8. We’re excited to be 

�[�S�V�O�M�R�K�� �[�M�X�L�� �X�[�S�� �S�J�� �(�E�Q�F�S�H�M�E�¶�W�� �Q�S�W�X��

�T�V�I���I�Q�M�R�I�R�X���E�V�X�M�W�X�W�����-�.�2�����S�T�L�]���E�R�H���7�M�X�L�]��

�5�&�3�-�����X�S���F�V�M�R�K���X�L�M�W���T�M�I�G�I�������[�L�M�G�L���W�T�I�E�O�W��

�S�J�� �X�V�E�R�W�Q�M�W�W�M�S�R���� �L�I�E�P�M�R�K���� �E�R�H�� �L�S�T�I� ��

�X�L�I�Q�I�W�� �G�I�R�X�V�E�P�� �X�S�� �S�Y�V�� �[�S�V�O�� ���� �E�V�S�Y�R�H��

the world. We’re especially pleased to 

be able to connect with the Cambodian 

communities in the cities in which 

�'�E�R�K�W�S�O�S�P���[�M�P�P���F�I���W�X�E�K�I�H���³���E�R�H���X�S���W�L�E�V�I��

with them Cambodia’s transformation 

�X�L�V�S�Y�K�L�� �E�V�X�W�� �E�R�H�� �G�Y�P�X�Y�V�I���� �W�S�Q�I�X�L�M�R�K��

that those of us living here have had the 

privilege to be part of over the last few 

decades.

 
�<�‘���j���*�˜���‘�©�$�=���‘�$	B�� 
Director of Program

�.�X�¶�W���F�I�I�R���E���T�M�Z�S�X�E�P���]�I�E�V���J�S�V���(�1�&���E�W���[�I���P�E�Y�R�G�L�I�H���S�Y�V���P�E�X�I�W�X�������]�I�E�V���T�P�E�R�����[�L�M�G�L���W�I�I�W���Y�W���I�Z�S�P�Z�M�R�K��

�S�Y�V���T�V�S�K�V�E�Q�W���X�S���û�X���X�S���X�L�I���G�S�R�X�I�Q�T�S�V�E�V�]���G�S�R�X�I�\�X���S�J���(�E�Q�F�S�H�M�E���E�R�H���X�L�I���G�Y�P�X�Y�V�E�P���T�V�E�G�X�M�X�M�S�R�I�V�W��

�[�I���[�S�V�O���J�S�V�����;�I���[�E�R�X���X�S���T�V�S�Z�M�H�I���X�L�I���V�I�W�S�Y�V�G�I�W���E�R�H���W�Y�T�T�S�V�X���E�V�X�M�W�X�W���R�I�I�H���X�S���G�V�I�E�X�I���R�I�[���[�S�V�O����

express ideas about the world today and engage with new audiences. It’s an ambitious 

�W�X�V�E�X�I�K�]�����F�Y�X���X�L�E�R�O�W���X�S���X�L�I���W�X�V�I�R�K�X�L���S�J���S�Y�V���F�S�E�V�H���E�R�H���Q�E�R�E�K�I�Q�I�R�X���X�I�E�Q�����E�R�H���X�L�I���G�S�Q�Q�M�X�Q�I�R�X��

�S�J���I�Z�I�V�]���Q�I�Q�F�I�V���S�J���(�1�&���W�X�E�ú�����.���F�I�P�M�I�Z�I���[�I���G�S�Y�P�H�R�¶�X���F�I���F�I�X�X�I�V���T�S�W�M�X�M�S�R�I�H���X�S���W�X�E�V�X�����+�S�P�P�S�[�M�R�K��

�E�� �J�I�[���]�I�E�V�W�� �S�J�� �X�V�E�R�W�M�X�M�S�R���� �S�Y�V�� �R�I�[�� �G�L�E�T�X�I�V�� �W�I�I�W�� �Y�W�� �û�V�Q�P�]�� �I�Q�F�V�E�G�M�R�K�� �E�� �V�S�P�I�� �E�W�� �E�� �G�E�X�E�P�]�W�X����

As well as continuing our core 

�[�S�V�O���S�R���P�I�E�H�I�V�W�L�M�T���H�I�Z�I�P�S�T�Q�I�R�X����

�W�Y�W�X�E�M�R�E�F�P�I�� �G�E�V�I�I�V�W�� �J�S�V�� �E�V�X�M�W�X�W����

�E�R�H�� �T�V�I�W�I�V�Z�E�X�M�S�R���� �[�I�� �L�E�Z�I��

launched new ini t iat ives.  
These include a major arts 

�I�H�Y�G�E�X�M�S�R�� �T�V�S�K�V�E�Q���� �E�R�H�� �K�V�E�R�X�W��

and other trainings that help 

artists to achieve their vision. I’m 

so inspired seeing alumni of our 

�T�V�S�K�V�E�Q�W���� �I�W�T�I�G�M�E�P�P�]�� �X�L�I�� �1�M�Z�M�R�K��

�&�V�X�W���+�I�P�P�S�[�W���E�R�H���&�V�R���(�L�S�V�R���5�S�R�H��

�1�M�Z�M�R�K�� �&�V�X�W�� ���G�L�S�P�E�V�W�L�M�T�� �W�X�Y�H�I�R�X�W��

�F�I�M�R�K���G�E�X�E�P�]�W�X�W���X�L�I�Q�W�I�P�Z�I�W���³�� �S�T�I�R�M�R�K���R�I�[�� �E�V�X�W���W�T�E�G�I�W���� �X�E�O�M�R�K���S�R���X�I�E�G�L�M�R�K���V�S�P�I�W���� �W�L�E�V�M�R�K��

their experiences around Asia. It’s the talent and dynamism of our peers and partners in 

�(�E�Q�F�S�H�M�E�¶�W���E�V�X�W���W�I�G�X�S�V���X�L�E�X���Q�E�O�I�W���[�S�V�O�M�R�K���E�X���(�1�&���W�Y�G�L���E���T�P�I�E�W�Y�V�I��
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CULTURE  
& ARTS  
EDUCATION

We believe that arts and culture 

education helps students to develop 

�G�V�I�E�X�M�Z�M�X�]���� �G�S�R�J�M�H�I�R�G�I���� �E�R�H�� �G�V�M�X�M�G�E�P��

�X�L�M�R�O�M�R�K���� �E�R�H�� �[�I�¶�V�I�� �H�I�P�M�K�L�X�I�H�� �X�S�� �F�I��

�P�I�E�H�M�R�K�� �E�� �����]�I�E�V�� �T�M�P�S�X�� �T�V�S�K�V�E�Q�� �S�R��

arts education in Cambodian public 

schools. We are collaborating with 

�X�L�I���2�M�R�M�W�X�V�]���S�J���*�H�Y�G�E�X�M�S�R�����=�S�Y�X�L���E�R�H��

���T�S�V�X�W�� �H�Y�V�M�R�K�� �E�� �T�I�V�M�S�H�� �S�J�� �V�I�J�S�V�Q�� �X�S��

the national curriculum and teacher 

�X�V�E�M�R�M�R�K�� �J�S�V�� �E�V�X�W�� �I�H�Y�G�E�X�M�S�R���� �E�R�H��

advocating for creative and dynamic 

arts engagement inside schools.  

We are also partnering with artists and 

NGOs to open a series of culture and 

�E�V�X�W���G�I�R�X�I�V�W���E�V�S�Y�R�H���(�E�Q�F�S�H�M�E�����[�L�I�V�I��

�W�X�Y�H�I�R�X�W�� �G�E�R�� �N�S�M�R�� �G�P�Y�F�W���� �[�S�V�O�W�L�S�T�W��

�E�R�H�� �K�I�X�� �L�E�R�H�W���S�R�� �I�\�T�I�V�M�I�R�G�I�� �S�J��

arts outside of school hours. 

KNOWLEDGE, 
NETWORKS &  
POLICY

This program aims to build 

�O�R�S�[�P�I�H�K�I���E�F�S�Y�X���E�V�X�W���E�R�H���G�Y�P�X�Y�V�I� ��

�X�S���W�X�V�I�R�K�X�L�I�R���X�L�I���R�I�X�[�S�V�O�W���S�J���X�L�S�W�I��

�[�S�V�O�M�R�K���M�R���X�L�I���W�I�G�X�S�V���F�S�X�L���M�R�W�M�H�I���E�R�H��

�S�Y�X�W�M�H�I���(�E�Q�F�S�H�M�E� ���E�R�H���X�S���W�Y�T�T�S�V�X��

the development of cultural policy. 

�;�I���[�S�V�O���[�M�X�L���G�Y�P�X�Y�V�E�P���P�I�E�H�I�V�W�����E�R�H��

emerging and established arts 

�W�I�G�X�S�V�� �T�V�S�J�I�W�W�M�S�R�E�P�W���� �F�]�� �V�Y�R�R�M�R�K��

�J�I�P�P�S�[�W�L�M�T�W���� �W�Y�T�T�S�V�X�M�R�K�� �V�I�W�I�E�V�G�L��

�T�V�S�N�I�G�X�W�����L�S�P�H�M�R�K���G�S�R�J�I�V�I�R�G�I�W���E�R�H��

helping people from the region 

attend international forums. 

ARTS  
DEVELOPMENT

Our Arts Development program 

encompasses  p ro fess iona l 

development for those in the arts 

sector through scholarships and 

�X�V�E�M�R�M�R�K�W� �� �E�G�X�M�Z�M�X�M�I�W�� �X�L�E�X�� �L�I�P�T�� �X�S��

develop local audiences such 

�E�W�� �J�I�W�X�M�Z�E�P�W���� �H�I�Q�S�R�W�X�V�E�X�M�S�R�W����

�E�R�H�� �W�T�I�G�M�E�P�� �T�I�V�J�S�V�Q�E�R�G�I�W� �E�R�H��

increasing opportunities for artists 

and arts professionals through 

�K�V�E�R�X�W�����G�S�Q�Q�M�W�W�M�S�R�W���E�R�H���I�\�G�L�E�R�K�I�W����

Our main aim is to encourage 

�G�V�I�E�X�M�Z�M�X�]�� �E�R�H�� �I�\�T�V�I�W�W�M�S�R���� �X�L�V�S�Y�K�L��

�û�R�H�M�R�K���[�E�]�W�� �X�S�� �L�I�P�T�� �E�V�X�M�W�X�W�� �V�I�E�P�M�^�I��

�X�L�I�M�V���M�H�I�E�W���E�R�H���W�L�E�V�I���X�L�I�M�V���[�S�V�O���[�M�X�L��

new audiences. 

EXPERIENCE  
CLA 

Experience CLA is a cultural 

enterprise. It aims to create enriching 

employment opportunities for 

�E�V�X�M�W�X�W���� �E�R�H�� �X�S�� �T�V�S�Z�M�H�I�� �E�Y�H�M�I�R�G�I�W��

with captivating and enriching 

experiences of Cambodian 

arts and culture. We stage the 

�8�V�E�H�M�X�M�S�R�E�P�� �)�E�R�G�I�� ���L�S�[�� �M�R�� �5�L�R�S�Q��

�5�I�R�L���� �L�S�W�X�� �E�V�X�W���[�S�V�O�W�L�S�T�W���� �W�I�X�� �Y�T��

�T�V�M�Z�E�X�I���T�I�V�J�S�V�Q�E�R�G�I�W�����E�R�H���S�V�K�E�R�M�^�I��

tailored cultural trips for school and 

family groups.
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�¢�E�*���Z�E�g�*�‘ 
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�&�J�X�I�V�� �J�S�Y�V���]�I�E�V�W���E�W���E�R���M�R�H�I�T�I�R�H�I�R�X�� �T�V�S�N�I�G�X�����[�M�X�L��

�X�L�I�� �Q�M�W�W�M�S�R�� �X�S�� �X�E�O�I�� �X�V�E�H�M�X�M�S�R�E�P�� �Q�Y�W�M�G�� �X�S���Z�M�P�P�E�K�I�W��

�E���V�S�Y�R�H���(�E�Q�F�S�H�M�E�����8�L�I���0�L�Q�I�V���2�E�K�M�G���2�Y�W�M�G���'�Y�W��

�L�E�W���H�I�G�M�H�I�H���X�S���F�I�G�S�Q�I���E���T�V�S�K�V�E�Q���S�J���(�1�&�����W�S���X�L�E�X��

�X�S�K�I�X�L�I�V���[�I���G�E�R���K�V�S�[���E�R�H���M�Q�T�V�S�Z�I���X�L�I�M�V���T�V�S�K�V�E�Q���� 

�E�W�� �[�I�P�P�� �E�W�� �[�S�V�O�� �S�R�� �X�L�I�M�V�� �W�Y�W�X�E�M�R�E�F�M�P�M�X�]�� �E�W�� �E�R��

�S�V�K�E�R�M�^�E�X�M�S�R���� �;�I�� �E�V�I�� �Z�I�V�]�� �L�E�T�T�]�� �X�S�� �[�I�P�G�S�Q�I��

�8�-�4�7�3�����I�]�Q�E���E�R�H���L�I�V���X�I�E�Q���X�S���(�1�&��

arts4peace  
festival 
We are planning a major festival to be held in 

�5�L�R�S�Q���5�I�R�L���M�R���3�S�Z�I�Q�F�I�V���������������X�L�I���J�S�V�X�M�I�X�L���]�I�E�V��

�W�M�R�G�I���X�L�I���J�E�P�P���S�J���X�L�I���0�L�Q�I�V���7�S�Y�K�I�����8�L�I���E�V�X�W���T�I�E�G�I��

�+�I�W�X�M�Z�E�P�� �[�M�P�P�� �J�I�E�X�Y�V�I�� �H�M�Z�I�V�W�I�� �[�S�V�O�� �F�]�� �X�S�H�E�]�¶�W��

�K�I�R�I�V�E�X�M�S�R�� �S�J�� �E�V�X�M�W�X�W���� �Q�Y�G�L�� �S�J�� �M�X�� �I�Q�I�V�K�M�R�K�� �J�V�S�Q��

�X�L�I�� �K�V�E�R�X�W���� �G�S�Q�Q�M�W�W�M�S�R�W�� �E�R�H���[�S�V�O�W�L�S�T�W�� �X�E�O�M�R�K��

place over the next couple of years. It will also 

be the platform through which we can present 

�S�Y�V�� �G�V�M�X�M�G�E�P�P�]���E�G�G�P�E�M�Q�I�H�� �G�S�Q�Q�M�W�W�M�S�R�� �'�E�R�K�W�S�O�S�P���� 

A Requiem for Cambodia in the country for 

�X�L�I�� �û�V�W�X�� �X�M�Q�I���� �8�L�I�� �J�I�W�X�M�Z�E�P�� �[�M�P�P�� �V�I�Q�I�Q�F�I�V�� �X�L�I��

past and consider the impact of history as well 

�E�W�� �G�I�P�I�F�V�E�X�M�R�K�� �X�L�I�� �G�V�I�E�X�M�Z�M�X�]���� �V�I�W�M�P�M�I�R�G�I�� �E�R�H��

innovation of Cambodia and its artists today.  

�g�*�Z�s�j�= 
���©�^�¢�©�‘���^���E�©����
�2�I�O�S�R�K�� �(�Y�P�X�Y�V�E�P�� �-�Y�F�� �
�2�(�-���c �M�W�� �E�R�� �I�\�G�M�X�M�R�K�� �R�I�[��

�M�R�M�X�M�E�X�M�Z�I���c�W�I�X���Y�T���X�S���S�ú�I�V���T�I�V�W�S�R�E�P���E�R�H���T�V�S�J�I�W�W�M�S�R�E�P��

development opportunities for creative cultural 

�T�V�E�G�X�M�X�M�S�R�I�V�W�� �M�R�� �(�E�Q�F�S�H�M�E���� �1�E�S�W���� �:�M�I�X�R�E�Q����

�2�]�E�R�Q�E�V���E�R�H���8�L�E�M�P�E�R�H�����.�X���E�M�Q�W���X�S���W�Y�T�T�S�V�X���T�I�S�T�P�I��

who are already established in their own contexts 

�³���E�R�H���E�V�I���V�I�E�H�]���X�S���[�M�H�I�R���X�L�I�M�V���R�I�X�[�S�V�O�W���E�R�H���X�L�I�M�V��

impact by developing regional projects and 

�G�S�P�P�E�F�S�V�E�X�M�S�R���c �4�R�I�� �S�J�� �X�L�I�� �û�V�W�X�� �T�V�S�K�V�E�Q�W�� �X�S�� �F�I��

launched in 2018 will be a cultural leadership 

�T�V�S�K�V�E�Q�����G�S���G�V�I�E�X�I�H���F�]���2�(�-���E�R�H���'�V�M�X�M�W�L���(�S�Y�R�G�M�P����

�2�(�-���M�W���E�R���M�R�H�I�T�I�R�H�I�R�X���S�V�K�E�R�M�^�E�X�M�S�R���J�V�S�Q���(�1�&��

Funders and partners of Mekong Cultural Hub 

include Fresh Sound Foundation, Ministry of Culture 

Taiwan and British Council.

�.�R���������������[�I���P�E�Y�R�G�L�I�H���S�Y�V�� 

�R�I�[���û�Z�I���]�I�E�V���W�X�V�E�X�I�K�]���� 

which came after 18 months 

�S�J���[�S�V�O�����M�R�G�P�Y�H�M�R�K���I�\�X�I�R�W�M�Z�I��

�G�S�R�W�Y�P�X�E�X�M�S�R�W���[�M�X�L���T�E�V�X�R�I�V�W����

�E�P�Y�Q�R�M���S�J���S�Y�V���T�V�S�K�V�E�Q�W�����E�R�H��

artists. We see the launch of 

�X�L�M�W���T�P�E�R���Q�E�V�O�M�R�K���E���H�M�W�X�M�R�G�X���R�I�[��

chapter for CLA. 

�4�Y�V���I�E�V�P�]���[�S�V�O���[�E�W���G�S�R�G�I�V�R�I�H��

with  revival  and preservation 

�S�J���I�R�H�E�R�K�I�V�I�H���E�V�X�W�����E�R�H���X�L�I��

transmission  of these arts 

to the next generation.  

Our second phase focused  

�S�R���M�R�Z�I�W�X�Q�I�R�X���M�R�X�S���X�L�I���W�I�G�X�S�V����

and building sustainable 

careers for artists and  

arts professionals. 

�3�S�[�����[�M�X�L���X�L�M�W���F�E�W�I���X�S���F�Y�M�P�H��

�S�R�����[�I���[�E�R�X���S�Y�V���T�V�S�K�V�E�Q�W��

�X�S���I�R�G�S�Y�V�E�K�I���G�V�I�E�X�M�Z�M�X�]����

innovation �����E�R�H���I�\�T�V�I�W�W�M�S�R�� 

in the sector.  

�&�W���]�S�Y���V�I�E�H���X�L�V�S�Y�K�L���X�L�I���V�I�T�S�V�X�� 

you will see how all our 

programs are evolving  

to meet these aims. 

Looking forward

Our new  
�û�Z�I���]�I�E�V�� 
strategy

�




Culture  
and Arts Education

Creative Classroom Theater session at Preah Sisowath High School
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Culture & Arts 
Education policy

 

•  National Curriculum Development
•  Teacher Training 
•  Advocacy

�.�R���/�E�R�Y�E�V�]�������������� 

�[�I���P�E�Y�R�G�L�I�H���E���û�Z�I���]�I�E�V��

pilot program to develop 

a model for culture and 

arts education in the 

public education system.  

We believe arts education 

is essential to help 

young people develop 

�G�S�R�û�H�I�R�G�I���E�R�H���G�V�I�E�X�M�Z�M�X�]����

�X�L�M�R�O���G�V�M�X�M�G�E�P�P�]�����E�R�H���J�S�V�Q��

and express their own 

opinions. 

 

The program is 
supported by: Program partners:

Student community  
Arts program

�½�����&�J�X�I�V���W�G�L�S�S�P���G�P�Y�F�W���E�R�H���[�S�V�O�W�L�S�T�W
�½�����&�V�X�M�W�X���X�E�P�O�W
•  Film screenings
•  Performances 
•  Exhibitions

���©�^�¢�©�‘�*��
)�����‘�¢�˜�����*�j�¢�*�‘�˜

�8�L�I�����X�Y�H�I�R�X���(�S�Q�Q�Y�R�M�X�]���&�V�X�W���5�V�S�K�V�E�Q���X�E�O�I�W���T�P�E�G�I���M�R���¸�(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V�W�¹��

that open up activities to schools and communities in the surrounding area.  

�8�L�I���X�[�S���û�V�W�X���(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V�W���E�V�I����

�½�����5�V�I�E�L�����M�W�S�[�E�X�L���(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V���³���S�R���X�L�I���G�E�Q�T�Y�W���S�J���5�V�I�E�L�����M�W�S�[�E�X�L���-�M�K�L��

���G�L�S�S�P���M�R���5�L�R�S�Q���5�I�R�L��

�½�������M�W�S�T�L�S�R�� �(�Y�P�X�Y�V�I�� ���� �&�V�X�W�� �(�I�R�X�I�V�� �M�R�� ���V�I�]�� ���M�W�S�T�L�S�R���� �'�E�R�X�I�E�]�� �2�I�E�R�G�L�I�]�� 

�
�M�R���T�E�V�X�R�I�V�W�L�M�T���[�M�X�L���0�V�S�Y�W�E�V���8�L�Q�I�]�����W�X�E�V�X�M�R�K���M�R��������������

�Ä�ñ���È���3���o�@�����È�•�ñ���e���–��� �x�*�o�x� �̂ñ���ò�����^�o�e��� �ñ�6�o�ñ�^�e���^�x�6�6���6�����ä�—���o���ñ���ñ�6�ë���@�����o���ñ���[�^�@�"�ñ�å�§�,

�.



�<�J�‘�˜�¢�� 
�˜�¢�*�Ž�˜��

�4�R���������/�E�R�Y�E�V�]���������������[�I���W�M�K�R�I�H���E�R���2�4�9���[�M�X�L���X�L�I��

�2�M�R�M�W�X�V�]���S�J���*�H�Y�G�E�X�M�S�R�����=�S�Y�X�L���E�R�H�����T�S�V�X�W�����2�M�R�M�W�X�V�]��

�S�J�� �(�Y�P�X�Y�V�I�� �E�R�H�� �+�M�R�I�� �&�V�X�W���c �E�R�H�� �9�3�*���(�4���� �E�R�H��

�E�P�W�S�� �F�I�G�E�Q�I�� �E�� �Q�I�Q�F�I�V�� �S�J�� �X�L�I�� �R�E�X�M�S�R�E�P���P�I�Z�I�P��

�W�Y�F���G�S�Q�Q�M�X�X�I�I�� �J�S�V�� �E�V�X�W�� �I�H�Y�G�E�X�M�S�R�� �G�Y�V�V�M�G�Y�P�Y�Q��

�H�I�Z�I�P�S�T�Q�I�R�X���� �.�R�� �/�Y�R�I�� ������������ �[�I�� �G�S�Q�T�P�I�X�I�H��

�V�I�R�S�Z�E�X�M�S�R�W�� �E�R�H�� �S�ý�G�M�E�P�P�]�� �Q�S�Z�I�H�� �M�R�X�S�� �S�Y�V�� �û�V�W�X��

�(�Y�P�X�Y�V�I�� ���� �&�V�X�W�� �(�I�R�X�I�V�� �M�R�W�M�H�I�� �X�L�I�� �K�V�S�Y�R�H�W�� �S�J��

�5�V�I�E�L�����M�W�S�[�E�X�L���-�M�K�L�����G�L�S�S�P����

���©�ý�‘�J���©�^�©�g�� 
�$�*�Á�*�^�s�Ž�g�*�j�¢

�+�V�S�Q���/�Y�P�]�����[�I�� �G�S�R�W�Y�P�X�I�H���[�M�X�L�� �E�� �K�V�S�Y�T�� �S�J�� �J�S�Y�V��

artists and several partners on content and 

�G�S�R�G�I�T�X�� �J�S�V�� �E�� �K�V�E�H�I�� ������ �S�R�I���L�S�Y�V�� �T�I�V�� �[�I�I�O��

�E�V�X�W���I�H�Y�G�E�X�M�S�R���G�S�Y�V�W�I�����8�L�E�R�O�W���X�S���E���W�Y�G�G�I�W�W�J�Y�P��

�T�E�V�X�R�I�V�W�L�M�T�� �[�M�X�L�� �0�&�5�*�� �
�0�E�Q�T�Y�G�L�I�E�� �&�G�X�M�S�R��

�J�S�V�� �5�V�M�Q�E�V�]�� �*�H�Y�G�E�X�M�S�R������ �[�L�M�G�L�� �V�Y�R�W�� �E�� �G�L�E�V�X�I�V��

�W�G�L�S�S�P�� �S�R�� �X�L�I�� �5�V�I�E�L�� ���M�W�S�[�E�X�L�� �G�E�Q�T�Y�W���� �3�I�[��

�,�I�R�I�V�E�X�M�S�R�����G�L�S�S�P���
�3�,���������[�I�� �L�E�Z�I�� �F�I�I�R���E�F�P�I��

�X�S���T�M�P�S�X���X�L�M�W���R�I�[���G�V�I�E�X�M�Z�I���G�Y�V�V�M�G�Y�P�Y�Q�����3�,�����[�M�P�P��

include this for 100 grade 7 students from the 

�R�I�[�� �E�G�E�H�I�Q�M�G���]�I�E�V�� �M�R�� �4�G�X�S�F�I�V�� ������������ �E�R�H���[�M�P�P��

�G�S�R�X�M�R�Y�I���[�M�X�L�� �K�V�E�H�I�� ������ �E�R�H�� �X�L�I�� �R�I�[�� �K�V�E�H�I�� ����

�M�R�X�E�O�I���X�L�I���J�S�P�P�S�[�M�R�K���]�I�E�V��

�8�I�E�G�L�I�V�W�� �E�X�� �5�V�I�E�L�� ���M�W�S�[�E�X�L�� ���G�L�S�S�P�� �E�P�W�S��

�X�S�S�O�� �T�E�V�X�� �M�R�� �Q�I�I�X�M�R�K�W�� �X�S�� �Q�E�T�� �X�L�I�� �G�Y�V�V�I�R�X��

arts curriculum in order to develop 

�V�I�G�S�Q�Q�I�R�H�E�X�M�S�R�W���J�S�V���X�L�I���2�M�R�M�W�X�V�]�¶�W���(�Y�V�V�M�G�Y�P�Y�Q��

Development Committee.

���‘�*���¢�J�Á�*���¢�*�����E�J�j�=�� 
�g�*�¢�E�s�$�s�^�s�=�È

Arts education expert Janet PILLAI trained 

�X�I�E�G�L�I�V�W���J�S�V���X�L�I�����M�W�S�[�E�X�L���(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V��

on creative teaching and learning pedagogy. 

�*�M�K�L�X���E�V�X�M�W�X�W���E�R�H���X�I�E�G�L�I�V�W���N�S�M�R�I�H�����[�M�X�L���E���V�E�R�K�I��

�S�J�� �F�E�G�O�K�V�S�Y�R�H�W�� �M�R�G�P�Y�H�M�R�K�� �T�L�S�X�S�K�V�E�T�L�]����

drawing and singing.

�\�(�ñ���o�^�È���6���6�������ñ�*�[�ñ�ë���ä�x���*�ë���3�—��
�å�È�[�È�å���o�—���È���*�@�o���È�e���È�6�����6�e�o�^�x�å�o�@�^�,�� 
�L���*�ñ�È�^�6�ñ�ë�����@�‘���o�@���ë�ñ�•�ñ�*�@�[���È���e�—�*�*�È�ä�x�e��
�‘���o�����e�@�3�ñ�����x�6���È�å�o���•���o���ñ�e���È�6�ë�����È�3�ñ�e�'��
�È�6�ë�����@�‘���o�@���ë�@���å�@�x�^�e�ñ���ñ�•�È�*�x�È�o���@�6�,��
�(�ñ�e�ñ�����È�•�ñ���3�È�ë�ñ���3�—���*�ñ�e�e�@�6�e���3�@�^�ñ��
���6�o�ñ�^�ñ�e�o���6���'���È�6�ë�����o�����È�e�����È�ë�����^�ñ�È�o��
�^�ñ�e�x�*�o�e�,���i�—���e�o�x�ë�ñ�6�o�e���6�@�‘���[�È�—�� 
�3�@�^�ñ���È�o�o�ñ�6�o���@�6���È�6�ë���ñ�6�"�@�—���o���ñ�� 
�‘�@�^�%���o���ñ�—���ë�@���3�@�^�ñ�]��
�RKONG Vollak,  
Photography Instructor 

�Â�*�*�Z�*�j�$��
���‘�¢�˜�����^�©���˜

�.�R���2�E�]�����[�I���G�E�V�V�M�I�H���S�Y�X���E���W�Y�V�Z�I�]���S�J���W�X�Y�H�I�R�X�W���E�X��

�5�V�I�E�L�����M�W�S�[�E�X�L���-�M�K�L�����G�L�S�S�P���X�S���û�R�H���S�Y�X���[�L�E�X��

�E�V�X�W�� �E�G�X�M�Z�M�X�M�I�W�� �X�L�I�]���[�S�Y�P�H�� �P�M�O�I�� �X�S�� �X�E�O�I�� �T�E�V�X�� �M�R����

�&�W�� �E�� �V�I�W�Y�P�X���� �[�I�� �T�P�E�R�R�I�H�� �J�S�V�� �[�I�I�O�I�R�H�� �G�P�Y�F�W��

�M�R�� �T�L�S�X�S�K�V�E�T�L�]���� �W�M�R�K�M�R�K���� �H�V�E�[�M�R�K�� �E�R�H�� �J�S�P�O��

�E�R�H���G�P�E�W�W�M�G�E�P���H�E�R�G�I�����E�R�H���M�H�I�R�X�M�û�I�H�����W�I�P�I�G�X�I�H����

�E�R�H�� �T�V�I�T�E�V�I�H�� �E�V�X�M�W�X���M�R�W�X�V�Y�G�X�S�V�W�� �J�V�S�Q���/�Y�R�I�� �X�S��

���I�T�X�I�Q�F�I�V���������8�L�I���G�P�Y�F�W���[�L�M�G�L���[�M�P�P���W�X�E�V�X���M�R���X�L�I��

�R�I�\�X���W�G�L�S�S�P���]�I�E�V���M�R���4�G�X�S�F�I�V���������������E�P�S�R�K���[�M�X�L���E��

social dance club for teachers of the school.

�\�Ä�ñ���*�@�•�ñ���o���ñ���[���@�o�@���^�È�[���—���å�*�x�ä�,�� 
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�[���å�o�x�^�ñ�e�'���È�6�ë���‘�ñ�����@�o���6�ñ�‘���ñ�–�[�ñ�^���ñ�6�å�ñ�e 
�‘�����*�ñ���‘�ñ���‘�ñ�^�ñ���*�ñ�È�^�6���6���]

�\�C�L���^�ñ�����e�o�ñ�^�ñ�ë�����@�^���ë�^�È�‘���6�����å�*�x�ä��
�ä�ñ�å�È�x�e�ñ�D���L���o�����6�%���o���È�o���ë�^�È�‘���6���� 
�å�È�6�����3�[�^�@�•�ñ���@�x�^���å�^�ñ�È�o���•���o�—�]
-Students at Preah Sisowath  
High School

���‘�¢�˜��
�Ž�‘�s�=�‘���g�g�J�j�=

�&�R���M�Q�T�S�V�X�E�R�X���T�E�V�X���S�J���X�L�I���(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V��

�Q�S�H�I�P���M�W���V�I�K�Y�P�E�V���E�V�X�W���T�V�S�K�V�E�Q�Q�M�R�K���³���W�G�L�I�H�Y�P�I�H��

�T�I�V�J�S�V�Q�E�R�G�I�W�����H�I�Q�S�R�W�X�V�E�X�M�S�R�W�����û�P�Q���W�G�V�I�I�R�M�R�K�W����

�E�R�H���E�V�X�M�W�X���X�E�P�O�W���X�L�E�X���W�X�Y�H�I�R�X�W���J�V�S�Q���X�L�I���P�S�G�E�P���E�V�I�E��

�G�E�R���X�E�O�I���T�E�V�X���M�R�����.�R���2�E�]���������������[�I���O�M�G�O�I�H���S�ú���X�L�M�W��

�T�V�S�K�V�E�Q���E�X���X�L�I���5�V�I�E�L�����M�W�S�[�E�X�L���(�Y�P�X�Y�V�I�������&�V�X�W��

Center by joining with local youth groups and 

�E�V�X�W�� �S�V�K�E�R�M�^�E�X�M�S�R�W�� �X�S�� �X�E�O�I�� �T�E�V�X�� �M�R�� �X�L�I�� �¸Create 

Cambodia �¹���+�I�W�X�M�Z�E�P�����S�V�K�E�R�M�^�I�H���F�]���5�I�E�G�I���(�S�V�T�W��

Cambodia. 

�+�V�S�Q���/�Y�P�]�� �X�S�� ���I�T�X�I�Q�F�I�V�����[�I�� �L�S�W�X�I�H�� �X�E�P�O�W�� �F�]��

Smot�� �G�L�E�R�X�I�V�� �5�-�*�9�3�� ���V�I�]�T�S�Z���� �J�M�P�Q�Q�E�O�I�V��

�3�*�&�3�,�� �0�E�Z�M�G�L���� �E�R�H�� �Z�M�W�Y�E�P�� �E�V�X�M�W�X���=�.�2�� �2�E�P�M�R�I����

�E�R�H�� �W�X�E�K�I�H�� �T�I�V�J�S�V�Q�E�R�G�I�W�� �S�J�� �=�M�O�I�� �0�E�O�I�M�� �E�R�H��

�5�M�R���5�E�R�G�L�E�T�S�V�����;�I���E�P�W�S���[�S�V�O�I�H���[�M�X�L���'�S�T�L�E�R�E��

�(�I�R�X�I�V�� �X�S�� �S�V�K�E�R�M�^�I�� �Q�S�R�X�L�P�]�� �û�P�Q�� �W�G�V�I�I�R�M�R�K�W����

�2�I�X�E�� �-�S�Y�W�I�� �E�R�H�� �0�L�Q�I�V�� �&�V�X�� �&�G�X�M�S�R�� �F�V�S�Y�K�L�X��

�X�L�I�M�V���T�P�E�]���¸The Courageous Turtle�¹���X�S���X�L�I���W�G�L�S�S�P����

for a Creative Classroom Theater session.

Student Community  
Arts Program

Culture & Arts  
Education Policy

��



Conference  
Creative Leadership in Arts Education :  
Now and Next  

In September, we organized a forum for people involved in arts and/or education, at the 

Royal University of Fine Arts. We brought together artists, NGOs, schools, representatives 

of the Ministry of Education, Youth and Sports, UNESCO, and the Minister of Culture 

and Fine Arts for a day of presentations, panel discussions, and breakout sessions. 

Participants made new connections, found out about each other’s activities and made 

plans for future collaborations.

�\�L�o���‘�È�e���È�����^�ñ�È�o���å�@�6���ñ�^�ñ�6�å�ñ�,���l�@�‘���‘�ñ���e�§�È�^�o�ñ�ë���o���ñ���å�@�6�•�ñ�^�e�È�o���@�6������
�È�ä�@�x�o���È�^�o�e���ñ�ë�x�å�È�o���@�6���È�3�@�6�����[�ñ�@�[�*�ñ���È�6�ë���ñ�–�[�ñ�^�o�e�'���6�È�o���@�6�È�*�� 
�È�6�ë�����6�o�ñ�^�6�È�o���@�6�È�*�'�����^�@�3���3���6���e�o�^���ñ�e���È�6�ë���l�?�u�e�, 
�¤�@���3�ñ�'���È�^�o�e�����e���•�ñ�^�—�����3�[�@�^�§�È�6�o�����@�^���ñ�ë�x�å�È�o���@�6�����^�@�3���È���—�@�x�6�����È���ñ�,��
�L�o���3�È�%�ñ�e���[�ñ�@�[�*�ñ���[�ñ�È�å�ñ���x�*���È�6�ë���å�^�ñ�È�o���•�ñ�]
-KONG Nary, Singing Teacher 

Looking 
forward
On the national level, we will 

participate in the subcommittee 

working on syllabus and course 

materials for Teacher Education 

Centers. At our Preah Sisowath Culture 

& Arts Center in Phnom Penh, we will 

run and evaluate a series of arts clubs, 

and create an arts curriculum that will 

be piloted at New Generation School 

for Grades 7, 8 and 9. 

�¢�E�*���j�*�Ç�¢�����©�^�¢�©�‘�*��
)��
���‘�¢�˜�����*�j�¢�*�‘	A  
SEREY SOPHON SCHOOL 
OF KHMER ARTS AND 
CULTURE
�0�V�S�Y�W�E�V�� �8�L�Q�I�]�� �+�S�Y�R�H�E�X�M�S�R�� �L�E�W�� �F�I�I�R��

�V�Y�R�R�M�R�K�����I�V�I�]�����S�T�L�S�R�����G�L�S�S�P���S�J���0�L�Q�I�V��

�&�V�X�W���E�R�H���(�Y�P�X�Y�V�I���J�S�V���Q�S�V�I���X�L�E�R���������]�I�E�V�W����

�M�R�����M�W�S�T�L�S�R���X�S�[�R���M�R���'�E�R�X�I�E�]���2�I�E�R�G�L�I�]��

province. We are delighted that they 

�E�V�I���N�S�M�R�M�R�K���X�L�I���(�Y�P�X�Y�V�I�������&�V�X�W���*�H�Y�G�E�X�M�S�R��

�5�V�S�K�V�E�Q���� �E�R�H�� �Q�E�O�M�R�K�� �X�L�I�M�V�� �(�Y�P�X�Y�V�I�� ����

Arts Center part of the pilot program. 

�;�S�V�O�M�R�K���[�M�X�L���0�V�S�Y�W�E�V���8�L�Q�I�]���[�M�P�P���E�P�P�S�[��

us to compare centers in the capital with 

�X�L�S�W�I���M�R���X�L�I���T�V�S�Z�M�R�G�I�W�����E�R�H���[�I�¶�V�I���P�S�S�O�M�R�K��

forward to exploring together how we can 

build on the strength of their traditional 

�E�V�X�W�� �X�I�E�G�L�M�R�K�� �T�V�S�K�V�E�Q�W�� �E�R�H�� �û�R�H���[�E�]�W��

to incorporate creative approaches that 

are relevant to the local communities. 

We hope to start a partnership on  

�E���X�L�M�V�H���(�Y�P�X�Y�V�I�������&�V�X�W���(�I�R�X�I�V���H�Y�V�M�R�K������������

Some of the 
outcomes were: 

• �2�M�R�M�W�X�V�]���S�J���*�H�Y�G�E�X�M�S�R���=�S�Y�X�L���������T�S�V�X���Y�T�H�E�X�I�H�� 

 us on policy reforms related to arts  

 education

• �;�I�� �W�E�[�� �M�R�G�V�I�E�W�I�H�� �R�I�X�[�S�V�O�M�R�K�� �F�I�X�[�I�I�R�� 

 government and private sectors

• Arts NGOs shared experiences and best  

 practices in promoting arts education

• �;�I���P�E�M�H���X�L�I���J�S�Y�R�H�E�X�M�S�R�W���J�S�V���E���[�S�V�O�M�R�K���K�V�S�Y�T�� 

 that can have input into policies on culture

 and arts education in Cambodia

��



This program supports 

the development of the 

�E�V�X�W���W�I�G�X�S�V���M�R���(�E�Q�F�S�H�M�E����

�F�]���F�Y�M�P�H�M�R�K���O�R�S�[�P�I�H�K�I��

�E�F�S�Y�X���E�V�X�W���E�R�H���G�Y�P�X�Y�V�I� ��

�W�X�V�I�R�K�X�L�I�R�M�R�K���R�I�X�[�S�V�O�W��

�
�M�R���(�E�Q�F�S�H�M�E���E�R�H��

with neighboring 

�G�S�Y�R�X�V�M�I�W��� ���E�R�H���I�R�K�E�K�M�R�K��

with cultural policy 

�H�I�Z�I�P�S�T�Q�I�R�X�����;�I���[�S�V�O��

with cultural practitioners 

�����M�R�G�P�Y�H�M�R�K���E�V�X�M�W�X�W���E�R�H��

�Q�E�R�E�K�I�V�W�����F�S�X�L���I�Q�I�V�K�M�R�K��

�E�R�H���I�W�X�E�F�P�M�W�L�I�H���³��

�[�S�V�O�M�R�K���M�R�H�I�T�I�R�H�I�R�X�P�]��

�S�V���[�M�X�L���S�V�K�E�R�M�^�E�X�M�S�R�W�����E�R�H��

from both private and 

public sectors. Our goal 

�M�W���X�S���Q�E�O�I���G�S�R�R�I�G�X�M�S�R�W��

between people who can 

�Q�S�F�M�P�M�^�I���R�I�[���T�V�S�N�I�G�X�W����

create more opportunities 

for others and contribute  

to cultural policy debates. 

Knowledge,  
�3�I�X�[�S�V�O�W�������5�S�P�M�G�]

The 2017 Living Arts Fellows at a Lab in Battambang

�&�	



�¢�E�*���^�J�Á�J�j�=�����‘�¢�˜��
�<�*�^�^�s�Â�˜���Ž�‘�s�=�‘���g

Our Living Arts Fellows Program is a personal 

and professional development program for 

mid-career artists and arts managers, now in 

its 4 th year. 

�4�Y�V�� ���������� �G�S�L�S�V�X�� �J�M�R�M�W�L�I�H�� �X�L�I�M�V�� �]�I�E�V���P�S�R�K��

�T�V�S�K�V�E�Q�� �M�R�� �/�E�R�Y�E�V�]���� �F�]�� �S�V�K�E�R�M�^�M�R�K�� �E�� �K�V�S�Y�T��

�T�V�S�N�I�G�X� �� �X�L�I�� �¸I Love Arts�¹�� �+�I�W�X�M�Z�E�P���� �J�I�E�X�Y�V�M�R�K��

a discussion session for 80 high school 

�W�X�Y�H�I�R�X�W�� �E�F�S�Y�X�� �G�E�V�I�I�V�W�� �M�R�� �X�L�I�� �E�V�X�W���� �J�S�P�P�S�[�I�H��

�F�]�� �E�R�� �S�Y�X�H�S�S�V�� �J�I�W�X�M�Z�E�P�� �M�R�G�P�Y�H�M�R�K�� �Q�Y�W�M�G���� �E�R�� �E�V�X��

�I�\�L�M�F�M�X�M�S�R���� �E�R�H�� �P�M�Z�I�� �T�E�M�R�X�M�R�K���� �E�X�X�I�R�H�I�H�� �F�]�� ��������

�W�X�Y�H�I�R�X�W�� �S�J�� ���M�W�S�[�E�X�L�� �-�M�K�L�� ���G�L�S�S�P�� �E�R�H�� �3�I�[��

�,�I�R�I�V�E�X�M�S�R�����G�L�S�S�P����

The Fellows program consists of four Living 

�&�V�X�W�� �1�E�F�W�� �³�� �S�T�T�S�V�X�Y�R�M�X�M�I�W�� �J�S�V�� �X�L�I�� �+�I�P�P�S�[�W�� �X�S��

explore a topic relating to arts and culture 

�M�R�� �H�I�T�X�L���� �K�Y�M�H�I�H�� �F�]�� �Z�M�W�M�X�M�R�K�� �Q�I�R�X�S�V�W�� �J�V�S�Q��

�I�P�W�I�[�L�I�V�I���M�R���&�W�M�E� ���E�R���I�\�G�L�E�R�K�I���Z�M�W�M�X���X�S���E�R�S�X�L�I�V��

�2�I�O�S�R�K���G�S�Y�R�X�V�]� ���E�R�H���E���K�V�S�Y�T���T�V�S�N�I�G�X��

�8�L�I�������������+�I�P�P�S�[�W���X�V�E�Z�I�P�P�I�H���X�S���:�M�I�X�R�E�Q���M�R���4�G�X�S�F�I�V��

�������������J�S�V���������H�E�]���T�V�S�K�V�E�Q���S�J���G�Y�P�X�Y�V�E�P���I�\�G�L�E�R�K�I��

�E�R�H�� �T�E�V�X�R�I�V�W�L�M�T���F�Y�M�P�H�M�R�K���� �8�L�I�� ���������� �G�S�L�S�V�X��

�W�X�E�V�X�I�H���X�L�I���T�V�S�K�V�E�Q���[�M�X�L���E���P�E�F���S�R��� �̧&�V�X�W�����T�E�G�I�W��

�E�R�H���X�L�I���5�S�P�M�X�M�G�W���S�J���5�P�E�G�I�¹���M�R�����M�I�Q���7�I�E�T���M�R���2�E�V�G�L����

�J�S�P�P�S�[�I�H���F�]���¸�:�E�P�Y�I���M�R���X�L�I���&�V�X�W�¹���M�R���'�E�X�X�E�Q�F�E�R�K���M�R��

�/�Y�R�I�����.�R�����I�T�X�I�Q�F�I�V�����X�L�I�]���I�\�T�P�S�V�I�H���¸�(�Y�P�X�Y�V�I���E�R�H��

�X�L�I���2�E�V�O�I�X�¹���M�R���5�L�R�S�Q���5�I�R�L��

�\�>�@�^���3�ñ�'�����o�����È�e���ä�ñ�ñ�6���^�ñ�È�*�*�—���e�[�ñ�å���È�*�� 
�o�@���*�ñ�È�^�6���3�@�^�ñ���È�ä�@�x�o���*�ñ�È�ë�ñ�^�e�����[��
�È�6�ë�����@�‘���o�@���ë�ñ�•�ñ�*�@�[���È�6���È�å�o���@�6���[�*�È�6��
���@�^���‘�@�^�%���6�����‘���o�����[�È�^�o�6�ñ�^�e���ä�@�o�������6��
� �È�3�ä�@�ë���È���È�6�ë�����6�o�ñ�^�6�È�o���@�6�È�*�*�—�] 
- CHHAN Dina, visual artist and 2016 Fellow 

���j���‘���Z�˜�g�*�È
�7�E�O�W�Q�I�]���M�W���E���W�I�R�M�S�V���X�I�G�L�R�M�G�E�P���S�ý�G�I�V���J�V�S�Q��

�X�L�I���0�E�Q�T�S�R�K���8�L�S�Q���T�V�S�Z�M�R�G�M�E�P���)�I�T�E�V�X�Q�I�R�X��

�S�J���(�Y�P�X�Y�V�I���E�R�H���+�M�R�I���&�V�X�W�����-�I���M�W���E�R���E�H�Z�I�R�X�Y�V�I�V��

�E�R�H���E�V�X���V�I�W�I�E�V�G�L�I�V�����E�R�H���J�S�Y�R�H�I�H���X�L�I���1�M�Z�M�R�K��

�[�M�X�L���-�I�V�M�X�E�K�I���5�V�S�N�I�G�X�����E���+�E�G�I�F�S�S�O���T�E�K�I��

�[�M�X�L���L�M�W���V�I�W�I�E�V�G�L�����T�L�S�X�S�K�V�E�T�L�W�����E�R�H��

�[�V�M�X�M�R�K���S�R���G�Y�P�X�Y�V�E�P���T�V�E�G�X�M�G�I�W�����X�V�E�H�M�X�M�S�R�E�P��

�G�I�V�I�Q�S�R�M�I�W�����W�S�R�K�W�����E�R�H���H�M�E�P�I�G�X��

�E�*���Z���Ž�E�*���‘�È��
Pheary is an art teacher and an 

�M�R�H�I�T�I�R�H�I�R�X���E�V�X�M�W�X�������L�I���L�E�W���F�I�I�R��

�E�[�E�V�H�I�H���V�I�W�M�H�I�R�G�M�I�W���E�X���-�Y�I���&�V�X�M�W�X�W��

�7�I�W�M�H�I�R�G�]���M�R���:�M�I�X�R�E�Q���E�R�H�����E�����E���&�V�X��

�5�V�S�N�I�G�X�W���M�R���5�L�R�S�Q���5�I�R�L�����-�I�V���[�S�V�O��

�J�S�G�Y�W�I�W���S�R���I�R�Z�M�V�S�R�Q�I�R�X�E�P���M�W�W�Y�I�W���� 

�M�H�I�E�P�W���S�J���R�E�X�Y�V�E�P���F�I�E�Y�X�]�����E�R�H���X�I�\�X�M�P�I�W���� 

���L�I���L�E�W���F�I�I�R���G�S�R�H�Y�G�X�M�R�K���E�V�X���[�S�V�O�W�L�S�T�W��

for 100 children and high school 

students in collaboration with Create 

�(�E�Q�F�S�H�M�E�����E���5�I�E�G�I���(�S�V�T�W���.�R�M�X�M�E�X�M�Z�I��

�g�*�j�E�����E���j�Á���j�$����  
	h���Z��	G���‘�s�g�$�s�©�^���^�J���E���¢�*�Z	i��
�(�L�E�R�Z�E�R�H�E���M�W���E���J�E�W�L�M�S�R���H�I�W�M�K�R�I�V���� 

�Q�E�O�I���Y�T���E�V�X�M�W�X�����E�R�H���L�E�M�V���W�X�]�P�M�W�X�����[�L�S���L�E�W��

demonstrated her talent and creativity 

by researching and uncovering many 

�J�S�V�K�S�X�X�I�R���E�R�H���V�E�V�I���I�P�I�Q�I�R�X�W���S�J���0�L�Q�I�V��

�G�Y�P�X�Y�V�I���E�R�H���X�V�E�H�M�X�M�S�R�����-�I�V���G�V�I�E�X�M�Z�I���G�S�W�X�Y�Q�I�W����

�[�L�M�G�L���S�J�X�I�R���Y�W�I���R�E�X�Y�V�E�P���V�I�W�S�Y�V�G�I�W�����G�E�R���F�I��

seen in various annual cultural events such 

�E�W���X�L�I���&�R�K�O�S�V�����E�R�K�O�V�E�R�����û�P�Q���J�I�W�X�M�Z�E�P�W���� 

�E�R�H���'�S�R�R���5�L�Y�Q���
�:�M�P�P�E�K�I���+�I�W�X�M�Z�E�P����

�s�©�����©�j�¢�E�*�j�=
�'�Y�R�X�L�I�R�K���M�W���4�T�I�V�E�X�M�S�R���E�R�H���8�S�Y�V���2�E�R�E�K�I�V��

�E�X���*�T�M�G���&�V�X�W���M�R���0�E�Q�T�S�X�����-�I���L�E�W���[�S�V�O�I�H��

�E�R�H���W�Y�T�T�S�V�X�I�H���E�V�X�M�W�X�W���P�M�Z�M�R�K���[�M�X�L���H�M�ú�I�V�I�R�X��

�O�M�R�H�W���S�J���H�M�W�E�F�M�P�M�X�M�I�W���X�S���G�V�I�E�X�I���M�R�R�S�Z�E�X�M�Z�I��

dance movements and performances 

�P�S�G�E�P�P�]���E�R�H���M�R�X�I�V�R�E�X�M�S�R�E�P�P�]�����'�Y�R�X�L�I�R�K�¶�W��

�S�P�H�I�W�X���W�S�R���L�E�W���)�S�[�R�¶�W���W�]�R�H�V�S�Q�I����

which inspired him to become a strong 

advocate for inclusiveness and for artists 

with disabilities.

�˜�s�©�˜���˜�J�j���¢�E
���M�R�E�X�L���M�W���)�M�V�I�G�X�S�V���S�J���-�7���E�R�H���(�S�Q�Q�Y�R�M�X�]��

Engagement at �5�L�E�V�I���5�I�V�J�S�V�Q�M�R�K�����S�G�M�E�P��

�*�R�X�I�V�T�V�M�W�I�����E�R�H���L�E�W���[�S�V�O�I�H���[�M�X�L���X�L�I��

�S�V�K�E�R�M�^�E�X�M�S�R���J�S�V���S�Z�I�V���������]�I�E�V�W�������L�I���L�E�W��

supported and led various festivals and 

performances locally and internationally. 

���L�I���M�W���S�R�I���S�J���X�L�I���G�S�V�I���T�I�S�T�P�I���[�S�V�O�M�R�K���X�S��

�G�Y�V�E�X�I���E�R�H���M�R�G�V�I�E�W�I���5�L�E�V�I�¶�W���W�S�G�M�E�P���M�Q�T�E�G�X����

�E�R�H���M�R���X�L�I���J�Y�X�Y�V�I���W�L�I���[�S�Y�P�H���P�M�O�I���X�S���F�I��

a producer and create a gallery in 

her home province.

Meet 
�X�L�I���6�	�&�.���J�I�P�P�S�[�W

�\�l�@�‘���L���%�6�@�‘���3�@�^�ñ���È�ä�@�x�o���È�^�o�e�'�� 
�È�6�ë���È�ä�@�x�o���å�^�ñ�È�o���•���o�—�'���Ì�*�ñ�–���ä���*���o�—�'�� 
�3�È�6�È���ñ�3�ñ�6�§�'���È�6�ë���3�@�o���•�È�o���@�6�,�� 
�L�����ñ�ñ�*���3�@�^�ñ���å�@�6�Ì���ë�ñ�6�§�'���È�6�ë���L�_�3�����È�[�[�—�� 
�È�6�ë���*�ñ�È�^�6���È�6�ë���e���È�^�ñ���‘���o�����o���ñ���@�o���ñ�^�����ñ�*�*�@�‘�e�] 

-SOUS Sinath
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���‘�¢�˜��FOR  
�¢�‘���j�˜�<�s�‘�g���¢�J�s�j

�8�L�M�W���]�I�E�V���� �[�I�� �G�V�I�E�X�I�H�� �E�� �Y�R�M�Z�I�V�W�M�X�]�� �G�S�Y�V�W�I�� � �̧&�V�X�W�� �J�S�V���8�V�E�R�W�J�S�V�Q�E�X�M�S�R���� �8�L�I�� �(�E�W�I��

�S�J�� �(�E�Q�F�S�H�M�E�¹���� �H�I�W�M�K�R�I�H�� �X�S�� �I�R�K�E�K�I�� �]�S�Y�R�K�� �T�I�S�T�P�I�� �E�V�S�Y�R�H�� �X�L�I�� �[�S�V�P�H�� �E�R�H�� �M�R��

�(�E�Q�F�S�H�M�E�����.�R���X�L�I���G�S�Y�V�W�I�����W�X�Y�H�I�R�X�W���P�I�E�V�R���E�F�S�Y�X���X�L�I���L�M�W�X�S�V�]���S�J���(�E�Q�F�S�H�M�E�����X�L�I���V�S�P�I��

�S�J���E�V�X�W���M�R���(�E�Q�F�S�H�M�E�¶�W���T�V�S�G�I�W�W���S�J���V�I�G�S�Z�I�V�]���J�V�S�Q���G�S�R�ü�M�G�X�����E�R�H���E�F�S�Y�X���L�S�[���E�V�X�W���E�R�H��

�G�Y�P�X�Y�V�I���G�S�R�X�V�M�F�Y�X�I���X�S���X�L�I���V�I�F�Y�M�P�H�M�R�K���S�J���T�S�W�X���G�S�R�ü�M�G�X���W�S�G�M�I�X�M�I�W��

 

�j�È�©�������©���$�E�����J
�4�Y�V�� �*�\�I�G�Y�X�M�Z�I�� �)�M�V�I�G�X�S�V�� �5�L�P�S�I�Y�R�� �5�7�.�2�� �X�E�Y�K�L�X�� �X�L�I�� �M�R�E�Y�K�Y�V�E�P�� �&�V�X�W�� �J�S�V��

Transformation course at NYU Abu Dhabi in January 2017. A group of 15 

�W�X�Y�H�I�R�X�W���J�V�S�Q���������G�S�Y�R�X�V�M�I�W���E�W���H�M�Z�I�V�W�I���E�W���(�S�P�S�Q�F�M�E�����7�S�Q�E�R�M�E���E�R�H���/�E�T�E�R���X�S�S�O��

�T�E�V�X�����E�R�H���Z�M�W�M�X�I�H���(�E�Q�F�S�H�M�E���S�R���E�������H�E�]���W�X�Y�H�]���X�V�M�T�����8�L�M�W���[�E�W���E���K�V�I�E�X���G�S�P�P�E�F�S�V�E�X�M�S�R����

and we will repeat the course again in January 2018.

�Ž���r�r���˜���˜�¢�‘����  
�©�j�J�Á�*�‘�˜�J�¢�È���s�<�������g���s�$�J��
�0�3�5�� �5�V�S�K�V�E�Q�� �2�E�R�E�K�I�V�� ���4�� �5�L�M�R�E�� �X�E�Y�K�L�X�� �W�S�Q�I�� �Q�S�H�Y�P�I�W��

from the same Arts for Transformation course to a group of 

�������W�X�Y�H�I�R�X�W���M�R���5�L�R�S�Q���5�I�R�L�����8�L�I�W�I���W�X�Y�H�I�R�X�W���E�P�W�S���X�S�S�O���T�E�V�X��

�M�R���E�� �û�I�P�H�� �X�V�M�T�� �X�S�� ���M�I�Q�� �7�I�E�T���� �E�R�H���G�S���S�V�K�E�R�M�^�I�H�� �E�� �X�[�S���H�E�]��

�G�S�R�J�I�V�I�R�G�I���E�X���8�Y�S�P�����P�I�R�K���,�I�R�S�G�M�H�I���2�Y�W�I�Y�Q�����S�R���X�L�I���X�S�T�M�G��

�M̧emory and Healing ”. Around 80 young artists and university 

�W�X�Y�H�I�R�X�W���E�X�X�I�R�H�I�H���X�L�I���G�S�R�J�I�V�I�R�G�I�����[�L�M�G�L���E�P�W�S���J�I�E�X�Y�V�I�H���E���W�M�X�I��

�W�T�I�G�M�û�G���G�S�R�X�I�Q�T�S�V�E�V�]���H�E�R�G�I�����G�E�P�P�I�H���¸�-�I�V�I���.�����X�E�R�H���.�R���8�M�Q�I�¹����

�F�]���5�I�X�I�V���(�L�M�R���S�J���8�V�M�F�E�P���(�V�E�G�O�P�M�R�K���;�M�R�H���M�R���G�S�P�P�E�F�S�V�E�X�M�S�R���[�M�X�L��

�(�-�*�=���(�L�E�R�O�I�X�L�]�E���E�R�H���������E�V�X�M�W�X�W���S�J���&�Q�V�M�X�E���5�I�V�J�S�V�Q�M�R�K���&�V�X�W���� 

�.�R�� �E�H�H�M�X�M�S�R���� �(�-�*�=�� �(�L�E�R�O�I�X�L�]�E�� �J�V�S�Q�� �&�Q�V�M�X�E�� �5�I�V�J�S�V�Q�M�R�K��

�&�V�X�W�� �V�E�R�� �E�� �L�I�E�P�M�R�K�� �[�S�V�O�W�L�S�T���� �E�M�Q�I�H�� �E�X�� �T�I�S�T�P�I�� �[�L�S�� �L�E�H��

�I�\�T�I�V�M�I�R�G�I�H���X�V�E�Y�Q�E�����I�W�T�I�G�M�E�P�P�]���[�S�Q�I�R�����.�X���[�L�M�G�L���Q�E�H�I���Y�W�I���S�J��

�H�E�R�G�I�����]�S�K�E���E�R�H���Q�I�H�M�X�E�X�M�S�R���X�I�G�L�R�M�U�Y�I�W���X�S���E�P�P�S�[���T�E�V�X�M�G�M�T�E�R�X�W��

to share their experiences and gain techniques they could 

use after the session. We are excited about continuing this 

�T�E�V�X�R�I�V�W�L�M�T���[�M�X�L���5�E�¼�¼�Ì�W�Ì�W�X�V�E���9�R�M�Z�I�V�W�M�X�]���R�I�\�X���]�I�E�V��

This program was funded 

by Robert Bosch Stiftung.

�\���ñ���@�^�ñ���L���"�@���6�ñ�ë���o���ñ�����^�o�e�����@�^���¤�^�È�6�e���@�^�3�È�o���@�6��
�å�@�x�^�e�ñ�ë���¦�È�å���*���§�È�o�ñ�ë���ä�—��� �È�3�ä�@�ë���È�6���`���•���6����
���^�o�e�'���L���o���@�x�����o���È�^�o�����e���È�*�*���È�ä�@�x�o���ë�È�6�å���6���� 
�È�6�ë���e���6�����6���,���u�6�å�ñ���L���"�@���6�ñ�ë�'�����o���^�ñ�È�*�*�—�� 
�@�[�ñ�6�ñ�ë���3�—���ñ�—�ñ�e���o�@���e�ñ�ñ���o���ñ���ë���•�ñ�^�e�ñ���^�@�*�ñ�e��
�@�����È�^�o�e�����6���ë�ñ�•�ñ�*�@�[���6�����o���ñ���e�@�å���ñ�o�—���‘�ñ���*���•�ñ�����6�,�� 
�L���ä�ñ�å�È�3�ñ���e�o�^�@�6���*�—�����6�o�ñ�^�ñ�e�o�ñ�ë�����6���o���ñ���È�^�o�e���e���6�å�ñ��
�o���ñ�6�,���l�@�‘�'���L���È�3���È���‘�^���o�ñ�^���È�ä�@�x�o���o���ñ���È�^�o�e�,�]��
�RSAY Tola, 2nd year PUC university student 

Here I Stand in Time’ By Amrita Performing Arts
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���‘�¢�˜��
�g���j���=�*�g�*�j�¢��

�.�R�� �/�Y�R�I�� ������������ �[�I�� �L�I�P�H�� �E�� �[�S�V�O�W�L�S�T��

�E�R�H���G�S�R�J�I�V�I�R�G�I���S�R���&�V�X�W���2�E�R�E�K�I�Q�I�R�X��

�³�� �E�� �V�I�P�E�X�M�Z�I�P�]���]�S�Y�R�K�� �û�I�P�H�� �S�J�� �W�X�Y�H�]�� �M�R��

Cambodia. 

�4�Y�V�� �[�S�V�O�W�L�S�T�� �F�V�S�Y�K�L�X�� �X�S�K�I�X�L�I�V�� ������

�T�I�S�T�P�I�� �M�R�G�P�Y�H�M�R�K�� �E�V�X�W�� �Q�E�R�E�K�I�V�W����

�R�E�X�M�S�R�E�P���E�R�H���M�R�X�I�V�R�E�X�M�S�R�E�P���E�G�E�H�I�Q�M�G�W����

�E�R�H�� �X�L�S�W�I���[�S�V�O�M�R�K�� �M�R�� �G�Y�P�X�Y�V�E�P�� �T�S�P�M�G�]����

They shared their understandings 

of what arts management means in 

�(�E�Q�F�S�H�M�E���� �E�R�H�� �G�Y�V�V�I�R�X�� �E�R�H�� �J�Y�X�Y�V�I��

initiatives to build capacity. We 

�P�E�X�I�V�� �L�I�P�H�� �E�� �L�E�P�J���H�E�]�� �G�S�R�J�I�V�I�R�G�I��

for around 80 university students 

�E�R�H�� �]�S�Y�R�K�� �E�V�X�W�� �E�H�Q�M�R�M�W�X�V�E�X�S�V�W����

which introduced the concept of 

�E�V�X�W�� �Q�E�R�E�K�I�Q�I�R�X���� �E�R�H�� �I�\�T�P�S�V�I�H��

�H�M�ú�I�V�I�R�X�� �G�E�V�I�I�V�W�� �M�R�� �X�L�I�� �û�I�P�H���� �)�Y�V�M�R�K��

2018 we will explore possibilities 

for launching further education 

�T�V�S�K�V�E�Q�W���J�S�V���E�V�X�W���Q�E�R�E�K�I�V�W�����[�L�S���E�V�I��

such a vital and important element 

of Cambodia’s cultural ecosystem.  

Thanks to our partners LASALLE College 

of the Arts, Singapore; Tokyo University of 

Arts, Japan; Royal University of Fine Arts, 

Cambodia, the ANCER network, and 

Tony Micocci, whose participation was 

made possible thanks to the Fulbright 

Specialists Program, supported by the 

US Embassy in Cambodia. 

�È�s�©�j�=�����©�^�¢�©�‘���^��
�J�j�j�s�Á���¢�s�‘�˜��

�;�I���L�E�Z�I���[�S�V�O�I�H���[�M�X�L�����E�P�^�F�Y�V�K���,�P�S�F�E�P��

���I�Q�M�R�E�V�¶�W���=�S�Y�R�K�� �(�Y�P�X�Y�V�E�P�� �.�R�R�S�Z�E�X�S�V�W��

�
�=�(�.�����T�V�S�K�V�E�Q���J�S�V�������]�I�E�V�W�����G�S�R�R�I�G�X�M�R�K��

�H�]�R�E�Q�M�G���]�S�Y�R�K���T�I�S�T�P�I���[�S�V�O�M�R�K���M�R���X�L�I��

arts sector with their global YCI Forum. 

�8�L�M�W�� �]�I�E�V���� �J�S�V�� �X�L�I�� �J�M�V�W�X�� �X�M�Q�I���� �[�I��

connected arts managers from the 

�2�I�O�S�R�K���7�I�K�M�S�R���E�W���[�I�P�P���E�W���(�E�Q�F�S�H�M�E����

�(�E�Q�F�S�H�M�E�R���=�(�.�W���=�*�3�,�� �(�L�L�I�E�R�K�P�]���� �E��

�T�S�I�X���E�R�H���Q�S�F�M�P�I���P�M�F�V�E�V�]���S�V�K�E�R�M�^�I�V���E�R�H��

�7�.�8�-�=���1�S�Q�S�V�T�M�G�L�����'�S�R�R���5�L�Y�Q���+�I�W�X�M�Z�E�P��

�J�S�Y�R�H�I�V�� �E�R�H�� �H�M�V�I�G�X�S�V���� �[�I�V�I�� �N�S�M�R�I�H�� �F�]��

�&�R�S�Y�^�E�� �5�-�4�8�-�.���&�3�*���� �G�S���J�S�Y�R�H�I�V�� �S�J��

�1�E�S�F�E�R�K�J�E�M�� �F�V�I�E�O�H�E�R�G�M�R�K�� �G�V�I�[�� �J�V�S�Q��

�1�E�S�W�����E�R�H���&�V�P�I�X�X�I���6�9�­�3�-���&�3�-���8�7�&�3����

�G�Y�V�E�X�S�V�� �S�J�� �5�S�W�X�� �:�M�H�E�M�� �G�S�P�P�I�G�X�M�S�R�� �J�V�S�Q��

�:�M�I�X�R�E�Q�����8�L�I���=�(�.�W���[�I�V�I���E�F�P�I���V�I�G�S�R�R�I�G�X��

�E�K�E�M�R���H�Y�V�M�R�K���X�L�I���]�I�E�V���³���W�I�I���X�L�I���Q�E�T���S�R��

�X�L�I���R�I�\�X���T�E�K�I���X�S���û�R�H���S�Y�X���Q�S�V�I��

�\�C���o���o���ñ���>�@�^�x�3�D���L�����@�x�6�ë���È���*�@�o���@����
�[�@�o�ñ�6�o���È�*���[�ñ�@�[�*�ñ���o���È�o���ë�@���¦�È�6�§�È�e�o���å��
�‘�@�^�%�(���6�@�‘���L���6�ñ�ñ�ë���o�@���3�È�%�ñ���o���ñ��
�e�o�^���6�����o���È�o���å�@�6�6�ñ�å�o�e���ñ�•�ñ�^�—�ä�@�ë�—�_�e��
�‘�@�^�%���o�@���ñ�o���ñ�^�]
�R�����^�*�ñ�o�o�ñ���ð�«�Ð�l�G�V���l�G���¤�ò���l�,��

Thanks to the Asia-Europe Foundation 

(ASEF) for funding the YCIs’ participation 

in this program. 

�¢�E�*���Â�E�J�¢�*�� 
���©�J�^�$�J�j�=���Ž�‘�s�å�*���¢��

�.�R���������������5�L�R�S�Q���5�I�R�L�¶�W���L�M�W�X�S�V�M�G���;�L�M�X�I���'�Y�M�P�H�M�R�K��

�[�E�W�� �H�I�Q�S�P�M�W�L�I�H�� �X�S�� �Q�E�O�I�� �[�E�]�� �J�S�V�� �E�� �R�I�[��

�������W�X�S�V�I�]���Q�Y�P�X�M���Y�W�I���H�I�Z�I�P�S�T�Q�I�R�X�����;�I���L�E�Z�I��

advocated for an arts space within the new 

�F�Y�M�P�H�M�R�K���� �8�L�I�� �;�L�M�X�I�� �'�Y�M�P�H�M�R�K�� �L�E�H�� �E�� �P�S�R�K��

standing connection to the arts community 

�S�J���X�L�I���G�M�X�]���³���I�Z�I�R���S�Y�V���Z�I�V�]���û�V�W�X���G�P�E�W�W�I�W���M�R���X�L�I��

late 1990s were held there.
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�[�ñ�^�e�@�6�È�*�����������*�������o���o�����e���—�ñ�È� �̂,�� 
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�ñ�6���È���ñ�ë���‘���o�����o���ñ���ë�ñ�•�ñ�*�@�[�3�ñ�6�o���å�@�3�[�È�6�—��
�o�@�@�)���(���e���‘�@�^�%��� �̂ñ�È�*�*�—��� �̂ñ���ñ�å�o�e���3�—��
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���@�^�����x�o�x� �̂ñ���å�x�*�o�x� �̂È�*�����6��� �̂È�e�o�^�x�å�o�x� �̂ñ���[� �̂@�"�ñ�å�o�e�,�]
- KNP Manager SO Phina 
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Our Activities: 
Cambodia and beyond
      

USA

•  �*�\�I�G�Y�X�M�Z�I���)�M�V�I�G�X�S�V���5�L�P�S�I�Y�R���5�7�.�2���K�E�Z�I���E���K�Y�I�W�X��
�P�I�G�X�Y�V�I���X�S���2�E�W�X�I�V�W���W�X�Y�H�I�R�X�W���W�X�Y�H�]�M�R�K���8�L�I�E�X�I�V��
�2�E�R�E�K�I�Q�I�R�X���E�R�H���5�V�S�H�Y�G�M�R�K���E�X���(�S�P�Y�Q�F�M�E���9�R�M�Z�I�V�W�M�X�]��
�M�R���3�I�[���=�S�V�O�����S�R���X�L�I���X�S�T�M�G���� 
“Season of Cambodia Festival – A Case Study” 

CANADA

•  �*�)���5�L�P�S�I�Y�R���5�7�.�2���X�S�S�O���T�E�V�X���M�R���X�L�I���.�R�X�I�V�R�E�X�M�S�R�E�P��
���S�G�M�I�X�]���S�J���5�I�V�J�S�V�Q�M�R�K���&�V�X�W�¶���(�S�R�K�V�I�W�W���� 
�E�R�H���W�T�S�O�I���S�R���E���T�E�R�I�P��“Education, Outreach, 
and Inclusion: Projects that Create Identity”

COLOMBIA

• In October 2016 ���� 
�*�\�I�G�Y�X�M�Z�I���)�M�V�I�G�X�S�V���5�L�P�S�I�Y�R���5�7�.�2��

�E�X�X�I�R�H�I�H���X�L�I���.�R�X�I�V�R�E�X�M�S�R�E�P�����I�Q�M�R�E�V��
�S�R���2�Y�W�M�G���E�R�H�����S�G�M�E�P���8�V�E�R�W�J�S�V�Q�E�X�M�S�R��

�S�V�K�E�R�M�^�I�H���F�]���+�Y�R�H�E�G�M�S�R���'�E�X�Y�X�E��

ABU DHABI

•  Executive Director  
�5�L�P�S�I�Y�R���5�7�.�2���X�E�Y�K�L�X���E���R�I�[��
�G�S�Y�V�W�I���¸Arts for Transformation: 
The case of Cambodia” to 
�W�X�Y�H�I�R�X�W���J�V�S�Q���3�=�9���&�F�Y���)�L�E�F�M����
and brought them to Cambodia 
�J�S�V���E�������H�E�]���W�X�Y�H�]���X�V�M�T���M�R��January 
2017.

•  Director of Program  
Frances RUDGARD joined  
�X�L�I���(�Y�P�X�Y�V�I�����Y�Q�Q�M�X���M�R��April ����
hosted by the Department  
�S�J���(�Y�P�X�Y�V�I���E�R�H���8�S�Y�V�M�W�Q���� 
Abu Dhabi

•  �=�S�Y�R�K���(�Y�P�X�Y�V�E�P���.�R�R�S�Z�E�X�S�V�W���J�V�S�Q���(�E�Q�F�S�H�M�E�����1�E�S�W���E�R�H���:�M�I�X�R�E�Q��
�N�S�M�R�I�H���X�L�I���K�P�S�F�E�P���W�I�Q�M�R�E�V���S�J���=�(�.���M�R�����E�P�^�F�Y�V�K���M�R��October. 

•   �(�Y�P�X�Y�V�I�������&�V�X�W���*�H�Y�G�E�X�M�S�R���5�V�S�K�V�E�Q���2�E�R�E�K�I�V�����9�4�3���'�Y�R���7�M�X�L���N�S�M�R�I�H��
���E�P�^�F�Y�V�K���,�P�S�F�E�P�����I�Q�M�R�E�V�¶�W���W�I�W�W�M�S�R��“The Arts of Resilience: Creativity, 
Courage, and Renewal”,���T�V�I�W�I�R�X�M�R�K���E�F�S�Y�X���S�Y�V���[�S�V�O���M�R���E�V�X�W���I�H�Y�G�E�X�M�S�R��

MALTA

• In October 2016 ���&�V�R���(�-�4�7�3���5�4�3�)���K�E�Z�I���X�L�I���O�I�]�R�S�X�I��
�W�T�I�I�G�L���E�X���X�L�I���;�S�V�P�H�����Y�Q�Q�M�X���S�R���&�V�X�W���E�R�H���(�Y�P�X�Y�V�I���S�V�K�E�R�M�^�I�H��

�F�]���.�+�&�(�(�&�����E�R�H���5�L�P�S�I�Y�R���5�7�.�2���[�E�W���T�E�V�X���S�J�� 
�E���T�E�R�I�P���H�M�W�G�Y�W�W�M�R�K���R�I�X�[�S�V�O�W���� 

�8�L�E�R�O�W���X�S���&���*�+���J�S�V���W�Y�T�T�S�V�X�M�R�K���5�L�P�S�I�Y�R�¶�W���T�E�V�X�M�G�M�T�E�X�M�S�R

GERMANY

•  In May���*�)���5�L�P�S�I�Y�R���5�7�.�2���E�X�X�I�R�H�I�H��“Ahead of the Curve”,  
�E���Q�I�I�X�M�R�K���M�R���'�I�V�P�M�R���L�S�W�X�I�H���F�]���7�S�F�I�V�X���'�S�W�G�L�����X�M�J�X�Y�R�K�� 
�E�R�H���X�L�I���,�I�V�Q�E�R���9�3�*���(�4���(�S�Q�Q�M�W�W�M�S�R�����E�F�S�Y�X���J�Y�X�Y�V�I��
�M�Q�T�P�I�Q�I�R�X�E�X�M�S�R���S�J���X�L�I�������������9�3�*���(�4���(�S�R�Z�I�R�X�M�S�R���S�R��
Cultural Diversity

AUSTRIA  

�&��



JAPAN

•  �&�V�X�W���)�I�Z�I�P�S�T�Q�I�R�X���5�V�S�K�V�E�Q���2�E�R�E�K�I�V���=�4�3�����S�O�L�S�V�R���E�X�X�I�R�H�I�H��
�8�5�&�2���5�I�V�J�S�V�Q�M�R�K���&�V�X�W���2�I�I�X�M�R�K���M�R���=�S�O�S�L�E�Q�E�����/�E�T�E�R���M�R��
February 2017 �����J�Y�R�H�I�H���F�]���/�E�T�E�R���+�S�Y�R�H�E�X�M�S�R���&�W�M�E���(�I�R�X�I�V�����8�L�M�W��
is a space where artists and arts managers from around the 
world can explore possibilities for contemporary performing 
�E�V�X�W���I�\�G�L�E�R�K�I���X�L�V�S�Y�K�L���T�I�V�J�S�V�Q�E�R�G�I�W���E�R�H���R�I�X�[�S�V�O�M�R�K���I�Z�I�R�X�W

KOREA

�½���-�I�V�M�X�E�K�I���-�Y�F���2�E�R�E�K�I�V�����4�3�,�����I�R�K���E�X�X�I�R�H�I�H���X�L�I��
�&�W�M�E���5�E�G�M�û�G���.�(�-���3�,�4���(�S�R�J�I�V�I�R�G�I���M�R���/�I�N�Y�����7�I�T�Y�F�P�M�G��

�S�J���0�S�V�I�E���X�S���H�M�W�G�Y�W�W���X�L�I���X�L�I�Q�I���µAchieving Sustainable 
Development Goals through Safeguarding Intangible 

Cultural Heritage ’. 

�½���*�\�I�G�Y�X�M�Z�I���)�M�V�I�G�X�S�V���5�L�P�S�I�Y�R���5�7�.�2���X�S�S�O���T�E�V�X���M�R�� 
�X�L�I���&�W�M�E���������=�S�Y�R�K���1�I�E�H�I�V�W�����Y�Q�Q�M�X���M�R�����I�S�Y�P���M�R 

December 2016 TAIWAN

•  �-�I�V�M�X�E�K�I���-�Y�F���2�E�R�E�K�I�V�����4�3�,�����I�R�K���E�R�H���E�V�X�M�W�X���8�.�8�-���0�E�R�M�X�L�E���E�X�X�I�R�H�I�H���X�L�I���&�W�M�E���)�M�W�G�S�Z�I�V�W���&�W�M�E��
�2�I�I�X�M�R�K���
�&�)�&�2�����M�R��August 2017 �����0�E�R�M�X�L�E���X�S�S�O���T�E�V�X���M�R���E���X�[�S���[�I�I�O���E�V�X�M�W�X���V�I�W�M�H�I�R�G�]���� 
�E�R�H�����I�R�K���I�\�G�L�E�R�K�I�H���M�H�I�E�W���E�R�H���T�V�E�G�X�M�G�I�W���[�M�X�L���E�V�X�W���Q�E�R�E�K�I�V�W���J�V�S�Q���E�V�S�Y�R�H���X�L�I���V�I�K�M�S�R����

 •  �)�M�V�I�G�X�S�V���S�J���5�V�S�K�V�E�Q���+�V�E�R�G�I�W���7�9�)�,�&�7�)���K�E�Z�I���E���X�E�P�O���E�F�S�Y�X���G�Y�P�X�Y�V�E�P���P�I�E�H�I�V�W�L�M�T���H�Y�V�M�R�K���X�L�I���8�E�M�T�I�M��
�.�R�X�I�V�R�E�X�M�S�R�E�P���&�V�X�W���+�I�W�X�M�Z�E�P�����M�R���T�E�V�X�R�I�V�W�L�M�T���[�M�X�L���'�V�M�X�M�W�L���(�S�Y�R�G�M�P

VIETNAM

• The 2016 Living Arts Fellows visited 
�E�V�X�M�W�X�W�����E�V�X�W���Q�E�R�E�K�I�V�W���E�R�H���E�V�X�W���W�T�E�G�I�W�� 
�M�R���-�E�R�S�M���E�R�H���-�S���(�L�M���2�M�R�L���(�M�X�]���E�W���T�E�V�X�� 

�S�J���E���X�I�R���H�E�]���(�Y�P�X�Y�V�E�P���*�\�G�L�E�R�K�I���M�R��
�4�G�X�S�F�I�V���������0

THAILAND

• In July 2017 �����S�Y�V���0�R�S�[�P�I�H�K�I����
�3�I�X�[�S�V�O�W�������5�S�P�M�G�]���5�V�S�K�V�E�Q���2�E�R�E�K�I�V��

���4���5�L�M�R�E���E�R�H���)�M�V�I�G�X�S�V���S�J���5�V�S�K�V�E�Q��
�+�V�E�R�G�I�W���7�9�)�,�&�7�)���X�S�S�O���T�E�V�X���M�R��

�X�L�I���(�L�L�M�E�R�K���2�E�M���.�R�X�I�V�R�E�X�M�S�R�E�P��
�(�S�R�Z�I�R�X�M�S�R���S�J���&�W�M�E�R�����G�L�S�P�E�V�W���� 

They were joined by Fellow and  
�=�(�.���E�P�Y�Q�R�M���0�4�7���'�S�V�M�R�����2�I�X�E���2�4�*�3�,����

�&�/���5�-�4�8�-�.���&�3�*�����E�R�H�� 
�&�V�P�I�X�X�I���6�9�­�3�-���&�3�-���8�7�&�3���� 

�8�L�E�R�O�W���X�S���/�E�T�E�R���+�S�Y�R�H�E�X�M�S�R���&�W�M�E��
Center for funding their participation.

MALAYSIA

�½���-�I�V�M�X�E�K�I���-�Y�F���2�E�R�E�K�I�V�����4�3�,�����I�R�K�� 
attended the 3 rd ���S�Y�X�L�I�E�W�X���&�W�M�E�R�� 

�(�S�P�P�E�F�S�V�E�X�M�Z�I���2�I�I�X�M�R�K���S�R�����E�J�I�K�Y�E�V�H�M�R�K��
�.�R�X�E�R�K�M�F�P�I���(�Y�P�X�Y�V�E�P���-�I�V�M�X�E�K�I���M�R���5�I�R�E�R�K����
�2�E�P�E�]�W�M�E�����S�R���X�L�I���X�S�T�M�G���S�J���I�ú�I�G�X�M�Z�I���E�R�H��

systematic  
�.�(�-���W�E�J�I�K�Y�E�V�H�M�R�K���E�G�X�M�Z�M�X�M�I�W����

• In February ���*�)���5�L�P�S�I�Y�R���5�7�.�2���W�T�S�O�I��
�E�X���.�R�Z�I�W�X���&���*�&�3���2�E�P�E�]�W�M�E�������������S�R���X�L�I��

panel  “Arts and Business Must Mix”

SINGAPORE
• Executive Director  

�5�L�P�S�I�Y�R���5�7�.�2���E�R�H���G�S�Q�T�S�W�I�V��
of our commission Bangsokol: 

A Requiem for Cambodia 
�-�.�2�����S�T�L�]�����T�E�V�X�M�G�M�T�E�X�I�H��

in the Performers Present 
���]�Q�T�S�W�M�Y�Q�����L�S�W�X�I�H���F�]���=�S�R�K��

���M�I�[���8�S�L���(�S�R�W�I�V�Z�E�X�S�V�]���S�J���2�Y�W�M�G

Looking 
forward

Next year, we are looking forward 

to continuing our partnership with 

�5�E�¼�¼�Ì�W�Ì�W�X�V�E���9�R�M�Z�I�V�W�M�X�]���S�J���(�E�Q�F�S�H�M�E����

Following discussions with artists, 

academics, and consultants, we will 

revise the Arts for Transformation 

syllabus and adapt it more for a 

Cambodian context, with a view 

to it becoming a fully accredited 

university course. We will continue 

to advocate for an arts space in 

the new building that replaces the 

White Building, and will create 

a strategic plan in collaboration 

with consultants and the local 

community.

CAMBODIA

Phnom Penh  
•  ���X�Y�H�I�R�X�W���J�V�S�Q���3�=�9���&�F�Y���)�L�E�F�M���E�R�H���5�E�¼�¼�Ì�W�Ì�W�X�V�E���9�R�M�Z�I�V�W�M�X�]���S�J���(�E�Q�F�S�H�M�E���[�S�V�O�I�H��

�X�S�K�I�X�L�I�V���M�R���E���[�S�V�O�W�L�S�T���S�R��“Arts for Transformation”  in January  2017

•  �4�Y�V�������������1�M�Z�M�R�K���&�V�X�W���+�I�P�P�S�[�W�¶���K�V�S�Y�T���T�V�S�N�I�G�X�����X�L�I���µI Love Arts�¶���+�I�W�X�M�Z�E�P�����X�S�S�O���T�P�E�G�I���E�X��
�5�V�I�E�L�����M�W�S�[�E�X�L���-�M�K�L�����G�L�S�S�P�����&�V�X���[�S�V�O�W���[�I�V�I���P�E�X�I�V���W�S�P�H���E�X���E�Y�G�X�M�S�R���E�R�H���X�L�I���M�R�G�S�Q�I��
�H�S�R�E�X�I�H���X�S���0�V�S�Y�W�E�V���8�L�Q�I�]��

•   Arts for Transformation Conference: Memory and Healing �����E�R�H���-�I�E�P�M�R�K���;�S�V�O�W�L�S�T�� 
�E�X���8�S�Y�P�����P�I�R�K���,�I�R�S�G�M�H�I���2�Y�W�I�Y�Q���M�R��March 2017

•   �4�Y�V�������������1�M�Z�M�R�K���&�V�X�W���+�I�P�P�S�[�W���X�S�S�O���T�E�V�X���M�R���X�L�I�M�V���X�L�M�V�H���P�E�F�����S�R���X�L�I���X�S�T�M�G���¸Culture and  
the Market ” in September 2017   
In December 2016 ���[�I���L�I�P�H���E���W�X�E�K�M�R�K���[�S�V�O�W�L�S�T���J�S�V��Bangsokol: A Requiem for Cambodia����
�E�X�X�I�R�H�I�H���F�]���E�V�X�M�W�X�W���E�R�H���T�V�S�H�Y�G�I�V�W���J�V�S�Q���&�Y�W�X�V�E�P�M�E�����X�L�I���9���&�����E�R�H���(�E�Q�F�S�H�M�E

•  In July 2017 ���[�I���L�I�P�H���E���W�X�E�K�M�R�K���E�R�H���Q�Y�W�M�G���[�S�V�O�W�L�S�T���J�S�V��Bangsokol: A Requiem for 
Cambodia �����E�X�X�I�R�H�I�H���F�]���X�L�I���2�Y�W�M�G���)�M�V�I�G�X�S�V���E�R�H���)�M�V�I�G�X�S�V���S�J�����X�E�K�M�R�K�����J�V�S�Q���X�L�I���9���� 
and Australia respectively

•   �;�I���L�S�W�X�I�H���E���(�Y�P�X�Y�V�E�P���1�I�E�H�I�V�W�L�M�T���[�S�V�O�W�L�S�T���L�I�V�I���[�M�X�L���T�E�V�X�M�G�M�T�E�R�X�W���J�V�S�Q���8�E�M�[�E�R����
�:�M�I�X�R�E�Q���E�R�H���(�E�Q�F�S�H�M�E�����E�R�H���E���J�E�G�M�P�M�X�E�X�S�V���J�V�S�Q�����M�R�K�E�T�S�V�I

Siem Reap  
•  ���X�Y�H�I�R�X�W���J�V�S�Q���5�9�(���X�E�O�M�R�K���T�E�V�X���M�R���X�L�I���&�V�X�W���J�S�V���8�V�E�R�W�J�S�V�Q�E�X�M�S�R���G�S�Y�V�W�I���Z�M�W�M�X�I�H���J�S�V�� 

a cultural trip in March  2017

•  In May 2017�����S�Y�V�������������1�M�Z�M�R�K���&�V�X�W���+�I�P�P�S�[�W���X�S�S�O���T�E�V�X���M�R���X�L�I�M�V���û�V�W�X���P�E�F���S�R���µArts Spaces 
and the Politics of Place�¶�����L�S�W�X�I�H���E�X���X�L�I���(�I�R�X�I�V���J�S�V���0�L�Q�I�V�����X�Y�H�M�I�W��

Battambang 
•  In November 2016  and June 2017�����X�L�I�������������E�R�H�������������1�M�Z�M�R�K���&�V�X�W���+�I�P�P�S�[�W���X�S�S�O���T�E�V�X���M�R��

labs on the topic “Value in the Arts”,���L�S�W�X�I�H���E�X���5�L�E�V�I���5�S�R�P�I�Y�����I�P�T�E�O���E�R�H���1�S�X�Y�W���,�E�P�P�I�V�]

Kampot 
•  �;�I���L�I�P�H���X�L�I���û�R�E�P���P�E�F���J�S�V���S�Y�V�������������1�M�Z�M�R�K���&�V�X�W���+�I�P�P�S�[�W���S�R “Cultural Leadership” 

in December 2016 �����L�S�W�X�I�H���M�R���T�E�V�X���E�X���*�T�M�G���&�V�X�W��

�&�




Arts 
Development

Our Arts Development 

program invests in 

artists and other 

people directly 

involved in producing 

�E�R�H���T�V�I�W�I�R�X�M�R�K���E�V�X�W����

in both their artistic 

�E�R�H���R�S�R���E�V�X�M�W�X�M�G���W�O�M�P�P�W����

We aim to encourage 

�E���G�V�I�E�X�M�Z�I�����V�I�P�I�Z�E�R�X����

and dynamic arts 

and culture sector in 

Cambodia.

Backstage at Bonn Phum, preparing for a performance of Yike Kakei

�&�0



WORKSHOPS
�4�Y�V���R�I�[���û�Z�I���]�I�E�V���W�X�V�E�X�I�K�]���I�Q�T�L�E�W�M� �̂I�W��
the importance of creativity and 
�I�\�T�V�I�W�W�M�S�R���X�S���E���P�M�Z�M�R�K�����H�]�R�E�Q�M�G���E�V�X�W���W�I�G�X�S�V����
�;�I���V�Y�R���M�R�X�I�R�W�M�Z�I���[�S�V�O�W�L�S�T�W���X�L�E�X���E�P�P�S�[��
�E�V�X�M�W�X�W���X�S���H�I�Z�I�P�S�T���R�I�[���G�V�I�E�X�M�Z�I���W�O�M�P�P�W���� 
�W�Y�G�L���E�W���W�X�S�V�]���X�I�P�P�M�R�K�����[�V�M�X�M�R�K���E�R�H���H�M�V�I�G�X�M�R�K��

�,�7�&�3�8�����&�3�)�� 
COMMISSIONS

One way we can support creativity is 
by investing in artists and troupes to 
�G�V�I�E�X�I�� �E�R�H�� �T�V�I�W�I�R�X�� �[�S�V�O���� �.�R�� �S�Y�V�� �R�I�[��
�W�X�V�E�X�I�K�]�� �X�L�M�W�� �X�E�O�I�W�� �X�[�S�� �J�S�V�Q�W� �� �û�V�W�X�P�]��
�[�I���G�S�Q�Q�M�W�W�M�S�R���[�S�V�O�����[�L�M�G�L���L�E�W���F�I�I�R��
an ongoing activity of CLA but is now 
�E���V�I�K�Y�P�E�V���T�E�V�X���S�J���S�Y�V���E�R�R�Y�E�P���[�S�V�O���T�P�E�R����
���I�G�S�R�H�P�]���� �[�I�� �L�E�Z�I�� �P�E�Y�R�G�L�I�H�� �E�� �R�I�[��
annual small grants program. 

�5�*�7�+�4�7�2�&�3�(�*������
�+�*���8�.�:�&�1������ 
AND DEMONSTRATIONS

Part of developing a strong sector 
is developing audiences who value 
arts. We present diverse productions 
and cultural programs where local 
audiences can experience creativity 
�E�R�H���X�E�P�I�R�X��

�8�-�*���&�7�3���(�-�4�7�3���5�4�3�)�� 
LIVING ARTS SCHOLARSHIP

Now in its 8 th���]�I�E�V�����X�L�I���&�V�R���(�L�S�V�R���5�S�R�H��
�1�M�Z�M�R�K���&�V�X�W�����G�L�S�P�E�V�W�L�M�T���W�I�P�I�G�X�W���X�E�P�I�R�X�I�H��
�T�I�S�T�P�I�� �T�Y�V�W�Y�M�R�K�� �G�E�V�I�I�V�W�� �M�R�� �X�L�I�� �E�V�X�W����
and provides them with a personal 
development program as well as 
�û�R�E�R�G�M�E�P���W�Y�T�T�S�V�X���X�S���E�H�Z�E�R�G�I���X�L�I�M�V���W�O�M�P�P�W��

TRAINING COURSES
�8�L�M�W���]�I�E�V�����[�I���V�E�R���G�S�Y�V�W�I�W���M�R���T�V�S�J�I�W�W�M�S�R�E�P��
development for artists as well as 
supporting production management 
�X�V�E�M�R�M�R�K�����F�S�X�L���S�J���[�L�M�G�L���E�M�Q���X�S���E�H�H�V�I�W�W��
�W�O�M�P�P�W���K�E�T�W���M�R���X�L�I���E�V�X�W���W�I�G�X�S�V��

A message from  
�/�I�E�R���'�E�T�X�M�W�X�I���5�-�4�9 
Head of Creative Programs 

�.�� �[�S�V�O�� �G�P�S�W�I�P�]�� �[�M�X�L�� �X�L�I�� �&�V�X�W��

Development and Experience CLA 

�T�V�S�K�V�E�Q�W�� �E�R�H�� �X�L�I�� �-�I�V�M�X�E�K�I�� �-�Y�F����

focusing on artistic integrity and 

supporting the needs of the artists. 

�.�R�� �P�M�R�I�� �[�M�X�L�� �S�Y�V�� �R�I�[�� �W�X�V�E�X�I�K�]���� �(�1�&��

is becoming more involved with 

presenting and commissioning 

�S�V�M�K�M�R�E�P���E�V�X�M�W�X�M�G���[�S�V�O����

�;�I���[�E�R�X�� �X�S�� �G�Y�V�E�X�I�� �Q�I�E�R�M�R�K�J�Y�P���[�S�V�O���� 

�[�M�X�L�� �W�X�V�S�R�K���� �G�S�R�W�M�W�X�I�R�X�� �E�V�X�M�W�X�M�G��

�U�Y�E�P�M�X�]���� �.�R�� �Q�]�� �R�I�[�� �V�S�P�I���� �.�� �E�Q��

�[�S�V�O�M�R�K�� �X�S�� �F�Y�M�P�H�� �G�V�I�E�X�M�Z�I�� �P�M�R�O�W��

between programs. Our new Dance  

Troupe Incubator is a great 

�I�\�E�Q�T�P�I�� �³�� �X�L�I�� �&�V�X�W�� �)�I�Z�I�P�S�T�Q�I�R�X��

and Experience CLA programs 

�[�M�P�P�� �[�S�V�O�� �N�S�M�R�X�P�]�� �X�S�� �G�S�Q�Q�M�W�W�M�S�R�� 

an original narrative dance piece  

�X�L�E�X�� �W�E�X�M�W�û�I�W�� �E�Y�H�M�I�R�G�I�� �H�I�Q�E�R�H�� �J�S�V��

captivating performing arts. The 

program teams will build a new 

�X�V�S�Y�T�I�����[�L�S���[�M�P�P�� �V�I�G�I�M�Z�I�� �X�V�E�M�R�M�R�K�� �E�R�H��

professional development as well 

�E�W�� �Y�T�P�M�J�X�M�R�K�� �I�Q�T�P�S�]�Q�I�R�X���� �;�I�� �P�S�S�O��

forward to showing you the outcome 

on stage in Phnom Penh from April 

2018!

�$���g���$�s�˜���˜�g���^�^���=�‘���j�¢�˜���Ž�‘�s�=�‘���g

�.�R�����I�T�X�I�Q�F�I�V�����[�I���S�T�I�R�I�H��applications for the Dam Dos���
�µ�5�P�E�R�X���E�R�H���,�V�S�[�¶�������Q�E�P�P���,�V�E�R�X�W�����8�L�M�W���M�W���X�L�I���û�V�W�X��

time we have been able to commit to running an annual grant program for individuals and communities 

�[�S�V�O�M�R�K�� �M�R�� �X�L�I�� �E�V�X�W���E�R�H�� �G�Y�P�X�Y�V�I�� �W�I�G�X�S�V�����;�I���[�E�R�X�� �X�S�� �G�V�I�E�X�I�� �S�T�T�S�V�X�Y�R�M�X�M�I�W�� �J�S�V�� �G�S�Q�Q�Y�R�M�X�]�� �K�V�S�Y�T�W���E�R�H��

�M�R�H�M�Z�M�H�Y�E�P�W���X�S���H�I�Z�I�P�S�T���R�I�[���E�R�H���G�V�I�E�X�M�Z�I���T�V�S�N�I�G�X�W���S�V���M�Q�T�V�S�Z�I���X�L�I�M�V���W�O�M�P�P�W���X�L�V�S�Y�K�L���X�V�E�M�R�M�R�K�W�����[�S�V�O�W�L�S�T�W����

�E�R�H���G�S�R�J�I�V�I�R�G�I�W�����I�W�T�I�G�M�E�P�P�]���J�S�V���X�L�S�W�I���[�L�S���L�E�Z�I���R�S�X���L�E�H���E�G�G�I�W�W���X�S���W�M�Q�M�P�E�V���S�T�T�S�V�X�Y�R�M�X�M�I�W���F�I�J�S�V�I��

�8�L�I�V�I���E�V�I�������X�]�T�I�W���S�J���K�V�E�R�X���³���X�L�I���5�V�S�N�I�G�X���,�V�E�R�X���E�R�H���X�L�I���2�S�F�M�P�M�X�]���,�V�E�R�X�����8�L�I���5�V�S�N�I�G�X���,�V�E�R�X���W�Y�T�T�S�V�X�W���G�V�I�E�X�M�Z�I��

�E�V�X�M�W�X�M�G�� �T�V�S�N�I�G�X�W���� �G�S�Q�Q�Y�R�M�X�]���F�E�W�I�H�� �T�V�S�N�I�G�X�W���� �E�R�H�� �V�I�W�I�E�V�G�L���T�V�S�N�I�G�X�W�� �V�I�P�E�X�I�H�� �X�S�� �(�E�Q�F�S�H�M�E�R�� �E�V�X�W�� �E�R�H��

�G�Y�P�X�Y�V�I�����8�L�I���2�S�F�M�P�M�X�]���,�V�E�R�X���W�Y�T�T�S�V�X�W���T�E�V�X�M�G�M�T�E�X�M�S�R���M�R���E�V�X�W���E�R�H���G�Y�P�X�Y�V�I���V�I�P�E�X�I�H���T�V�S�N�I�G�X�W���W�Y�G�L���E�W���[�S�V�O�W�L�S�T�W����

�G�S�R�J�I�V�I�R�G�I�W�����V�I�W�M�H�I�R�G�M�I�W�����X�V�E�M�R�M�R�K�W���E�R�H���V�I�W�I�E�V�G�L���X�V�M�T�W�����M�R���(�E�Q�F�S�H�M�E���S�V���[�M�X�L�M�R���&�W�M�E�����8�L�I���û�V�W�X���V�I�G�M�T�M�I�R�X�W��

will be announced in early 2018! 

�g�©�˜�J�����Â�s�‘�Z�˜�E�s�Ž�˜	A�� 
�*�¢�E�j�s���=�*�‘�g���j�È�����j�$�� 
�˜�Â�*�$�*�j

�;�I�� �N�S�M�R�I�H�� �[�M�X�L�� �+�S�P�O�Q�Y�W�M�O�I�R�W�� �L�Y�W�� �
�+�2�-����

�E�R�H�� �/�I�Y�R�I�W�W�I�W�� �2�Y�W�M�G�E�P�I�W�� �)�I�Y�X�W�G�L�P�E�R�H�� �X�S��

send 5 artists from Cambodia to participate 

�M�R���X�L�I���*�X�L�R�S�����[�I�H�I�R���[�S�V�O�W�L�S�T���M�R���/�Y�P�]������������

�E�R�H���X�L�I���*�X�L�R�S���,�I�V�Q�E�R�]���[�S�V�O�W�L�S�T���M�R���&�Y�K�Y�W�X��

������������ �'�S�X�L�� �K�V�S�Y�T�W���F�V�S�Y�K�L�X�� �(�E�Q�F�S�H�M�E�R���J�S�P�O��

�Q�Y�W�M�G�� �X�S�� �X�L�I�� �J�I�W�X�M�Z�E�P���� �Q�I�I�X�M�R�K�� �E�V�S�Y�R�H�� ��������

young musicians and vocalists from around 

�X�L�I���[�S�V�P�H�����8�L�I�]���W�L�E�V�I�H���X�L�I�M�V���Q�Y�W�M�G�����G�V�I�E�X�I�H��

a new piece together with artists from other 

�G�S�Y�R�X�V�M�I�W���� �E�R�H�� �K�E�Z�I�� �E�� �K�V�S�Y�T�� �T�I�V�J�S�V�Q�E�R�G�I����

It was a great opportunity for the artists to 

�F�Y�M�P�H�� �R�I�X�[�S�V�O�W���� �P�I�E�V�R�� �R�I�[�� �W�O�M�P�P�W�� �E�R�H�� �W�L�E�V�I��

�M�H�I�E�W���[�M�X�L���X�L�I�M�V���T�I�I�V�W��

�\�L���*�@�•�ñ�ë���o���ñ�����ë�ñ�È���@�����ä�x���*�ë���6�����3�x�o�x�È�*��
�x�6�ë�ñ�^�e�§�È�6�ë���6�����o��� �̂@�x�������3�x�e���å���È�3�@�6����
�[�ñ�@�[�*�ñ����� �̂@�3���ë���.�ñ� �̂ñ�6�o���å�x�*�o�x� �̂ñ�e�,�� 
�L�����È�ë���È��� �̂ñ�È�*�*�—�����@�@�ë���o���3�ñ���È�o���,�o���6�@��
�?�ñ�^�3�È�6�—�'���È�6�ë���L���‘�È�6�o���o�@���ä�^���6���� 
�o�����e���3�@�ë�ñ�*���o�@��� �È�3�ä�@�ë���È�]  

– KEAT Sokim, Chapei player  
and participant in Ethno 2017

�&�.



Commissions  
This year, a big focus for the Arts Development program was providing opportunities for artists to create new work that explored 
themes relevant to them. During the year we supported 5 troupes to create 5 new productions, which were performed to audiences  
at schools, universities, festivals, and the CLA Th eater at the National Museum. These commissions were made possible thanks to a grant 
from the European Union and the UNESCO International Fund  for Cultural Diversity (IFCD).

�g�*�$�E����
�.�R�� �/�E�R�Y�E�V�]�� ������������ �W�I�Z�I�R��

female members of the troupe 

���S�Y�R�H�W�� �S�J�� �&�R�K�O�S�V�� �[�S�V�O�I�H�� �[�M�X�L��

���9�4�3�� ���S�T�L�I�E�O�� �X�S�� �G�V�I�E�X�I�� �E�� �R�I�[��

piece Victory Drum. They wanted 

to challenge the notion that drums 

�W�L�S�Y�P�H�� �S�R�P�]�� �F�I�� �T�P�E�]�I�H�� �F�]�� �Q�I�R����

�E�R�H�� �X�S�� �G�V�I�E�X�I�� �R�I�[�� �[�S�V�O�� �[�L�M�G�L��

related to their experiences as 

female artists in Cambodia today.  

�8�L�I�]���R�E�Q�I�H���X�L�I���K�V�S�Y�T���2�I�H�L�E��

•  July 2017: Heritage Hub 
Showcase in Siem Reap 
attended by 100 people

�Z	‰�$�*�È���˜�‘�s�g���J��
We commissioned former 

�&�V�R���(�L�S�V�R���5�S�R�H�����G�L�S�P�E�V�W�L�M�T��

�W�X�Y�H�I�R�X�� �(�-�&�2�7�4�*�9�3�� ���S�T�L�I�E�� �X�S��

create a contemporary dance piece 

to be performed at our Dam Dos 

�I�Z�I�R�X���M�R���2�E�V�G�L��

�-�I�V�� �T�M�I�G�I�� �0�¶�H�I�]�� ���V�S�Q�E�M�� �I�\�T�P�S�V�I�W��

the hopes and dreams of her friends 

�E�R�H���T�I�I�V�W���J�V�S�Q���X�L�I���X�V�S�Y�T�I���2�S�V�S�H�S�O��

�0�S�Q�E�V���'�E�W�W�E�G�����J�S�V�Q�I�V�P�]���(�L�M�P�H�V�I�R���S�J��

�'�E�W�W�E�G�����;�I���[�M�P�P���[�S�V�O���[�M�X�L�� ���S�T�L�I�E��

again in 2018 so she can develop 

the piece further. 

•  March 2017: Dam Dos Event 
at National Museum in 
Phnom Penh 
attended by 200 people

�È�J�Z�*���Z���Z�*�J��
Together with Plerng 

�0�S�F�� �=�S�Y�X�L�� �,�V�S�Y�T���� �[�I��

�G�S���G�S�Q�Q�M�W�W�M�S�R�I�H�� �=�M�O�I�� �&�Q�E�X�E�O��

Troupe to stage a new production 

�S�J�� �=�M�O�I�� �0�E�O�I�M���� �E�� �[�I�P�P���O�R�S�[�R�� �W�X�S�V�]��

written around 200 years ago. 

This presented some interesting 

challenges for troupe leader 

�9�=�� �1�E�X�E�Z�E�R���� �E�R�H�� �[�E�W�� �E�� �K�V�I�E�X��

opportunity to engage critically with 

�U�Y�I�W�X�M�S�R�W���E�F�S�Y�X���K�I�R�H�I�V�����T�E�V�X�M�G�Y�P�E�V�P�]��

traditional stereotypes of women in 

�(�E�Q�F�S�H�M�E�R���W�S�G�M�I�X�]�����E�W���[�I�P�P���E�W���V�S�P�I�W��

for women in performing arts. 

•  April 2017: Bon Phum 
Festival in Kandal Province  
attended by 2000 people

•  June 2017: CLA Theater at 
National Museum, Phnom 
Penh 
attended by 200 people

•  July 2017: Pannasastra 
University of Cambodia, 
Phnom Penh 
attended by 200 students

•  August 2017: Preah 
Sisowath High School, 
Phnom Penh  
attended by 400 students

�Ž�J�j���Ž���j���E���Ž�s�‘
�.�R�� �2�E�]�����[�I�� �W�Y�T�T�S�V�X�I�H�� �E�V�X�M�W�X�W��

�J�V�S�Q���7�9�+�&�¶�W���+�E�G�Y�P�X�]���S�J���2�Y�W�M�G����

to stage a version of the story Pin 

�5�E�R�G�L�E�T�S�V���� �Q�I�E�R�M�R�K�� �û�Z�I���G�S�P�S�V�I�H��

�L�E�V�T���� �G�V�I�E�X�I�H�� �F�]�� �5�V�S�J���� �-�&�3�,��

Rithyravuth. The performance 

�M�R�G�P�Y�H�I�H�� �G�M�V�G�Y�W���� �Q�Y�W�M�G���� �X�V�E�H�M�X�M�S�R�E�P��

and contemporary dance and 

martial arts. 

•  May 2017: CLA Theater at 
National Museum, Phnom 
Penh 
attended by 200 people

•  September 2017: CLA 
Theater at National 
Museum, Phnom Penh 
attended by 200 people

�È�©���Á�*�Z���˜�*�^���Ž���Z
�;�I�� �G�S�Q�Q�M�W�W�M�S�R�I�H�� �=�Y�� �:�Y�O��

���I�P�E�T�E�O�� �H�E�R�G�I�� �X�V�S�Y�T�I�� �X�S��

rehearse a new set of pieces for 

�S�Y�V���8�V�E�H�M�X�M�S�R�E�P�� �)�E�R�G�I�� ���L�S�[�� �E�X�� �X�L�I��

�3�E�X�M�S�R�E�P�� �2�Y�W�I�Y�Q�� �S�J�� �(�E�Q�F�S�H�M�E����

�8�L�I�]�� �X�S�S�O�� �E�F�S�Y�X�� �X�[�S�� �[�I�I�O�W�� �X�S��

develop an energetic new show 

that has now become part of our 

regular rotation.

�&��



Performance Highlight: 
�8�L�I�����X�S�V�]���S�J���0�E�O�I�M��
 

�8�L�I�����X�S�V�]���S�J���0�E�O�I�M���M�W���E�R���I�T�M�G���T�S�I�Q���[�V�M�X�X�I�R���E�V�S�Y�R�H�����������]�I�E�V�W���E�K�S�����E�F�S�Y�X��

�E�� �[�S�Q�E�R���� �0�E�O�I�M���� �W�I�R�X�I�R�G�I�H�� �X�S�� �H�I�E�X�L�� �J�S�V�� �M�R�û�H�I�P�M�X�]���� �8�L�I�� �R�E�Q�I�� �¸�0�E�O�I�M�¹�� �M�R��

�0�L�Q�I�V�� �L�E�W�� �F�I�G�S�Q�I�� �W�]�R�S�R�]�Q�S�Y�W���[�M�X�L�� �E�R�� �M�Q�Q�S�V�E�P���[�S�Q�E�R���� �9�=�� �1�E�X�E�Z�E�R����

�P�I�E�H�I�V�� �S�J���=�M�O�I���&�Q�E�X�E�O�� �X�V�S�Y�T�I���� �H�M�V�I�G�X�I�H�� �E���Z�I�V�W�M�S�R�� �S�J�� �X�L�M�W���W�X�S�V�]�� �E�M�Q�M�R�K�� �X�S��

�W�L�S�[�� �X�L�I�� �G�S�R�W�X�V�E�M�R�X�W�� �S�R�� �X�L�I�� �J�I�Q�E�P�I�� �T�V�S�X�E�K�S�R�M�W�X���� �I�W�T�I�G�M�E�P�P�]�� �X�S�� �F�V�M�R�K��

to the fore moments where she was pressured by other people and 

placed into situations beyond her control. The aim was to encourage 

audiences to question their preconceptions about the character.  

�8�L�I���W�L�S�[���T�V�I�Q�M�I�V�I�H���E�X���'�S�R�R���5�L�Y�Q���+�I�W�X�M�Z�E�P���M�R���&�T�V�M�P�����E�R�H���P�E�X�I�V���[�I���W�X�E�K�I�H���M�X��

�E�X���X�L�I���(�1�&���8�L�I�E�X�I�V���E�X���X�L�I���3�E�X�M�S�R�E�P���2�Y�W�I�Q�����E�R�H���E�X���5�E�R�R�E�W�E�W�X�V�E���9�R�M�Z�I�V�W�M�X�]��

�S�J���(�E�Q�F�S�H�M�E�����8�M�G�O�I�X�W���W�S�P�H���S�Y�X���U�Y�M�G�O�P�]�����E�R�H���X�L�I���E�Y�H�M�I�R�G�I�W���E�X���X�L�I���X�[�S���P�E�X�I�V��

�W�L�S�[�W���X�S�S�O���T�E�V�X�� �M�R�� �M�R�X�I�V�I�W�X�M�R�K�� �T�V�I���� �E�R�H�� �T�S�W�X���W�L�S�[�� �H�M�W�G�Y�W�W�M�S�R�� �T�V�S�K�V�E�Q�W��

about the social issues and questions raised by the story. We were very 

�L�E�T�T�]���X�S���W�I�I���T�I�S�T�P�I���X�L�M�R�O�M�R�K���G�V�M�X�M�G�E�P�P�]���E�F�S�Y�X���X�L�I�W�I���G�S�Q�T�P�I�\���M�W�W�Y�I�W��

���\���<�ñ�^���‘�È�o�å�����6�����\�È�%�ñ���' 
�L���e�ñ�ñ���È���6�ñ�‘���3�ñ�È�6���6�������6���o���ñ���[�ñ�^���@�^�3�È�6�å�ñ���P�� 

�ä�ñ���@�^�ñ���L�����ñ�*�o���o���ñ���‘�@�^�ë���^�\�È�%�ñ���_�����ñ�6�ñ�^�È�*�*�—���^�ñ���ñ�^�e���o�@���È���ä�È�ë���*�È�ë�—�,��
�l�@�‘���L�����È�•�ñ���È���3�@�^�ñ���[�@�e���o���•�ñ���•���ñ�‘���@�����o���ñ���å���È�^�È�å�o�ñ�^�,�]��

�P���x�ë���ñ�6�å�ñ���3�ñ�3�ä�ñ�^

�Ž�‘�s�g�J�˜�*���‘�J�j�=
We commissioned Phearith 

�2�S�H�I�V�R�����T�S�O�I�R���8�L�I�E�X�I�V���8�V�S�Y�T�I���P�I�H���F�]��

�3�*�3���5�L�I�E�V�M�X�L���X�S���W�X�E�K�I���¸Promise Ring” 

•July 2017: CLA Theater at 
National Museum, Phnom 
Penh 
attended by 200 people

 

�g�©�˜�J�����¢�E�‘�s�©�=�E��
�¢�E�*�����=�*�˜��
���S�T�L�I�E�O���8�V�S�Y�T�I�� �T�V�S�H�Y�G�I�H�� �E��

performance encompassing musical 

�W�X�]�P�I�W�� �J�V�S�Q�� �&�R�K�O�S�V�M�E�R�� �X�M�Q�I�W�� �X�S�� �X�L�I��

1960s.

•August 2017: CLA Theater 
at National Museum, Phnom 
Penh 
attended by 200 people

FROM THE AUDIENCE
�/�(�ñ���[�ñ�^���@�^�3�È�6�å�ñ���C�@�����•���6���•�È�6�å���È�[�@�^�D���‘�È�e�����^�ñ�È�§�,���L�o���å�@�6�§�È���6�e���ë�ñ�ñ�[���3�ñ�È�6���6����
�È�6�ë���3�—�e�o�ñ�^�—���,�,�,���L�����@�o���o�@���ñ�–�[�ñ�^���ñ�6�å�ñ�����@�‘���o���ñ�—���å�@�3�ä���6�ñ���o�^�È�ë���o���@�6�È�*���ë�È�6�å�ñ�'��
�å�@�6�o�ñ�3�[�@�^�È�^�—���ë�È�6�å�ñ���È�6�ë���å���^�å�x�e���o�@���ñ�o���ñ�^���È�6�ë���L���È�*�e�@���*�ñ�È�^�6�ñ�ë���3�@�^�ñ���È�ä�@�x�o��
� �È�3�ä�@�ë���È�6���3�x�e���å�È�*�����6�e�o�^�x�3�ñ�6�o�e�,�/

�&��



�¢�E�*�����‘�j�����E�s�‘�j	€�Ž�s�j�$�� 
�^�J�Á�J�j�=�����‘�¢�˜���˜���E�s�^���‘�˜�E�J�Ž

�.�R�� ���I�T�X�I�Q�F�I�V���� �[�I�� �E�[�E�V�H�I�H�� �X�L�I�� �&�V�R�� �(�L�S�V�R���5�S�R�H��

���G�L�S�P�E�V�W�L�M�T�� �X�S�� ������ �R�I�[�� �W�X�Y�H�I�R�X�W���� �T�V�E�G�X�M�G�M�R�K�� �E�V�X�� �J�S�V�Q�W�� �E�W��

�H�M�Z�I�V�W�I�� �E�W�� �G�M�V�G�Y�W���� �E�V�G�L�M�X�I�G�X�Y�V�I���� �û�P�Q�� �E�R�H�� �G�S�R�X�I�Q�T�S�V�E�V�]��

�H�E�R�G�I���� �E�R�H�� �G�S�Q�M�R�K�� �J�V�S�Q�� �W�M�\�� �H�M�J�J�I�V�I�R�X�� �T�V�S�Z�M�R�G�I�W�� 

�S�J�� �(�E�Q�F�S�H�M�E�����8�L�I�]���[�I�V�I�� �W�I�P�I�G�X�I�H�� �F�E�W�I�H�� �S�R�� �X�L�I�M�V�� �X�E�P�I�R�X����

�H�I�H�M�G�E�X�M�S�R�����E�R�H���G�S�Q�Q�M�X�Q�I�R�X���X�S���X�L�I���T�V�S�K�V�E�Q�����E�R�H���E�T�T�P�M�I�H��

�X�S�� �W�X�Y�H�]�� �E�� �V�E�R�K�I�� �S�J�� �W�O�M�P�P�W�� �X�L�E�X�� �[�M�P�P�� �G�S�R�X�V�M�F�Y�X�I�� �X�S�� �X�L�I�M�V��

�G�E�V�I�I�V�W���� �M�R�G�P�Y�H�M�R�K�� �*�R�K�P�M�W�L�� �P�E�R�K�Y�E�K�I���� �G�S�Q�T�Y�X�I�V�� �W�O�M�P�P�W�� �S�V��

their art form of choice. 

�8�L�I�]�� �X�E�O�I�� �T�E�V�X�� �M�R�� �X�L�I�� �*�R�V�M�G�L�Q�I�R�X�� �5�V�S�K�V�E�Q���� �E�� �Q�Y�P�X�M���]�I�E�V��

course of personal and professional development training 

and activities. New scholarship students join a 6 module 

�G�S�Y�V�W�I���S�R���5�I�V�W�S�R�E�P���1�I�E�H�I�V�W�L�M�T�����[�L�I�V�I�E�W���X�L�I���W�I�G�S�R�H���E�R�H��

�X�L�M�V�H���]�I�E�V���W�X�Y�H�I�R�X�W���
�[�L�S���L�E�H���E�P�V�I�E�H�]���G�S�Q�T�P�I�X�I�H���X�L�I���T�I�V�W�S�R�E�P��

�P�I�E�H�I�V�W�L�M�T���G�S�Y�V�W�I�����N�S�M�R�I�H�������W�I�W�W�M�S�R�W���S�R���¸�0�R�S�[�M�R�K���X�L�I���&�V�X�W��

�(�S�Q�Q�Y�R�M�X�]�� �E�R�H�� �3�I�X�[�S�V�O�M�R�K�¹�� �G�Y�V�E�X�I�H�� �F�]�� �2�4�*�3�,�� �2�I�X�E���� 

�'�]�� �T�E�V�X�M�G�M�T�E�X�M�R�K�� �M�R�� �X�L�I�� �*�R�V�M�G�L�Q�I�R�X�� �5�V�S�K�V�E�Q���� �W�X�Y�H�I�R�X�W��

�F�Y�M�P�H���X�L�I���R�I�X�[�S�V�O�W���E�R�H���W�O�M�P�P�W���X�L�I�]���R�I�I�H���X�S���W�Y�G�G�I�I�H���M�R���X�L�I�M�V��

careers. 

�8�L�E�R�O�� �]�S�Y�� �X�S�� �S�Y�V�� ���������� �W�I�P�I�G�X�M�S�R�� �G�S�Q�Q�M�X�X�I�I�� �Q�I�Q�F�I�V�W��

�(�-�*�&�����S�T�L�I�E�T�����)�V���-�&�3�,���7�M�X�L�]�V�E�Z�Y�X�L�����E�R�H���0�4�9�7�3���1�]�R�E��

�J�S�V���X�L�I�M�V���L�E�V�H���[�S�V�O���H�Y�V�M�R�K���X�L�I���W�I�P�I�G�X�M�S�R���T�V�S�G�I�W�W��

 

 

 

 

13 students graduated from the program this year.  

They told us:

“�&�x�^���6�����3�—���o���^�ñ�ñ���—�ñ�È�^�e���È�e���È�6�� 

���^�6��� ���@�^�6�R�•�@�6�ë���š�å���@�*�È�^�e�����[���š�o�x�ë�ñ�6�§�'�� 

�L�_�•�ñ���ë�ñ�•�ñ�*�@�[�ñ�ë���3�—�e�ñ�*�����È�6�ë���3�—���o�ñ�È�3���‘�@�^�%�,�� 

�L���È�3���3�x�å�����3�@�^�ñ���å�@�6���ë�ñ�6�o�����6���3�—�e�ñ�*�����o���È�6�� 

�L���‘�È�e���ä�ñ���@�^�ñ�]�' 
�R�i�,���š���š�È�3�6�È�6���, 

�\�u�6�ñ���@�����3�—���e�x�å�å�ñ�e�e�ñ�e�����e���o���È�o���L�����È�•�ñ���ë�ñ�•�ñ�*�@�[�ñ�ë��

�3�—�e�ñ�*�¦�'���3�—���e�[�ñ�È�%���6���'���È�6�ë���3�—���å�@�6���ë�ñ�6�å�ñ�,

�L�����@�x�6�ë���o���È�o���L�_�•�ñ���ä�ñ�å�@�3�ñ���ä� �̂È�•�ñ�^�]�'

�R�,�`���G�x�—�6�@�,

�3�4�:�*�2�'�*�7���6�	�&�0
�4�Y�V�� �R�I�[�� �M�R�X�E�O�I�� �S�J�� �W�G�L�S�P�E�V�W�L�M�T�� �W�X�Y�H�I�R�X�W�� �X�V�E�Z�I�P�P�I�H�� �X�S�� �/�S�Q�F�S�E�O�� �-�S�E�W��
�&�H�Z�I�R�X�Y�V�I�� �1�I�E�V�R�M�R�K�� �(�I�R�X�I�V�� �M�R�� �5�V�I�E�L�� �:�M�L�I�E�V�� �T�V�S�Z�M�R�G�I�� �E�W�� �T�E�V�X�� �S�J�� �X�L�I�M�V��

Enrichment Program

�+�*�'�7�9�&�7�=���6�	�&�.
�4�Y�V���]�I�E�V���.�� �E�R�H���.�.�� �W�G�L�S�P�E�V�W�L�M�T���W�X�Y�H�I�R�X�W���X�S�S�O���T�E�V�X���M�R���X�V�E�M�R�M�R�K���S�R���&�V�X�W���E�R�H��

�(�V�M�X�M�G�E�P���8�L�M�R�O�M�R�K���E�W���T�E�V�X���S�J���X�L�I���*�R�V�M�G�L�Q�I�R�X���5�V�S�K�V�E�Q

�2�&�7�(�-���6�	�&�.
�8�L�I���]�I�E�V���.���W�G�L�S�P�E�V�W�L�M�T���W�X�Y�H�I�R�X�W���X�S�S�O���T�E�V�X���M�R���X�V�E�M�R�M�R�K���S�R���:�M�W�M�S�R�����2�M�W�W�M�S�R��

�E�R�H���:�E�P�Y�I�W���E�W���T�E�V�X���S�J���X�L�I���*�R�V�M�G�L�Q�I�R�X���5�V�S�K�V�E�Q
�&�T�T�P�M�G�E�X�M�S�R�W���S�T�I�R�I�H���J�S�V���X�L�I�������������W�G�L�S�P�E�V�W�L�M�T�W�����;�I���V�I�G�I�M�Z�I�H���������E�T�T�P�M�G�E�R�X�W

�/�9�3�*���6�	�&�.
�8�L�I���]�I�E�V���.�.���W�G�L�S�P�E�V�W�L�M�T���W�X�Y�H�I�R�X�W���X�S�S�O���T�E�V�X���M�R���X�V�E�M�R�M�R�K���M�R���&�V�X�W���(�S�Q�Q�Y�R�M�X�]��

�'�Y�M�P�H�M�R�K���E�W���T�E�V�X���S�J���X�L�I���*�R�V�M�G�L�Q�I�R�X���5�V�S�K�V�E�Q��

�/�9�1�=���6�	�&�.
���G�L�S�P�E�V�W�L�M�T�����I�P�I�G�X�M�S�R���(�S�Q�Q�M�X�X�I�I�����(�-�*�&�����S�T�L�I�E�T�����-�&�3�,���7�M�X�L�]�V�E�Z�Y�X�L����
�E�R�H�� �0�4�9�7�3�� �1�]�R�E�� �W�L�S�V�X�P�M�W�X�I�H�� �E�R�H�� �M�R�X�I�V�Z�M�I�[�I�H���� �G�E�R�H�M�H�E�X�I�W���� �0�-�4�9�8�-��

���S�G�L�E�Q�T�E�[�E�X�H���J�E�G�M�P�M�X�E�X�I�H���E���K�V�S�Y�T���[�S�V�O�W�L�S�T���E�W���T�E�V�X���S�J���X�L�I���T�V�S�G�I�W�W

�&�9�,�9���8�����6�	�&�.
�8�L�I�� �]�I�E�V�� �.�.�� �W�G�L�S�P�E�V�W�L�M�T�� �W�X�Y�H�I�R�X�W�� �X�S�S�O�� �T�E�V�X�� �M�R�� �X�V�E�M�R�M�R�K�� �M�R�� �&�V�X�W�� �E�R�H��

Appreciation  as part of the Enrichment Program

���*�5�8�*�2�'�*�7�����6�	�&�.
�;�I�� �P�E�Y�R�G�L�I�H�� �X�L�I�� �&�V�R�� �(�L�S�V�R���5�S�R�H�� �1�M�Z�M�R�K�� �&�V�X�W�� ���G�L�S�P�E�V�W�L�M�T�� ���������� �E�X��
�X�L�I�� �3�E�X�M�S�R�E�P�� �2�Y�W�I�Y�Q���� �[�M�X�L�� �E�� �G�I�P�I�F�V�E�X�M�S�R�� �S�V�K�E�R�M�^�I�H�� �F�]�� �X�L�I�� �G�Y�V�V�I�R�X����

�K�V�E�H�Y�E�X�M�R�K�����E�R�H���M�R�G�S�Q�M�R�K���W�G�L�S�P�E�V�W��
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Looking 
forward

Next year, we will stage a curated 

season of performances, on the 

theme ‘exploring identity’ – we are 

really looking forward to delving 

into this important topic through 

festivals, performances, and 

demonstrations.

We will work closely with the 

Experience CLA program to 

incubate a new troupe, which 

provides enriching employment to 

dancers, singers, and musicians. 

The artists will take part in various 

career development opportunities, 

including professional development 

training and artistic workshops and 

exchanges.

Training Courses
�Ž�‘�s�<�*�˜�˜�J�s�j���^�� 
�$�*�Á�*�^�s�Ž�g�*�j�¢���¢�‘���J�j�J�j�=

�4�Y�V���5�)���X�V�E�M�R�M�R�K���T�V�S�K�V�E�Q���G�S�Z�I�V�W���R�S�R���E�V�X�M�W�X�M�G���W�O�M�P�P�W���X�L�E�X��

help emerging artists to develop their careers. Topics 

�M�R�G�P�Y�H�I���5�I�V�W�S�R�E�P���+�M�R�E�R�G�M�E�P���2�E�R�E�K�I�Q�I�R�X�����8�L�I���.�Q�T�S�V�X�E�R�G�I��

�S�J�� �(�S�R�X�V�E�G�X�W���� �E�R�H�� ���S�G�M�E�P�� �2�I�H�M�E�� �J�S�V���&�V�X�W�� �5�V�S�J�I�W�W�M�S�R�E�P�W����

�;�I�� �H�I�Z�I�P�S�T�I�H�� �X�L�I�� �G�S�Y�V�W�I�� �[�M�X�L�� �G�S�R�W�Y�P�X�E�R�X�W�� �:�3�'�0�� �M�R��

�������������E�R�H���S�Y�V���W�O�M�P�P�I�H���X�V�E�M�R�I�V���0�-�4�9�8�-�����S�G�L�E�Q�T�E�[�E�X�H��

delivered them to 52 trainees over the year.

�Ž�‘�s�$�©���¢�J�s�j 
�g���j���=�*�g�*�j�¢���¢�‘���J�j�J�j�=

�.�R���+�I�F�V�Y�E�V�]���������������[�I���T�E�V�X�R�I�V�I�H���[�M�X�L���&�Q�V�M�X�E���5�I�V�J�S�V�Q�M�R�K��

Arts to deliver production management training to 10 

�X�V�E�M�R�I�I�W���J�V�S�Q���Z�E�V�M�S�Y�W���3�,�4�W���E�R�H���]�S�Y�X�L���K�V�S�Y�T�W�����8�L�I�]���X�S�S�O��

�T�E�V�X���M�R���J�S�Y�V���Q�S�H�Y�P�I�W�����J�S�G�Y�W�M�R�K���S�R���W�X�E�K�I���Q�E�R�E�K�I�Q�I�R�X����

�X�I�G�L�R�M�G�E�P�� �P�S�K�M�W�X�M�G�W�� �G�S�S�V�H�M�R�E�X�M�S�R���� �F�E�W�M�G�� �Q�E�R�E�K�I�Q�I�R�X��

�W�O�M�P�P�W���E�R�H���T�V�E�G�X�M�G�E�P���û�I�P�H���[�S�V�O�����8�L�E�R�O�W���X�S���0�&�3�,���7�M�X�L�M�W�E�P��

for designing and leading this training session.

Demonstrations
Demonstrations are an opportunity �J�S�V�� �E�Y�H�M�I�R�G�I�W���X�S�� �P�I�E�V�R�� �E�F�S�Y�X�� �X�L�I�� �L�M�W�X�S�V�]�� �S�J�� �E�R�� �E�V�X�� �J�S�V�Q���� �E�W�O���U�Y�I�W�X�M�S�R�W���X�S�� �E�V�X�M�W�X�W���� �E�R�H�� �W�I�I��
�W�L�S�V�X�I�V���T�I�V�J�S�V�Q�E�R�G�I�W�����E�R�H���J�S�V���I�Q�I�V�K�M�R�K���E�V�X�M�W�X�W���X�S���T�V�E�G�X�M�G�I���X�L�I�M�V���T�I�V�J�S�V�Q�M�R�K���E�R�H���T�V�I�W�I�R�X�E�X�M�S�R���W�O�M�P�P�W�����8�L�V�S�Y�K�L���E���T�E�V�X�R�I�V�W�L�M�T���[�M�X�L��
�]�S�Y�X�L���K�V�S�Y�T���7�I�I�O�����E�M�����[�I���V�E�R���������H�I�Q�S�R�W�X�V�E�X�M�S�R�W���S�J�������H�M�ú�I�V�I�R�X���E�V�X���J�S�V�Q�W���X�L�M�W���]�I�E�V�����V�I�E�G�L�M�R�K���E�P�Q�S�W�X�������������T�I�S�T�P�I���³���E�P�Q�S�W�X���H�S�Y�F�P�I��
the previous year.
  

 

JANUARY Chapei Dang Weng Koh Thom pagoda in Kandal Province �†���É���^�å�E�^�,�å

APRIL
Lakhorn Khaol

Mohaori Music

National Museum in Phnom Penh

Zaman University, Phnom Penh

�—�É�É���^�å�E�^�,�å

�—�É�É���^�å�E�^�,�å

�2�&�=
Chapei Dang Weng  
& Dance

Preah Sisowath High School, as part of the 
US Peace Corps’ Create Cambodia festival

�
�É�É���^�å�E�^�,�å

JUNE
Yike Opera

Kantoaming  Music

Pannasastra University of Cambodia

Schools in Siem Reap

���É�É���^�å�E�^�,�å

�O�
�É���^�å�E�^�,�å

JULY Sbaek Touch Puppetry Schools in Siem Reap �O�É�É���^�å�E�^�,�å

���*�5�8�*�2�'�*�7 Lakhaon Khaol Chaktomuk Theater Hall, Phnom Penh �†�É�É���^�å�E�^�,�å

ART FORM

DEMONSTRATION HIGHLIGHTS

LOCATION AUDIENCE
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�-�I�V�M�X�E�K�I���-�Y�F
Siem Reap

�4�Y�V���G�I�R�X�I�V���M�R�����M�I�Q��

�7�I�E�T�����8�L�I���-�I�V�M�X�E�K�I��

�-�Y�F�����W�Y�T�T�S�V�X�W���(�1�&�¶�W��

�[�M�H�I�V���Q�M�W�W�M�S�R�����[�M�X�L���E��

focus on strengthening 

�P�M�Z�M�R�K���L�I�V�M�X�E�K�I����

especially traditional 

performing arts.  

�+�S�V���X�L�I���R�I�\�X���J�I�[���]�I�E�V�W����

our priority is on music.

�8�L�I���-�I�V�M�X�E�K�I���-�Y�F��

�[�S�V�O�W���[�M�X�L���E�P�P���S�J��

�S�Y�V���G�S�V�I���T�V�S�K�V�E�Q�W����

�E�R�H���X�E�O�I�W���X�L�I���P�I�E�H��

�S�R���T�V�S�N�I�G�X�W���X�L�E�X���P�M�R�O��

�W�X�V�S�R�K�P�]���X�S�����M�I�Q���7�I�E�T��

and/or traditional 

performing arts.
Yaksao perform at the Heritage Hub in Siem Reap
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Our goals are:
�½�������M�I�Q���7�I�E�T���M�W���O�R�S�[�R���E�W���E���G�I�R�X�I�V���J�S�V���P�M�Z�M�R�K��

heritage

�½�����(�E�Q�F�S�H�M�E�R���E�V�X�M�W�X�W���M�R�����M�I�Q���7�I�E�T���L�E�Z�I���X�L�I���W�O�M�P�P�W��
�E�R�H���S�T�T�S�V�X�Y�R�M�X�M�I�W���X�L�I�]���R�I�I�H���X�S���Q�E�O�I���E���P�M�Z�M�R�K���M�R��
the arts 

•  Emerging Cambodian researchers can access 
�X�V�E�M�R�M�R�K�����J�Y�R�H�M�R�K�����V�I�W�S�Y�V�G�I�W���E�R�H���R�I�X�[�S�V�O�W

•  There is better understanding and awareness  
�S�J���W�L�E�V�I�H���G�Y�P�X�Y�V�I���M�R���X�L�I���2�I�O�S�R�K���7�I�K�M�S�R����
through dialogue and exchanges

�½�����8�L�I���P�M�Z�M�R�K���E�V�X�W���W�X�E�]���V�I�P�I�Z�E�R�X���X�S���(�E�Q�F�S�H�M�E���� 
by encouraging creativity among traditional 
artists.

�\�Ä�ñ���È�^�ñ���È�*�*���^�ñ�È�*�*�—��
���È�[�[�—���o�@���ä�ñ��
�å�@�6�o�^���ä�x�o���6�����o�@��
�o���ñ���å�@�6�o���6�x�È�o���@�6��
�@�����*���•���6�������ñ�^���§�È���ñ�)��
���<�ñ�^���3�È�6�—���—�ñ�È�^�e�'��
�o���ñ���o�^�È�ë���o���@�6�È�*���È�^�o�e��
�@����� �È�3�ä�@�ë���È���È�^�ñ��
�e�§�È�^�o���6�����o�@���3�@�•�ñ��
���6�o�@���o���ñ�����x�o�x�^�ñ�'��
�È�6�ë���‘�ñ���È�^�ñ���ñ�–�å���o�ñ�ë��
�o�@���ä�ñ���[�È�^�o���@�����o���È�o��
�"�@�x�^�6�ñ�—�,�]

FROM THE HERITAGE HUB MANAGER, 
SONG SENG

�¢�‘���$�J�¢�J�s�j���^���g�©�˜�J���� 
�˜�¢�©�$�*�j�¢���Â�s�‘�Z�˜�E�s�Ž�˜

�;�I���S�V�K�E�R�M�^�I�H���E�V�X�W���H�I�Q�S�R�W�X�V�E�X�M�S�R�W���E�X���T�Y�F�P�M�G���W�G�L�S�S�P�W���X�L�E�X���K�E�Z�I���W�X�Y�H�I�R�X�W��

�H�M�V�I�G�X�����L�E�R�H�W���S�R���E�G�G�I�W�W���X�S���X�V�E�H�M�X�M�S�R�E�P���E�V�X�W��

“It was very impressive.  
�L�����È�ë���o���ñ���å���È�6�å�ñ���o�@���§�È�*�%���‘���o�����È�^�o���e�o�e���@�6���•�È�^���@�x�e���o�@�[���å�e�� 
�È�6�ë�����ñ�o���o�@���%�6�@�‘���o���ñ�3�,���L���È�*�e�@���*�ñ�È�^�6�o���o���ñ���o�ñ�å���6���]�x�ñ���o�@��
�o�x�6�ñ���o���ñ�����6�e�o�^�x�3�ñ�6�o�e�,�]
�R��� �G���l���“���o���—�'���i�x�e���å���(�ñ�@�^�—���e�o�x�ë�ñ�6�o�����^�@�3���“�«�>���'���•���6�@�3���•�ñ�6����

�\�L���*�ñ�È�^�6�o���È���*�@�o���È�ä�@�x�o���\�È�6�o�@�È�3���6���,�� 
�(�ñ���È�^�o���e�o�e���[�*�È�—�ñ�ë���±�²���[���ñ�å�ñ�e���È�6�ë���ñ�–�[�*�È���6�ñ�ë���o���ñ���^���o�x�È�*��
ceremony for each song. It was great to see them in  
�š���ñ�3���“�ñ�È�[�'���‘���ñ�^�ñ���o���ñ�—���å�@�3�ñ�����^�@�3�,�]��
�R���“�L�l���š�@�[���È�^�—�'���¤�^�È�ë���o���@�6�È�*���Ã�@�å�È�*���e�o���e�o�x�ë�ñ�6�o�����^�@�3���“�«�>���'���•���6�@�3���•�ñ�6��

Plengkar Boran  
(classical wedding 

music)

•

�-�Y�R�����I�R��

�7�E�S�R�K�O�S�V��

�5�V�M�Q�E�V�]�����G�L�S�S�P��

•

96 students

Kantaoming  

(ancient funeral 

music)

•

�����E�Q�F�Y�S�V��

���I�G�S�R�H�E�V�]��

���G�L�S�S�P

• 

60 students

Sbaek Touch 
(small shadow 

puppet)

•

�0�Y�Q�V�S�Y��

���I�G�S�R�H�E�V�]��

���G�L�S�S�P

•

69 students

Kantaoming
(ancient funeral 

music)

•

�X�L�I���-�I�V�M�X�E�K�I���-�Y�F��

•

55 students from 

Phnom Penh’s 

Royal University 

of Fine Arts

���s�g�Ž�s�˜�J�j�=�� 
�j�*�Â���¢�‘���$�J�¢�J�s�j�˜

Following last year’s successful Nirmita Composers 

�;�S�V�O�W�L�S�T���� �E�G�G�P�E�M�Q�I�H�� �(�E�Q�F�S�H�M�E�R���&�Q�I�V�M�G�E�R��

�G�S�Q�T�S�W�I�V�� �(�L�M�R�E�V�]�� �9�3�,�� �V�I�X�Y�V�R�I�H�� �X�S�� �S�Y�V�� �-�I�V�M�X�E�K�I��

�-�Y�F���M�R���/�Y�P�]�������������X�S���[�S�V�O���[�M�X�L���Q�Y�P�X�M���M�R�W�X�V�Y�Q�I�R�X�E�P�M�W�X��

�5�-�&�3�� �(�L�E�Q�V�S�Y�I�R�� �E�R�H�� �I�M�K�L�X�� �Q�Y�W�M�G�M�E�R�W���J�V�S�Q�����M�I�Q��

�7�I�E�T�� �E�R�H�� �'�E�X�X�E�Q�F�E�R�K���� �4�Z�I�V�� �X�[�S�� �[�I�I�O�W���� �X�L�I�]��

developed new compositions within the context of 

traditional Cambodian music. 

�8�L�I�� �E�V�X�M�W�X�W�� �H�I�G�M�H�I�H�� �X�S�� �J�S�V�Q�� �E�� �K�V�S�Y�T���� �[�L�M�G�L�� �X�L�I�]��

�R�E�Q�I�H�� �=�E�O�W�E�S���� �E�J�X�I�V�� �E�R�� �E�R�G�M�I�R�X�� �&�R�K�O�S�V�M�E�R�� �G�M�X�]����

�8�L�I�]�� �T�I�V�J�S�V�Q�I�H�� �X�L�I�M�V�� �R�I�[�� �T�M�I�G�I�W���J�S�V�� �X�L�I�� �û�V�W�X�� �X�M�Q�I��

�E�X�� �X�L�I�� �-�I�V�M�X�E�K�I�� �-�Y�F�¶�W�� �W�L�S�[�G�E�W�I�� �I�Z�I�R�X�� �S�R�� ������ �/�Y�P�]��

������������ �8�L�M�W�� �[�E�W�� �X�L�I�� �û�V�W�X�� �S�J�� �E�� �W�I�V�M�I�W�� �S�J�� �S�T�I�R���L�S�Y�W�I��

�I�Z�I�R�X�W�����H�I�W�M�K�R�I�H���X�S���W�L�E�V�I���X�L�I���V�I�W�S�Y�V�G�I�W���E�R�H���K�S�E�P�W��

�S�J�� �X�L�I�� �-�I�V�M�X�E�K�I�� �-�Y�F�� �[�M�X�L�� �X�L�I�� �P�S�G�E�P�� �G�S�Q�Q�Y�R�M�X�]�� 

�=�E�O�W�E�S�� �L�E�Z�I�� �G�S�R�X�M�R�Y�I�H�� �X�S�� �H�I�Z�I�P�S�T�� �R�I�[�� �[�S�V�O����

performing at various local events and festivals.
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�g�*�$�E��	A���j�*�Â���$�‘�©�g�g�J�j�=���¢�‘�s�©�Ž�*

�.�R���/�E�R�Y�E�V�]�����[�I���[�S�V�O�I�H���[�M�X�L���X�L�I���&�V�X�W���)�I�Z�I�P�S�T�Q�I�R�X���T�V�S�K�V�E�Q 

�X�S�� �L�S�P�H�� �E�� �[�S�V�O�W�L�S�T�� �[�L�I�V�I�� �W�I�Z�I�R�� �J�I�Q�E�P�I�� �E�V�X�M�W�X�W�� �G�S�Y�P�H��

create new music using traditional Cambodian drums. 

�8�[�S�� �E�V�X�M�W�X�W�� �T�P�E�]�I�H�� �H�V�Y�Q�W�� �J�S�V�� �X�L�I�� �Z�I�V�]�� �û�V�W�X�� �X�M�Q�I���� �E�J�X�I�V��

previously believing that only men could do it. 

�\�L���å�@�x�*�ë�6�_�o���ä�ñ�*���ñ�•�ñ���o���È�o���L���å�@�x�*�ë���[�*�È�—���š�%�@�^��
�(�@�3�,���L�����ñ�*�o�����o���‘�È�e���È�3�È�¡���6���,���L���ä�ñ�å�È�3�ñ���•�ñ�^�—��
�å�@�6���ë�ñ�6�o�����@�^���ä�@�o�����o���ñ���^�ñ���ñ�È�^�e�È�*�e���È�6�ë���^�ñ�È�*��
�[�ñ�^���@�^�3�È�6�å�ñ�e�'���6�@���*�@�6���ñ�^���e���—�,���l�@�‘���L�����ñ�ñ�*���L��
���È�•�ñ���6�@�o�����6�����o�@���‘�@�^�^�—���È�ä�@�x�§�'���L�����ñ�ñ�*�����6�e�[���^�ñ�ë��
�o�@�����È�•�ñ���3�@�^�ñ���å�^�ñ�È�o���•���o�—�,���(�ñ���‘�@�^�%�e���@�[�����ñ�*�[�ñ�ë��
�3�ñ���o�@�����È�•�ñ���3�@�^�ñ���å�@�6���ë�ñ�6�å�ñ�����6���3�—�e�ñ�*�����È�6�ë��
�ñ�6�å�@�x�^�È���ñ�ë���3�ñ���o�@���[�ñ�^���@�^�3���@�6���e�§�È���ñ�,�� 
�l�@�‘���L���"�x�e�o���‘�È�6�o���o�@���[�ñ�^���@�^�3�,�]�� 
-VAY Savorn

�+�S�P�P�S�[�M�R�K���X�L�M�W���[�S�V�O�W�L�S�T�����X�L�I�]���J�S�V�Q�I�H���E���K�V�S�Y�T�����E�R�H���R�E�Q�I�H��

�X�L�I�Q�W�I�P�Z�I�W�� �2�I�H�L�E���� �[�L�M�G�L�� �Q�I�E�R�W�� �¸�X�L�I�� �[�M�W�H�S�Q�� �X�S�� 

�Q�S�Z�I���J�S�V�[�E�V�H�¹�����8�L�I�]���û�V�W�X���T�I�V�J�S�V�Q�I�H���X�L�I�M�V���R�I�[���T�M�I�G�I�W���E�X��

�5�E�¼�¼�Ì�W�Ì�W�X�V�E���9�R�M�Z�I�V�W�M�X�]���S�J���(�E�Q�F�S�H�M�E�������M�I�Q���7�I�E�T����

�\�(�ñ���3�@�e�o���ñ�–�å���o���6�����È�6�ë�����6�e�[���^���6�����o�����6�������@�^���3�ñ��
���e���o���ñ���6�ñ�‘���[���ñ�å�ñ�e���å�È�*�*�ñ�ë���&���^�ñ�å�o���@�6���È�6�ë���š�§�È�^�o��
���^�@�3���i�ñ�'���‘�����å�����‘�ñ���ë�ñ�e�����6�ñ�ë���å�@�e�o�x�3�ñ�e�����@�^��
�@�x�^�e�ñ�*�•�ñ�e�,���L���È�3���È���ë�È�6�å�ñ�^���È�6�ë���6�@�‘���L���È�3���È�*�e�@�� 
�È���3�x�e���å���È�6�,���(�È�o�_�e���È�3�È�¡���6���)���L�o�����e���3�@�^�ñ���@���� 
�È���å���È�*�*�ñ�6���ñ���o�@���ä�ñ���È���3�x�e���å���È�6�'���ä�x�o�����o�����e���å�@�@�*�� 
�o�@�����È�•�ñ���e�x�å�������6�o�ñ�^�ñ�e�o���6�����å���È�*�*�ñ�6���ñ�e�,�� 
�L�o�����e���È���ä�������e�x�å�å�ñ�e�e�����@�^���3�ñ�,�]��
-MEN Sreypov

�\�(�^�@�x�������o���ñ���‘�@�^�%�e���@�[�e�����@�^�����ñ�3�È�*�ñ���ë�^�x�3�3�ñ�^�e��
�å�@�3�3���e�e���@�6�ñ�ë���ä�—��� �`���'���i�ñ�ë���È�����È�e�����È�ë���e�x�å����
�^�ñ�3�È�^�%�È�ä�*�ñ���[�^�@���^�ñ�e�e�,���Ä�ñ���3�@�•�ñ�ë�����^�@�3���ë�@���6����
�È�e���‘�ñ���‘�ñ�^�ñ���o�@�*�ë���o�@���ë�@���6�����‘���È�o���‘�ñ���o���@�x�����o��
�‘�ñ���e���@�x�*�ë�'���‘�ñ���È�^�ñ���ä�^�È�•�ñ� �̂'���‘�ñ���*�ñ�È�^�6�ñ�ë���ä�ñ�o�o�ñ�^��
�¦�È�å���È�*���ñ�–�[�^�ñ�e�e���@�6�e���‘���ñ�6���[�ñ�^���@�^�3���6���'���ä�x�o���o���ñ��
�3�@�e�o�����3�[�@�^�§�È�6�o���o�����6�����‘�È�e���o���È�o���‘�ñ���*�ñ�È�^�6�ñ�ë���o�@��
�‘�@�^�%���È�e���È���o�ñ�È�3�,���i�—���ñ�–�[�ñ�^���ñ�6�å�ñ���È�e���o���ñ���*�ñ�È�ë�ñ�^��
�@�����i�ñ�ë���È�����6�e�[���^�ñ�ë���3�ñ���o�@���*�ñ�È�ë���È�6�@�o���ñ�^���o�^�@�x�[�ñ�'��
�‘�����å�������e���å�È�*�*�ñ�ë���š���ñ�3���“�ñ�È�[���&�È�6�å�ñ���¤�^�@�x�[�ñ�,�]��
– SANG Sreypich 

�g���˜�¢�*�‘�˜	‰�����*�‘�*�g�s�j�È	A���E�s�j�s�‘�J�j�=���¢�E�*���Ž���˜�¢��
���j�$���^�s�s�Z�J�j�=���¢�s���¢�E�*���<�©�¢�©�‘�*

�.�R���2�E�V�G�L���������������[�I���M�R�Z�M�X�I�H���2�E�W�X�I�V���&�V�X�M�W�X�W�����W�X�Y�H�I�R�X�W�����E�R�H���T�E�V�X�M�G�M�T�E�R�X�W���M�R���S�Y�V��

�T�V�S�K�V�E�Q�W���T�E�W�X���E�R�H���T�V�I�W�I�R�X���X�S���X�L�I���(�1�&���8�L�I�E�X�I�V�����X�S���X�E�O�I���T�E�V�X���M�R���E���G�I�P�I�F�V�E�X�M�S�R��

�S�J�� �X�L�I�� �T�E�W�X�� �X�[�S�� �H�I�G�E�H�I�W���� �E�R�H�� �X�S�� �P�S�S�O�� �J�S�V�[�E�V�H�� �X�S�� �X�L�I�� �J�Y�X�Y�V�I���� ���� �2�E�W�X�I�V�W��

�E�R�H�� ���� �X�I�E�G�L�I�V�W���[�I�V�I�� �E�F�P�I�� �X�S�� �N�S�M�R�� �Y�W���� �E�R�H���[�I�� �S�T�I�R�I�H�� �X�L�I�� �I�Z�I�R�M�R�K���[�M�X�L��

a gratitude ceremony for all these living human treasures have done to 

revive and protect the arts. The ceremony included Smot chanting and 

presentation of gifts from the masters’ former students and some of CLA’s 

original �X�I�E�Q�����M�R�G�P�Y�H�M�R�K���J�S�Y�R�H�I�V��Arn���(�-�4�7�3���5�4�3�)�� We are so grateful to 

�X�L�I���Q�E�W�X�I�V�W���J�S�V���X�L�I�M�V���P�I�K�E�G�]�����E�R�H���M�X���[�E�W���W�S���X�S�Y�G�L�M�R�K���J�S�V���E�P�P���X�L�I���E�Y�H�M�I�R�G�I���X�S��

�L�I�E�V���I�Q�S�X�M�S�R�E�P���V�I�ü�I�G�X�M�S�R�W���J�V�S�Q���2�E�W�X�I�V���0�S�R�K���3�E�]���S�R���L�S�[���Q�Y�G�L���M�X���Q�I�E�R�W��

to him that he has been able to practice his Chapei and pass on his culture 

to younger generations. We produced photo portraits with bios of all the 

�(�1�&���2�E�W�X�I�V�W�����[�L�M�G�L���[�I�V�I���I�\�L�M�F�M�X�I�H���S�Y�X�W�M�H�I���X�L�I���X�L�I�E�X�I�V�����E�R�H���E�V�I���R�S�[���S�R��

�T�I�V�Q�E�R�I�R�X���H�M�W�T�P�E�]���E�X���X�L�I���-�I�V�M�X�E�K�I���-�Y�F��

�8�L�I���I�Z�I�R�X���û�R�M�W�L�I�H���[�M�X�L���E���T�I�V�J�S�V�Q�E�R�G�I���S�J��K’dey Sromai�����E���G�S�R�X�I�Q�T�S�V�E�V�]��

�H�E�R�G�I���T�M�I�G�I���[�I���G�S�Q�Q�M�W�W�M�S�R�I�H���J�V�S�Q���J�S�V�Q�I�V���&�V�R���(�L�S�V�R���5�S�R�H�����G�L�S�P�E�V�W�L�M�T��

�W�X�Y�H�I�R�X���(�-�&�2�7�4�*�9�3�����S�T�L�I�E�����.�R���X�L�I���T�M�I�G�I�����W�L�I���I�\�T�P�S�V�I�H���X�L�I���L�S�T�I�W���E�R�H��

dreams that her peers have for the future.

�6��



�����g���s�$�J���j���Ž�©�Ž�Ž�*�¢�‘�È��
�Â�s�‘�Z�J�j�=���=�‘�s�©�Ž��
�‘�s�©�j�$�¢�����^�*

�+�V�S�Q�� ������������ �3�S�Z�I�Q�F�I�V�� ������������ �[�I��

�S�V�K�E�R�M�^�I�H�� �E�� �V�S�Y�R�H�X�E�F�P�I�� �Q�I�I�X�M�R�K��

with 28 participants from 19 

�H�M�ú�I�V�I�R�X�� �K�V�S�Y�T�W�� �E�R�H�� �S�V�K�E�R�M�^�E�X�M�S�R�W���� 

in collaboration with Terence TAN 

�S�J�� �X�L�I�� �&���*�&�3�� �5�Y�T�T�I�X�� �*�\�G�L�E�R�K�I��

�
�&�5�*�<�������;�I���[�E�R�X�I�H���T�I�S�T�P�I���V�I�P�E�X�I�H���X�S��

�T�Y�T�T�I�X�V�]�� �X�S�� �K�I�X�� �X�S�� �O�R�S�[�� �I�E�G�L�� �S�X�L�I�V��

and to discuss challenges and issues 

in the sector. They visited a local 

Sbaek Thom�� �
�P�E�V�K�I�� �W�L�E�H�S�[�� �T�Y�T�T�I�X����

�X�V�S�Y�T�I�� �M�R�� ���M�I�Q�� �7�I�E�T���� �[�L�I�V�I�� �X�L�I�]��

�W�E�[�� �X�L�I�� �E�V�X�M�W�X�W�¶�� �[�S�V�O�� �E�R�H�� �T�V�S�T�S�W�I�H��

�W�S�Q�I�� �M�H�I�E�W�� �E�R�H�� �R�I�X�[�S�V�O�W�� �X�S�� �X�L�I��

�E�V�X�M�W�X�W���� �&�J�X�I�V�� �X�L�I�� �7�S�Y�R�H�X�E�F�P�I���� �X�L�I��

participants decided to establish an 

�S�R�P�M�R�I�� �T�P�E�X�J�S�V�Q�� �G�E�P�P�I�H�� �¸�(�E�Q�F�S�H�M�E�R��

Puppetry Family”. 

�\�(���e���e�ñ�e�e���@�6���‘�È�e���•�ñ�^�—��
���3�[�@�^�§�È�6�§�'�����o�����È�•�ñ���x�e���È�*�*��
�o���ñ���å���È�6�å�ñ���o�@���*�ñ�È�^�6���3�@�^�ñ��
�È�ä�@�x�o���o���ñ���[�^�@�ä�*�ñ�3�e���¦�È�å���6����
�o���ñ���[�x�[�[�ñ�o���È�^�o�����@�^�3�'���È�6�ë�� 
�o�@���x�e�ñ���å�^�ñ�È�o���•���o�—���o�@���ë�ñ�È�*��
�‘���o�����o���ñ�3�,�]
-KHUON Chanreaksmey from 
�•���È�^�ñ���•�@�6�*�ñ�x���š�ñ�*�[�È�%�����6�����È�o�§�È�3�ä�È�6��

�\�L���È�3���e�@�����3�[� �̂ñ�e�e�ñ�ë���ä�—���o�����e��
� �̂@�x�6�ë�§�È�ä�*�ñ�'���È�6�ë�����@�[�ñ���x�*�,�� 
�L��� �̂ñ�È�*�*�—���‘�È�6�o���o�@���‘�@�^�%���@�6��
�o�����e���6�@�‘�,���L�����ñ�ñ�*���L���å�È�6�_�o���‘�È���§�,�]
�R�“�L�¤�G�Ê���`�@�3�@�^�%�ñ�e�@�^�����^�@�3���•�*�ñ�^�6����
�\�@�ä�����6���•���6�@�3���•�ñ�6��

Looking 
forward

Next year, we will continue 

and expand our program of 

artist talks, performances, and 

demonstrations. We are excited 

to bring musicians from Japan, 

Laos, Myanmar and Vietnam to 

Siem Reap to take part in REPfest,  

a festival of new traditional music.

�6�




Experience  
Cambodian Living Arts

‘Experience Cambodian 

Living Arts’ is the 

name of our cultural 

enterprise program. 

It aims to create 

uplifting employment 

opportunities for 

�E�V�X�M�W�X�W���E�R�H���X�S���J�Y�P�û�P�P��

audiences’ demand 

for captivating and 

enriching experiences 

of Cambodian arts  

and culture.  

Our long term aim 

is that in future 

Experience CLA can 

�E�P�W�S���I�E�V�R���T�V�S�û�X���X�S��

support and grow  

other programs of CLA 

�
�W�Y�G�L���E�W���K�V�E�R�X�W���E�R�H��

�W�G�L�S�P�E�V�W�L�M�T�W���J�S�V���E�V�X�M�W�X�W����

A Sbaek Thom performance at Wat Bo in Siem Reap

�6�0



Our main activities:

�¢�E�*���¢�‘���$�J�¢�J�s�j���^��
�$���j���*���˜�E�s�Â��

We run a regular show at the National  

�2�Y�W�I�Y�Q�� �S�J�� �(�E�Q�F�S�H�M�E�� �M�R�� �5�L�R�S�Q�� �5�I�R�L���� 

�7�I�G�I�R�X�P�]�� �³�� �J�S�V�Q�I�H�� �X�V�S�Y�T�I�� �=�Y�� �:�I�O�� ���I�P�E�T�E�O��

�T�I�V�J�S�V�Q�I�H�������X�M�Q�I�W���T�I�V���[�I�I�O���H�Y�V�M�R�K���X�L�I���P�S�[���W�I�E�W�S�R����

and every night during the high season to an 

audience of up to 200 people per night. Next year 

�[�I���[�M�P�P���W�X�E�V�X���X�S���[�S�V�O���[�M�X�L���2�S�V�S�H�S�O���0�S�Q�E�V���'�E�W�W�E�G��

�P�I�H���F�]���S�Y�V���L�M�W�X�S�V�M�G�E�P���T�E�V�X�R�I�V���.�*�3�,�����M�X�L�Y�P���M�R���S�V�H�I�V���X�S��

�S�ú�I�V���H�M�ú�I�V�I�R�X���W�L�S�[�W���X�S���S�Y�V���E�Y�H�M�I�R�G�I����

�^�J�Á�J�j�=�����‘�¢�˜��
�*�Ç�Ž�*�‘�J�*�j���*�˜

�;�I�� �S�ú�I�V�� �[�S�V�O�W�L�S�T�W�� �J�S�V�� �T�I�S�T�P�I�� �[�E�R�X�M�R�K�� �E��

�L�E�R�H�W���S�R���I�\�T�I�V�M�I�R�G�I���S�J���X�L�I���E�V�X�W�����[�L�I�V�I���X�L�I�]��can 

�Q�I�I�X���P�S�G�E�P���E�V�X�M�W�X�W���E�R�H���X�V�]���S�Y�X���(�E�Q�F�S�H�M�E�R���H�E�R�G�I����

�Q�Y�W�M�G�����S�V���W�L�E�H�S�[���T�Y�T�T�I�X�V�]���J�S�V���X�L�I�Q�W�I�P�Z�I�W�����;�I��

�H�S�� �W�S�Q�I�� �L�E�P�J���H�E�]�� �[�S�V�O�W�L�S�T�W�� �E�M�Q�I�H�� �Q�E�M�R�P�]�� �E�X��

�X�S�Y�V�M�W�X�W�����E�W���[�I�P�P���E�W���P�S�R�K�I�V���[�S�V�O�W�L�S�T�W���J�S�V���W�G�L�S�S�P�W��

in Cambodia and around Asia. Our team also 

�Q�E�R�E�K�I�W���T�I�V�J�S�V�Q�E�R�G�I���F�S�S�O�M�R�K�W���J�S�V���I�Z�I�R�X�W���E�R�H��

�G�I�P�I�F�V�E�X�M�S�R�W�����F�M�K���E�R�H���W�Q�E�P�P��

���©�^�¢�©�‘���^���¢�s�©�‘�˜��
���j�$���¢�‘�J�Ž�˜�����‘�s�©�j�$��
�����g���s�$�J����

�;�I�� �S�V�K�E�R�M�^�I�H�� �X�[�S�� �G�Y�W�X�S�Q�M�^�I�H�� �G�Y�P�X�Y�V�E�P�� �X�S�Y�V�W��

of Cambodia for family groups and two trips 

for school groups this year. Our team guided 

�K�Y�I�W�X�W�� �X�L�V�S�Y�K�L�� �E�� �Y�R�M�U�Y�I�� �G�Y�P�X�Y�V�E�P�� �N�S�Y�V�R�I�]����

�M�R�G�P�Y�H�M�R�K�� �T�I�V�J�S�V�Q�E�R�G�I�W���� �[�S�V�O�W�L�S�T�W���� �E�R�H�� �Z�M�W�M�X�W��

�X�S���E�V�X�M�W�X�W�¶���L�S�Q�I�W���E�R�H���W�X�Y�H�M�S�W�����E�R�H���S�X�L�I�V���G�Y�P�X�Y�V�E�P��

�W�M�X�I�W���� �8�L�V�S�Y�K�L�� �X�L�I�W�I�� �I�\�T�I�V�M�I�R�G�I�W���� �T�I�S�T�P�I��

who are passionate about arts in Cambodia 

can immerse themselves in our culture.  

PHAL Saravuth, 
leader of Yu Vek Selapak

Our group has developed so much since we started 

�H�E�R�G�M�R�K���M�R���(�1�&�¶�W���8�V�E�H�M�X�M�S�R�E�P���)�E�R�G�I�� ���L�S�[�����8�L�I���]�S�Y�R�K��

�E�V�X�M�W�X�W�����J�V�S�Q���X�L�I�����I�G�S�R�H�E�V�]�����G�L�S�S�P���S�J���+�M�R�I���&�V�X�W���E�R�H���X�L�I��

�7�S�]�E�P���9�R�M�Z�I�V�W�M�X�]���S�J���+�M�R�I���&�V�X�W���L�E�Z�I���P�I�E�V�R�I�H���R�I�[���W�O�M�P�P�W� ��

�X�L�I�]���G�E�R���H�S���E�P�P���X�]�T�I�W���S�J���H�E�R�G�I�W�����+�S�P�O�W���H�E�R�G�I�V�W���G�E�R���H�S��

�G�P�E�W�W�M�G�E�P���H�E�R�G�I�����G�P�E�W�W�M�G�E�P���H�E�R�G�I�V�W���P�I�E�V�R�I�H���J�S�P�O���H�E�R�G�I����

and the artists help each other to grow.

�2�E�R�]���E�V�X�M�W�X�W���W�X�E�V�X�I�H���S�ú���E�W���W�X�Y�H�I�R�X�W�����F�Y�X���R�S�[���X�L�I�]���E�V�I��

�T�V�S�J�I�W�W�M�S�R�E�P���E�V�X�M�W�X�W�����8�L�I�]���L�E�Z�I���M�R�G�V�I�E�W�I�H���X�L�I�M�V���M�R�G�S�Q�I�W����

and they can support their studies and buy vehicles.

�2�]�� �X�V�S�Y�T�I�� �T�I�V�J�S�V�Q�M�R�K�� �E�X�� �X�L�I�� �3�E�X�M�S�R�E�P�� �2�Y�W�I�Y�Q�� �M�W��

�V�I�E�P�P�]�� �[�L�E�X�� �.�� �[�M�W�L�I�H�� �J�S�V�� �³�� �.�� �G�S�Y�P�H�R�¶�X�� �F�I�P�M�I�Z�I�� �.�� �L�E�Z�I��

�X�L�M�W���S�T�T�S�V�X�Y�R�M�X�]�����M�X�¶�W���E���H�V�I�E�Q���G�S�Q�I���X�V�Y�I�����.���X�V�]���X�S���Q�E�O�I��

beautiful costumes and crowns for the artists to 

perform at this stage. 

LACH Kuntea,  
dancer in Yu Vek Selapak

�.�� �W�X�Y�H�M�I�H�� �E�V�X�� �W�M�R�G�I�� ������������ �E�R�H�� �K�V�E�H�Y�E�X�I�H�� �J�V�S�Q�� �X�L�I��

�7�S�]�E�P���9�R�M�Z�I�V�W�M�X�]���S�J���+�M�R�I���&�V�X�W���M�R�����������������M�R�G�I���.���[�E�W���F�S�V�R����

�.���P�S�Z�I�H���E�V�X�W�����E�R�H���.���E�Q���V�I�E�P�P�]���L�E�T�T�]���X�S���T�I�V�J�S�V�Q���E�X���X�L�I��

�3�E�X�M�S�R�E�P�� �2�Y�W�I�Y�Q���� �.�X�� �L�I�P�T�W���Q�I�� �X�S�� �W�L�E�V�I���[�L�E�X�� �.�� �L�E�Z�I��

learned about arts to guests from countries around 

�X�L�I���[�S�V�P�H�����E�R�H���Q�S�X�M�Z�E�X�I�W���Q�I���X�S���O�I�I�T���K�S�M�R�K���[�M�X�L���Q�]��

dream of being an artist. I’ve also gained many new 

�I�\�T�I�V�M�I�R�G�I�W�����M�Q�T�V�S�Z�I�H���Q�]���G�S�R�û�H�I�R�G�I���E�R�H���P�E�R�K�Y�E�K�I��

�W�O�M�P�P�W���� �P�I�E�V�R�I�H�� �Q�S�V�I�� �J�V�S�Q�� �8�I�E�G�L�I�V�� ���E�V�E�Z�Y�X�L�� �E�F�S�Y�X��

�G�P�E�W�W�M�G�E�P�� �H�E�R�G�I���� �E�R�H�� �E�P�W�S�� �E�F�S�Y�X�� �L�S�[�� �X�S�� �K�M�Z�I�� �H�E�R�G�I��

�[�S�V�O�W�L�S�T�W�����E�R�H���X�I�E�G�L���S�X�L�I�V�W���E�F�S�Y�X���H�E�R�G�I��

FROM THE AUDIENCE
�\�L���‘���e�����—�@�x���å�@�x�*�ë���e�§�È���ñ���o���ñ���e���@�‘���3�@�^�ñ���o���È�6���@�6�å�ñ���È���ë�È�—�)���L�o���%�ñ�ñ�[�e���È�^�o�e���È�*���•�ñ��
�È�6�ë���e���@�‘�e���o���ñ���•�È�*�x�È�ä�*�ñ���È�6�ë���^���å�����å�x�*�o�x�^�ñ���@����� �È�3�ä�@�ë���È���o�@���—�@�x�6�����[�ñ�@�[�*�ñ���È�e��
�‘�ñ�*�*���È�e�����6�o�ñ�^�6�È�o���@�6�È�*���o�@�x�^���e�o�e�,�]
-SOTH Samnang, audience at the Traditional Dance Show

�6�.



STUDENT WORKSHOPS
�8�L�M�W���]�I�E�V���[�I�� �I�\�T�E�R�H�I�H���S�Y�V���T�V�S�K�V�E�Q���S�J���I�H�Y�G�E�X�M�S�R�E�P���[�S�V�O�W�L�S�T�W���� �V�Y�R�R�M�R�K��

�W�I�W�W�M�S�R�W���E�V�S�Y�R�H���(�E�Q�F�S�H�M�E���E�R�H���I�Z�I�R���S�Z�I�V�W�I�E�W�����E�X���(�1�&���+�M�V�W�X���.�R�X�I�V�R�E�X�M�S�R�E�P��

���G�L�S�S�P�� �M�R�� �5�L�R�S�Q�� �5�I�R�L���� �-�E�T�T�]�� �(�L�E�R�H�E�V�E�� ���G�L�S�S�P�� �M�R�� �8�E�� �0�L�Q�E�Y���� �/�9�2�5��

�+�S�Y�R�H�E�X�M�S�R�� �M�R�� �'�E�X�X�E�Q�F�E�R�K���� �E�R�H�� �3�E�R�K�� �=�E�R�K�� �9�R�M�Z�I�V�W�M�X�]�� �M�R�� ���M�R�K�E�T�S�V�I����

���X�Y�H�I�R�X�W���V�E�R�K�M�R�K���M�R���E�K�I���J�V�S�Q�������X�S���Y�R�M�Z�I�V�W�M�X�]���P�I�Z�I�P���P�I�E�V�R�I�H���E�F�S�Y�X���(�E�Q�F�S�H�M�E�R��

�H�E�R�G�I�����Q�Y�W�M�G�����H�V�E�Q�E���E�R�H���W�L�E�H�S�[���T�Y�T�T�I�X�V�]���X�L�S�Y�K�L���S�Y�V���M�R�X�I�V�E�G�X�M�Z�I���W�I�W�W�M�S�R�W��

 

�\�(�ñ���e�o�x�ë�ñ�6�o�e�����È�•�ñ���ñ�6�"�@�—�ñ�ë���o���ñ�3�e�ñ�*�•�ñ�e���o�^�ñ�3�ñ�6�ë�@�x�e�*�—��
�È�6�ë���o���ñ�—�����È�•�ñ���*�ñ�È�^�6�o���È���*�@�o���3�@�^�ñ���È�ä�@�x�o���o���ñ��� �È�3�ä�@�ë���È�6��
�o�^�È�ë���o���@�6�È�*���ë�È�6�å�ñ���È�6�ë���å�x�*�o�x�^�ñ�]�� 

�R���•�^���e�å���*�*�È���`�,�u�l�?���š�u�u�\���i�«�l�'���l�È�6�����Ê�È�6�����«�6���•�ñ�^�e���o�—�'���š���6���È�[�@�^�ñ

�\�L���%�6�@�‘���o���ñ���e�o�x�ë�ñ�6�o�e���*�@�•�ñ�ë���ñ�•�ñ�^�—���ä���o���@�������o���È�6�ë���o�@�@�%��
�È�‘�È�—���e�@���3�x�å���]�� 
�P���i�È�^�—���«�`�š�,�¤�G�'���Z�«�i�•�)���>�@�x�6�ë�È�o���@�6�'�����È�o�§�È�3�ä�È�6����

Looking  
forward

Experience CLA started as a small project 

�û�Z�I���]�I�E�V�W���E�K�S���� �E�R�H���L�E�W���K�V�S�[�R�� �X�S�� �F�I�G�S�Q�I��

a program with an annual turnover of over 

$500,000. We aim to be a role model for 

creative and genuine Cambodian cultural 

experiences.

�4�Z�I�V�� �X�L�I�� �R�I�\�X�� �û�Z�I�� �]�I�E�V�W�� �[�I�� �[�M�P�P�� �M�Q�T�V�S�Z�I��

the way we work with artists at the 

National Museum. In the past, we worked 

with established troupes, focusing on job 

creation. In line with our new five-year 

strategy, in 2018 we will audition artists 

for a new “troupe incubator” program. 

Successful artists will be contracted for 

two years. As well as a regular monthly 

salary, troupe members will receive artistic 

training under the supervision of Creative 

Director VOAN Savay and Artistic Advisor 

Prince SISOWATH Tesso, and will receive 

training in other essential employment 

skills (teamwork, marketing, budgeting) 

from CLA. 

We will also have some new experiences 

�E�R�H���W�I�V�Z�M�G�I�W���S�R���S�ú�I�V�����M�R�G�P�Y�H�M�R�K���E���L�E�P�J���H�E�]��

culture program in Phnom Penh.

  

Check out our new website:  

www.experience.cambodianlivingarts.org 

for more information in 2018!

Find out more :
www.experience.cambodianlivingarts.org
�:�M�I�[���E�P�P���S�Y�V���H�M�ú�I�V�I�R�X���E�G�X�M�Z�M�X�M�I�W���E�R�H���F�S�S�O���]�S�Y�V��next 
show or trip! 
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Experience CLA  
ENTERPRISE FINANCIAL INFORMATION

INCOME

INCOME

�8�M�G�O�I�X�����E�P�I�W �4�6�
���0�	�	

�5�V�S�H�Y�G�X�����E�P�I�W �6�.���	�
�	

�;�S�V�O�W�L�S�T�W������ 
Private Performances

�&�
�0���0�	�	

Total �
�	�����6�
�	

EXPENSES

EXPENSES

General management ���6���	�	�	

Direct payment to artists �4�4�����6�	�	

�:�I�R�Y�I���E�R�H���S�X�L�I�V���S�Z�I�V�L�I�E�H�W���.���4�	�	

Total �
�&�����
�	�	

Loss �������6�
�	

CLA ENTERPRISE FINANCE REPORT 

Income �
�	�����6�
�	

Expenses �
�&�����
�	�	

�'�E�P�E�R�G�I �������6�
�	

CLA ENTERPRISE

�4�&�	
�;�S�V�O�W�L�S�T�W�������5�V�M�Z�E�X�I��

Performances

�
�	�� 
Product 

sales

�0���	
�8�M�G�O�I�X���W�E�P�I�W

�&�0�	�� 
General 

managment

�&���	
�:�I�R�Y�I���E�R�H���S�X�L�I�V���S�Z�I�V�L�I�E�H�W

�0�
�	
Direct payment  
to artists-100000

0

100000

200000

300000

400000

500000

600000 

Income Expenses �'�E�P�E�R�G�I

�6��



Traditional Dance Show
Over 20,000 tickets  sold

70 jobs  for artists and technicians

1,000 positive reviews  on TripAdvisor

���\�(�ñ���å�@�e�o�x�3�ñ�e���È�^�ñ��
�ä�ñ�È�x�o�����x�*�*�—�����6�o�^���å�È�o�ñ�'�� 
�o���ñ���ë�È�6�å�ñ�^�e���È�^�ñ���¦�È�6�§�È�e�o���å�'�� 
�o���ñ���3�x�e���å�����e���3�ñ�e�3�ñ�^���¡���6���'�� 
�o���ñ���e�§�È�.���È�^�ñ���e�[�*�ñ�6�ë���ë�'�� 
�È�6�ë���o���ñ���[�ñ�^���@�^�3�È�6�å�ñ���@�•�ñ�^�È�*�*��
�‘�È�e���"�x�e�o���[�ñ�^���ñ�å�§�,�]

�\�L�o���‘�È�e���È�3�È�¡���6���)�� 
�š�@���3�x�å�����*�����ñ�'���å�@�*�@�x�^���È�6�ë���ñ�6�ñ�^�>�)�]

�\�,�È�å�����^�@�x�o���6�ñ���‘�È�e���*���%�ñ���È���e�o�@�^�—�����6�����o�e�ñ�*�¦�'���È�6�ë���o���ñ�^�ñ��
�‘�È�e���e�@���3�x�å�����ñ�6�ñ�^�>�,�,�,���L���^�ñ�È�*�*�—���*�@�•�ñ�ë���o�����e�'���@�6�ñ���@�����o���ñ��

���������*�������o�e���@�����È�6���È�*�^�ñ�È�ë�—���x�6���@�^���ñ�o�§�È�ä�*�ñ���o�^���[�,�]

�\�(�ñ���e���@�‘���‘�È�e���¦�È�6�§�È�e�o���å�)��
�?�^�ñ�È�o���3�x�e���å�'���ë���.�ñ�^�ñ�6�o���ë�È�6�å�ñ��
�^�@�x�o���6�ñ�e�'���e���6�����6���'���‘�@�6�ë�ñ�^���x�*��

�å�@�*�@�x�^���x�*���o�^�È�ë���o���@�6�È�*��
�å�@�e�o�x�3�ñ�e���'���È�6�ë���È�*�*���o�ñ�*�*���6���� 

�È���e�o�@�^�—���@����� �È�3�ä�@�ë���È�,�]

�\�L�o���‘�È�e���ñ�6�o�ñ�^�§�È���6���6���'�����6���@�^�3�È�o���•�ñ�'��
�ñ�ë�x�å�È�o���@�6�È�*���È�6�ë�����x�6�)�)��
�Ä�ñ���*�ñ�È�^�6�ñ�ë���È���*�@�o���‘�����*�e�o���ñ�6�"�@�—���6���� 
�È���¦�È�6�§�È�e�o���å���[�ñ�^���@�^�3�È�6�å�ñ�)�]

�4�	



Arts Workshops
50 workshops held

100 job opportunities  created

Nearly 3,500 people  learned 
Cambodian performing arts

Private Performances
70 shows around Cambodia

6000 people experienced live Cambodian arts

170 artists  had performing 
opportunities throughout the year

�4�&



INCOME

Contributions �����6���&�
�	

Earned income �0�
�����&�
�	

Grants ���.�6���4�
�	

Total �&���0�&�����0�
�	

�4�&�	
Contributions

���	�	
Earned income

�6���	
Grants 

EXPENSES

Program �&���&�6�6���&�
�	

�,�I�R�I�V�E�P���2�E�R�E�K�I�Q�I�R�X �&�������0�
�	

Fundraising �6�4�6���&�
�	

Total �&���
���������
�	

�'�E�P�E�R�G�I ���0�����.�	�	

�.�6�	
Program

�&�4�	
General management

�&�
�	 
Fundraising

Meet the teamFinancial Information

PHLOEUN PRIM 
Executive Director

FRANCES RUDGARD
Director of Program & Operations 

ORGANIZATIONAL FINANCE REPORT

JEAN-BAPTISTE PHOU
Head of Creative Programs

BUDGET HIGHLIGHTS

���4�6�6���
�
�	
Direct payment  
to artists including  
performance 
�J�I�I�W�������V�I�P�E�X�I�H��
expenses

$6 �	 ���&�	�	
���G�L�S�P�E�V�W�L�M�T�W������
grants

���4�
�������	�	
�;�S�V�O�W�L�S�T���E�R�H���X�V�E�M�R�M�R�K�W�� 
�J�S�V���E�V�X�M�W�X�W�������S�X�L�I�V�W 
�[�S�V�O�M�R�K���M�R���X�L�I���W�I�G�X�S�V

$�0�4�����
�	  
Costs  
associated 
with new 
commissioned pieces

�\�L�����ñ�ñ�*���È�o�����@�3�ñ���‘�@�^�%���6����
�‘���o�����o���ñ��� �`�����o�ñ�È�3�,�� 
�L���*�ñ�<���o�@���‘�@�^�%���‘���o����
�È�6�@�o���ñ�^���@�^���È�6���¡�È�o���@�6�����@�^��
�È���‘�����*�ñ�'���ä�x�o���L���å�È�3�ñ���ä�È�å�%��
�o�@��� �`�����ä�ñ�å�È�x�e�ñ���L�����@�x�6�ë��
�o���ñ�^�ñ���‘�È�e���È���e�[�ñ�å���È�*���e�[���^���o��
�ä�ñ�o�‘�ñ�ñ�6���3�—���å�@�*�*�ñ�È���x�ñ�e���P��
�‘�ñ���å�^�ñ�È�o�ñ�����È�[�[�—���3�@�3�ñ�6�o�e��
�È�6�ë���*�È�x�������o�@���ñ�o���ñ�^�'�� 
�"�x�e�o���*���%�ñ�����È�6�����6�����@�x�o��
�‘���o�����3�—���¦�È�3���*�—�)�] 
�P���G�,�l�?���š�È�3�6�È�6��
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FINANCE

• PHORN Sitha – Accounting Coordinator
• KUON Manith – Finance Manager
• MEN Channy – Finance Coordinator

�8�-�*���0�-�2�*�7���2�&�,�.�(���2�9���.�(���'�9��

• THON Dika – Communications Coordinator
• THORN Seyma – Artistic Production Manager
• HENG Samnang – Program Coordinator

• OUM Boramey – Program Coordinator
• Marie-Christine UGUEN  – Art Education Consultant
• SUON Bun Rith – Program Manager

�(�9�1�8�9�7�*�������&�7�8�����*�)�9�(�&�8�.�4�3

• CHHUON Sarin – Enterprise Manager
• Sarah HYATT – Marketing Manager
• ROEUN Rina – Senior Production Coordinator
• CHHIN Vanoeun  – Senior Sales & Marketing Coordinator
• LY Vathana  – Sales Coordinator
• PHOK Sarith (Sok) – Facility Coordinator
• SAMRETH Vannak – Sales Executive
• VY Lengcheng – Production Coordinator

• MOM Dany – Sales Agent
• SAM Propey – Assistant Facility Coordinator
• YORN Maliya – Sales Agent
• SANG Sreypich – Production Intern
• MOL Phirum – Usher
• SAN Mouyly – Usher
• PING Sreynoch – Usher

�*�<�5�*�7�.�*�3�(�*���(�1�&

�&�)�2�.�3�.���8�7�&�8�.�4�3

• PICH Panha �ô�•�k�þ�Ï�å�•���~�~���~�’�±�;�’
• LOR Veasna �ô�•�k�þ�Ï�å�•���G�G�y�Ú���;�±�’�G�y
• SO Maly – Cleaner
• LIM Chanboth  - Guard

�-�*�7�.�8�&�,�*���-�9�'

• SONG Seng – Heritage Hub manager

• SO Phina – Program Manager
• Kai T. BRENNERT – Institutional Partnerships Coordinator 

�0�3�4�;�1�*�)�,�*�����3�*�8�;�4�7�0���� 
�����5�4�1�.�(�=

�(�4�2�2�9�3�.�(�&�8�.�4�3

• KEAT Sokim – Communications & Events Coordinator
• CHOUEN Socheata – Communications & Events Coordinator
• Hermione BROOKS – Communications Manager

�)�*�:�*�1�4�5�2�*�3�8

• Jessica ALEX – Development Coordinator
• PHARY Phacdey – Development Coordinator

�&�7�8�����)�*�:�*�1�4�5�2�*�3�8

• EN Sormanak – Program Administrator
• YON Sokhorn – Program Manager

�4�4



ADVISORY 
COUNCIL

ANIDA YOEU ALI 
�&�V�X�M�W�X�����9���&��

ANMOL VELLANI 
�+�S�Y�R�H�I�V�����.�R�H�M�E���+�S�Y�R�H�E�X�M�S�R���J�S�V���X�L�I��
�&�V�X�W�����.�R�H�M�E

CAROL BECKER 
�)�I�E�R���S�J���+�E�G�Y�P�X�]�����(�S�P�Y�Q�F�M�E���9�R�M�Z�I�V�W�M�X�]��
���G�L�S�S�P���S�J���X�L�I���&�V�X�W�����9���&

CLARE SHINE 
�:�M�G�I���5�V�I�W�M�H�I�R�X�������(�L�M�I�J���5�V�S�K�V�E�Q��
�4�ý�G�I�V�������E�P�^�F�Y�V�K���,�P�S�F�E�P�����I�Q�M�R�E�V�� 
Austria  

CONNIE BAHER  
�5�V�I�W�M�H�I�R�X�����9���������'�Y�W�M�R�I�W�W��
�(�S�Q�Q�Y�R�M�G�E�X�M�S�R�W�����9���&

CYNTHIA SCHNEIDER  
Distinguished Professor in  
�X�L�I���5�V�E�G�X�M�G�I���S�J���)�M�T�P�S�Q�E�G�]����
�,�I�S�V�K�I�X�S�[�R���9�R�M�Z�I�V�W�M�X�]�����9���& 
�å�s�E�j�����©�‘�¢ 
�5�V�I�W�M�H�I�R�X�����/�S�L�R���'�Y�V�X���5�V�S�H�Y�G�X�M�S�R�W���� 
�3�I�[���=�S�V�O�����3�=���9���&

�å�s�È���*�����^���‘�Z
�'�S�E�V�H���(�L�E�M�V���� 
�-�I�V�M�X�E�K�I���;�E�X�G�L���.�R�X�I�V�R�E�X�M�S�R�E�P�����9���&

�Z���¢�*�^�J�å�j���Á�*�‘�˜�¢�‘���*�¢�*  
Director Arts and Creative Industries 
�*�E�W�X���&�W�M�E�����'�V�M�X�M�W�L���(�S�Y�R�G�M�P�������M�R�K�E�T�S�V�I

MARIE LE SOURD 
���I�G�V�I�X�E�V�]���,�I�R�I�V�E�P���� 
�4�R���X�L�I���2�S�Z�I�����'�I�P�K�M�Y�Q

MIKE VAN GRAAN 
�*�\�I�G�Y�X�M�Z�I���)�M�V�I�G�X�S�V���� 
�&�J�V�M�G�E�R���&�V�X�W���.�R�W�X�M�X�Y�X�I�������S�Y�X�L���&�J�V�M�G�E

RITHY PANH
�+�S�Y�R�H�I�V�����'�S�T�L�E�R�E���&�Y�H�M�S�Z�M�W�Y�E�P��
�7�I�W�S�Y�V�G�I���(�I�R�X�I�V�����(�E�Q�F�S�H�M�E

VENKA PURUSHOTHAMAN
�5�V�S�Z�S�W�X�������:�M�G�I���5�V�I�W�M�H�I�R�X���
�&�G�E�H�I�Q�M�G������
�1�&���&�1�1�*���(�S�P�P�I�K�I���S�J���X�L�I���&�V�X�W���� 
���M�R�K�E�T�S�V�I

Our board
�����g�*�˜�˜���=�*��
�<�‘�s�g���¢�E�*�����E���J�‘���s�<���¢�E�*�����s���‘�$��

�&�W���[�I���E�T�T�V�S�E�G�L���S�Y�V���X�L�M�V�H���H�I�G�E�H�I�����S�Y�V���F�I�P�M�I�J���X�L�E�X���E�V�X�W���E�V�I���E�X���X�L�I��
heart of a vital society has never been stronger. Our mission to 
�F�I���E���G�E�X�E�P�]�W�X���M�R���E���Z�M�F�V�E�R�X���E�V�X�W���W�I�G�X�S�V�����M�R�W�T�M�V�M�R�K���R�I�[���K�I�R�I�V�E�X�M�S�R�W����
�L�E�W���I�R�E�F�P�I�H���Y�W���X�S���I�\�T�E�R�H���S�Y�V���I�ú�S�V�X�W���X�S���Q�E�O�I���E�V�X�W���E�R�H���G�Y�P�X�Y�V�E�P��
expression part of life for more and more people in Cambodia.

�8�L�M�W���]�I�E�V�����[�I���J�S�V�Q�I�H���E�R���E�H�Z�M�W�S�V�]���G�S�Y�R�G�M�P���G�S�Q�T�V�M�W�I�H���S�J���E�V�X�M�W�X�W����
�E�G�E�H�I�Q�M�G�W�����E�R�H���P�I�E�H�I�V�W���S�J���G�Y�P�X�Y�V�E�P���S�V�K�E�R�M�^�E�X�M�S�R�W���X�S���W�L�E�V�I���X�L�I�M�V��
�I�\�T�I�V�X�M�W�I���[�M�X�L���Y�W�����E�R�H���X�S���W�Y�T�T�S�V�X���S�Y�V���'�S�E�V�H���E�R�H���2�E�R�E�K�I�Q�I�R�X��
�M�R���E�G�L�M�I�Z�M�R�K���S�Y�V���K�S�E�P�W�������;�I�¶�Z�I���E�P�W�S���F�I�K�Y�R���X�S���I�\�X�I�R�H���S�Y�V���I�ú�S�V�X�W��
�[�M�X�L�M�R�� �R�I�M�K�L�F�S�V�M�R�K�� �G�S�Q�Q�Y�R�M�X�M�I�W�� �M�R�� �X�L�I�� �2�I�O�S�R�K�� �V�I�K�M�S�R�� �E�R�H��
Greater Asia.

�1�S�S�O�M�R�K���E�L�I�E�H���X�S���R�I�\�X���]�I�E�V�����[�I���[�M�P�P���G�S�R�X�M�R�Y�I���X�S���M�Q�T�P�I�Q�I�R�X���S�Y�V��
�����]�I�E�V�� �W�X�V�E�X�I�K�M�G�� �T�P�E�R���� �J�S�G�Y�W�M�R�K�� �S�R�� �G�V�I�E�X�M�Z�M�X�]�� �E�R�H�� �M�R�R�S�Z�E�X�M�S�R����
which we see as essential to the thriving future of Cambodia.  

We’re excited to bring our 
commission Bangsokol: A Requiem 
for Cambodia �E�V�S�Y�R�H�� �X�L�I�� �[�S�V�P�H����
and we hope to see many of you 
there!

DR. RICHARD C. HELFER
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�å�s�E�j�����©�‘�¢ - Head of Advisory Council, Head of Vision Committee

RACHEL COOPER
DR. RICHARD C. HELFER - Chair of the Board

ALFRED MUNZER
SHANNY PEER - Head of Development Committee

MARY K. READ
CHARLEY TODD - Board President

H.E. VENG SEREYVUTH
ERIC WONG - Treasurer and Head of the Finance Committee

R. KELLEY BONN - Development Committee, Governance Committee

DANA B. WHITE - Finance Committee
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INNOVATORS ($30,000+)
Anne H. BASS

John BURT

Common Sense Fund Inc.

Dunn Family Charitable Foundation

European Union

Martin DUNN and Rachel FINE

Fresh Sound Foundation Inc.

The Elizabeth Ross JOHNSON Family

Liz KEATING 

Rockefeller Brothers Fund 

Taipei Philharmonic Foundation 

Charley TODD

CREATORS ($20,000+)
Michael and Margie BALDWIN

The Bromley Charitable Trust

Rei Foundation Limited

C. Dana WHITE Fund

PATRONS ($10,000+)
Asia-Europe Foundation

Brooklyn Academy of Music (BAM)

Olivia BERNARD

Henry and Kathleen CHALFANT

Japan Foundation Asia Center

Debby and Rocco LANDESMAN

MDRT Foundation

Alfred MUNZER & Joel David WIND

Robert Bosch Stiftung 

Graham SAVAGE and Elise ORENSTEIN

Stephanie and Brian SPECTOR

Alison J. VAN DYK via The Grace Jones 

Richardson Trust

VANDEN HEUVEL Charitable Trust

WALKER Family Fund

A.W. WHITE Family Fund

BENEFACTORS ($5,000+)
The Australian Embassy in Cambodia 

Hyatt A. BASS 

Jeanne M. CORTNER

Paul CRITCHLOW and Patty 

McCORMICK

ETTINGER Foundation

Cheryl L. HENSON

Hycroft LLC

Ken PELLETIER and Amanda LAO

UNESCO International Fund for Cultural 

Diversity

The U.S. Embassy in Cambodia

Susan and Fred WINTHROP via S.W. 

Fund

SUSTAINERS ($1,000+)
Anonymous Donor 

Arts Centre Melbourne

Alberta ARTHURS

Eliza BATES

Laurie BECKELMAN and Michael HORST

Andy BLASKY and Betsy CHAFCOULOFF

R. Kelley BONN

Lt. Gen. H.G. BOUMEESTER Foundation

Issa VAN DYK via The Grace Jones 

Richardson Trust 

Anne MACDONALD via The Grace Jones 

Richardson Trust 

Alice and William BURNHAM

Laurie BURT

CALDER Classics

Helaine and Paul CANTOR

Nerou CHENG

Beni CHHUN

Betsy COHEN

DAVIS-JENNINGS Fund

Patrick and Mary FOWLES

Debra FRAM and Eric SCHWARTZ

Kunthary and Edmond de GAIFFIER

May Kin HO and Michael DEAN via 

Goldman Sachs Gives

Marsha GORDON & Javier GARCIA 

TORRES

Carey GRAEBER and Andrew KOZINN

Lori GROSS

Craig HARWOOD and Tim SATERNOW 

via the Queer Consciousness Fund of 

Tides Foundation

Richard C. HELFER 

Anthony ILLIANO

KEATING Family Charitable Fund

Baroness Denise KINGSMILL

Ian S. and Nancy A. KOENIG

���,���ý���X�e�c�%�)�„�a�e�c���´���±���X�±�9�Ú�å�x�5�±�9��

Family Fund

Jonathan S. LEE

Catherine R. MACDONALD via The 

Randolph Foundation

Marquis George MACDONALD 

Foundation

Carolyn and Michael MALCOLM

Dorothy and Andrew MASON

MISHRA Family

Grace MORGAN

Anne MURDOCK

Thomas NICKEL

Martin NORETSKY

One Pearl

Agnes PEELLE

Shanny PEER via Landesman Family 

Fund

John and Lou RATTE 

Mary K. READ

Christopher and Mel ROBBINS

Robert HOLLIS and Donald JEWLER

Sevgi B. RODAN 

Sand County Charitable Foundation

Stuart SOTSKY

Kim Beede SOULE

Potter STEWART and Robin STERN

Brian TOBIN and William SHORT

VENG Sereyvuth

Andrew WALLERSTEIN and Mary 

SLOANE Family Fund

Barry and Elsa WAXMAN

Dana and Gregory WHITE

Eric WONG

SUPPORTERS ($500+)
Philip BERENT and Laura KAISERMAN

Michael and Ellen BERK

Brian S. BERKOPEC Charitable Impact 

Fund

Neil N. BURGER

Andrew CYR

Ann DIEDERICH

Carol DUGGER

Jason ELLINWOOD

Thomas ENGELMAN

Lauren SHAW and Paul FEINBERG

Fita N. FERGUSON

Fulbright-Hays Fellows from Middlesex 

Community College and Lowell Public 

Schools

John GEDDES and Jyll HOLZMAN

David HADDEN

James HIGGINS via The Randolph 

Foundation

Melissa Ann IM

Katharine KING

Janet LIM

�I�å�ý�s�å�¼���„�B�Ž�a�X�F�c���±�9�Ú���)�´���å���X�k�š�)�‰�‰

Ann R. NITZE Charitable Account

PHOEUN Sreypov

RUDGE Family Fund

Ann and Anthony RYAN

David and Marie Louise SCUDDER

Elaine A. SEILER via Planetary 

Metamorphosis Foundation

Mark SILVERSTEIN

Steven TANEBAUM and the Law Firm of 

Solomon & Tanebaum PC

Ben and Kate TAYLOR Charitable 

Foundation

Edwin and Joan TIFFANY

Tokyo University

CONTRIBUTORS  
(up to $499)
A and J Fund

Deborah ABNER

Phoebe and P.K. ALLEN

Anonymous Donors

Approaching Zion Fund

Akiko ARAI

Dianne and Marshall ARISMAN

Connie BAHER

Christopher BAKER

Kathleen BAKER

Pichchenda BAO

Lynne BARKER

Maria and Witt BARLOW

Carol BECKER

David BENAIM

Edward and Elaine BONOFF

Matthew BORDING

Margaret BOYEA

Grace P. BOZICK

Renee BRANT

Lori BRAVERMAN

Dr. James F. and Zelda R. BRODEY

Joshua BURNETT-BREEN

Carroll and John CABOT

Cambridge Rindge & Latin School

Richard CARPENTER

Janis CHAILLOU

Kimlong CHAN

Alyma CHANDARA

CHEAP Kim Ny (Bopha)

Yeung Ping Chen

Savuthy CHHUN

Arn CHORN-POND

Hans CHRISTL

Patricia COFFEY

Barbara H. COHEN

�a���Ï���±�å�,���±�9�Ú���I�š�Ú���‹�����a�±�s���9�E�ý�����k�B�c

Frances COLBURN

Beth and Linzee COOLIDGE

Jim and Mally COX-CHAPMAN

Lawrin CRISPE

HUOT Dara

Darlene FURDOCK

Angel (Darong)

Michael N. DARVICHE

Christyne DAVIDIAN 

Jacqueline DAVIS

Diane LIFF and Georgia KORN

Lisa D. DOUCETT

Michael and Katherine DUKAKIS

�I�å�ý�s�å�¼���%�¥�)�•

Marianna (Mimi) EDMUNDS

Simone EK

Robert ELLIS and Jane BERNSTEIN

Peter ENGEL

Richard EPSTEIN

Yayoi Uno EVERETT

Earl and Jenni FAIRBANKS

Heather C. FARIS

Michael & Burnadette FEENEY

Lawrence FINSEN

Susan FLETCHER

Robert FORRANT

Barbara FREEMAN

Fred FRUMBERG

Susan GALLIN

Brett GAMACHE

Kerrianne GAMACHE

Orlando GARCIA

Noah GARSON and Ronald SCHWARTZ

Catherine GELLERT 

Jocelyn GLATZER

Elisabeth S. GOLDEN

Susanna GRAHAM-JONES

Vera GRANT

Laurie GREEN 

Gregory MYERS

Mark GUSTAVSON

Dara and Soben HAK

Nary HAK

Viseth HAK

Holly HAMMOND

Kathy HANAWAY and Paul SANSON

Stephen HANCHEY

Thomas HARGIS

Laura HARRIS

Steve and Ellen HARRIS

Seth HARTER

Kandice HAUF

Georgia and Michael de Havenon Fund

HEM Navy

Victoria L. HENDRICKSON

Vanna HENG

HING Sovan

HING Sovith

Linda and Gary HIRSCH

HOEUN Khao

Vanessa M. HOGAN

Peter and Donna HOLLINGER

Nanette and Dan JACOBSON

Thank you
�4�Y�V���[�S�V�O���[�S�Y�P�H���R�S�X���L�E�Z�I���F�I�I�R���T�S�W�W�M�F�P�I���[�M�X�L�S�Y�X���X�L�I���W�Y�T�T�S�V�X���S�J���S�Y�V���F�S�E�V�H����
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Helen JESSUP

Louise JOHNSON

Monika JOUVERT

Koji KANAZAWA

Gillian S. KELLOGG

Sally KENNEDY

Martin KENNER and Camilla SMITH

David KENT

KEO Socheta

Sheila KIRSCHBAUM

Jane KITE 

Henry F KNIGHT and Pamela KNIGHT

KONG HANG Siv He

Chanthy KONG

David Viradet KRENG and Sangwany 

Tep KRENG

LACH Ratana

Melissa LAMKIN

���,���ý���X�e�c�%�)�„�a�e�c

Carolyn L. LANGEVIN

Jenny LAU

�I�å�ý���X�)�k�c�e�•�%

Claude LEWIS and Carolyn B. COLLINS 

via Schwab Charitable

Daniel LITTLEWOOD

Robert LOPER

Christine LOZNER

William LYNCH

Angela MADDEN

Susan MADDEN

�X���Ä���±�9�Ú���•�±�����a�e�:�c�)�„

Barbara MALTBY

Robert MARKEY and Julie ORFIRER

Peter F MAY and Elizabeth ROSENBERG

Elaine MCKINNON

Rita MCLAUGHLIN

Kip MCQUEEN

Vivienne L. METCALF

Tony MICOCCI

Jacqueline and Craig MILLER

Weston MILLIKEN

Judy MITOMA

Thomas MOUSIN

Timothy MURPHY

MUY Kea

MUY Tien

Rachel NATOV

Andy NGUYEN

Jean NICHOLS via Fidelity Charitable

Magali NICOLAS

George NUNES

Okhna LY Oum Eng

Carol OCKMAN

Rithonn OM

 Anna M. PALMBOOM and Jeremy 

BECKETT

Meredith PALMER

Ravin PAN

Charles PARTON

Jann PASLER

Eva D. PATALAS

Arthur and Kevin PATTON-HOCK

Payson Family Fund

Kerrianne PEARSON

Maureern PEARSON

Pen Pak Corporation

Ilisse PERLMUTTER

Charles PFEFFER

Catherine F. PIERSON

Barbara and Arthur POWELL

Stephanie PREVOST

Scott PRIBBLE

David PRITCHARD

Vidya and Arati RANGASWAMY

Nina RAPPAPORT

Barbara RICHARDS

Lori RISEMAN

Gregory and Elizabeth ROBBINS

Margaret ROBERTS

Valerie B. ROBIN

Kathleen ROLAND-SILVERSTEIN

Rhumdoul ROM

Evelyn ROSEN

Joseph ROSTA

Diane SAKAI-FURUTA

Rachelle SALTZMAN

Catherine SAMPLE

Greg E. SAUVE

McKay SAVAGE

Ronald SCHLOSSBERG

Cynthia SCHNEIDER

Barbara SCHNOOR

Jane SCOVELL 

SE Navy

Ted and Ellen SEE

Sin SEREY

Joan SHIGEKAWA

Sandra SHUM

Jenny SIDERIS

Pekka SILEN

George SMITH

Trina SMITH

Cindy SMITH-CHAN

Robert SNOW

SOK Soma

Marcia M. SPENCER

Willard SPIEGELMAN

Srey Mao

Joseph and Augusta STANISLAW

Alan STECKLER

Michael STOTTS

Billy Straus and Lynne Weinstein Fund

Ellen & Ivan STRENSKI

Michael SU

Jacob SUDOL

Bopha SUNG

Gennifer SUSSMAN

Sara TAFT

Margaret TALMERS

Burton and Harriet TEPFER

Judith THOMPSON

Mary Jane THOMPSON

TIENG Srey Leak

Dan TINO

Steven and Patricia TRAINER

Elise F TRIPP

Roger TSO

Madison TYSON

Neng S. UNG

Susan UNG

John UNGERLEIDER 

Paul VAN DE CARR

David VAYO

Jack and Linda VIERTEL

Megan VOSK

Anne and John WATT

Thalia WHEATLEY and Andrew 

RICHMAN

Sigal WILNAI TZOORE

Mark and Lynne WOLF

We would like to especially 
thank the following 
individuals who raised funds 
on CLA’s behalf this year 

Alex CARLEY & Sam WALLER at their 

wedding

Betsy COHEN

The Fulbright-Hays Fellows from 

Middlesex Community College and 

Lowell Public Schools

Liz KEATING as Boston Chapter Co-Chair

Michelle PREVOST and Matt 

ZUCKERMAN at their wedding

Marion WINGFIELD as Boston Chapter 

Co-Chair

Our amazing Board of Directors

We would like to sincerely 
thank our dedicated Hosts 
who helped support our 
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Alberta ARTHURS

R. Kelley BONN

Cindy CALDER

Henry and Kathleen CHALFANT

Rachel COOPER

Mally and James COX-CHAPMAN

Marsha GORDON and Javier GARCIA

Cheryl HENSON and Edwin FINN

�U�å�´���9���I�)�c�c�F�c�:�„���±�9�Ú���I�å�ý���%�e�š�F�„

Liz KEATING

Debby LANDESMAN

Carolyn and Michael MALCOLM

Steve MILLER

Al MUNZER and Joel WIND

Shanny PEER

Mary READ

Stan ROSENZWEIG and Lauri UNION

Stephanie and Brian SPECTOR

Potter STEWART and Robin STERN

Penny STREET

Edwin and Joan TIFFANY

Alec and Anne WHITE

Dana and Gregory WHITE

Marion WINGFIELD

Suzie and Fred WINTHROP

We would like to especially 
thank the following 
supporters who provided 
invaluable in-kind 
contributions to CLA 
this year 

R. Kelley BONN

John BURT

Laurie BURT

Cynthia and Jon CALDER

Henry and Kathleen CHALFANT

Mally and James COX-CHAPMAN

Jocelyn GLATZER

Liz KEATING

Adlyn and Ted LOEWENTHAL

Joe MELILLO

Margaret MURPHY

Tom NICKEL

Mary READ

Vanna SEANG

Debra FRAM and Eric SCHWARTZ

Peter M. THALL

Charley TODD

Alec and Anne WHITE

Dana and Gregory WHITE

VENG Sereyvuth

Chan UOY

Aviva ZIEGLER

We would like to especially 
thank the following 
�T�w�,�T�Ñ�T�,�¹�	�k�¦���	�w�,���&�•�t�œ�	�w�T�2�¦��
�Ò�O�•���t�	�,�2���t�	�°�&�O�T�w�F���&�•�Ÿ�œ�•�Ÿ�	�°�2��
�F�T�´�¦���°�•�����^�����°�O�T�¦���Ø�2�	�Ÿ

Beni CHHUN with matching gift by 

American Express Gift Matching 

Program

Christyne DAVIDIAN with matching gift 

by Medtronic Foundation

Sevgi B. RODAN with matching gift by 

Merck Foundation

�˜�œ�2�&�T�	�k���¤�	�w�f�¦

Akiba ABAKA

Australian Volunteers for International 

Development (AVID)

Stephen ARMSTRONG and Asia TOPA/

Arts Centre Melbourne

Barbara BARRON

Carol BECKER

Carol BRANDT and NYU Abu Dhabi

Kurt BREDENBERG

British Council

Dona CADY

Amy CASSELLO

CHANN Sovorn

CHEA Sopheap, 

Poe CHEN

CHHAY Visoth and colleagues

CHHINH Sitha 

Chhaya CHHOUM

Susan CHINSEN

Shefong CHUNG

DORK Chea

Zoe CHENG

Rachel COOPER

Seda DOUGLAS

DY Saveth 

Shane ENGLAND

Ethno Germany Team

Paul FEINBERG 

H.E. HAB Touch

HANG Rithyravuth, 

James HEWISON

HIEK Vila

HIEM An Kanitha

HIM Simhuon

Karin HJERTZELL, Peter AHLBOM & 

Ethno Sweden Team

Jonathan HOLLOWAY

HORN Chanbopreuk

Emily HOWE

Rachel HUGHES

HUOT Dara

HUOT Seanghay

Sunitha JANAMOHANAN

Angelina JOLIE

Monika JOUVERT

KANG Rithisal

Margaret KARTOMI

Patrick KERSALE

KET Senghuy 

Samkhann KHOEUN

KHOUTH Sochampawatd

Naveen KISHORE

KONG Nary 

KONG Vollak 

KOURN Lyna 

Professor Sumiko KUMAKURA

Cécile LACHARME

Dana LANGLOIS

LAY Kanha 

LAY Poch

Hoan LE

Anne LEMAISTRE

Vera LIAO

MAK Dany

MANG Kanithyda

MAO Samnang

Fatimah MATEEN

Brett MCCALLUM

Joseph V. MELILLO

Socheatta MENG

Tony MICOCCI

Steve MILLER

Aung Soe Minn

MOENG Meta and Kon Len Khnhom

Rady MOM

Grace MORGAN

MOUL Suyheng
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Margaret MURPHY

David MYERS

Khemara NHANN

Tom NICKEL

James O’KEEFE

Nicole OLUSANYA

OU Vandy

OUK Sreypov

OUK Yalinith

Elena PARK

Shanny PEER

PHAN Raya

PHANN Bunnath

Anouza PHOTHISANE

Janet PILLAI

Venerable PIN Sem

PIN Somethea

Linh PHUONG

PROMUCHIN Vicheth and Reek Sai 

Team

Sovanna POUV 

Arlette QUYNH-ANH TRAN

Mary READ

RITHY Lomorpich and Plerng Kob Youth 

Group

Rockefeller Brothers Fund 

Glenn ROSENBERG

ROW Phengse

SAANG Tip

SAM Kamsan

Dr. Sam-Ang SAM

McKay SAVAGE

Vanna SEANG

Kenny SENG

Lauren SHAW 

Margaret SHIU

Prince SISOWATH Tesso

SO Chenda

SOTH Chandaly

Linda Sopheap SOU

Eliza STAMPS

SUON Sopheak

SUOS Sodavy

SUM Sithoeun 

Koji TAKAHASHI 

Terence TAN

THORN Selamatra

TITH Sreypich

Manon TOUCH

Dahvy TRAN

TRAN Luong

TRY Rich

Sarah TUTTON 

UNG Channy

Chinary and Susan UNG

Helen UNG

Loung UNG

VA Bophary 

Paul VAN DE CARR

Anmol VELLANI

Katelijn VERSTRAETE

Thida VIRAK

VOAN Savay

VUTH Lyno

Darren WALKER

Trent WALKER

Audrey WONG

Mio YACHITA

Saki YAKABE

Chi-Hui YANG

Dr. Pierre Tzu-pao YANG

YEN Chi-Ping

Grey YEOH

Vymala YIM

Aviva ZIEGLER

Event Volunteers

CHAB Seila

CHIM Chanbotomrachana

DUCH Sokthearoth

EK Sun Heng

HEAM Sambath 

HOK Seavmey 

KEUTH Chanthou

KHEANG Ratana

LAN Srengly

MOAM Vibol

MUTH Chanvetey 

POUV Socheat

SAY Tola

SEANG Visal 

THAI Sivmey

We endeavor to recognize all of our 
supporters and try to ensure the 
information printed is accurate. If you 
have any comments regarding your 
acknowledgement, please contact our 
Development Team at:  
development@cambodianlivingarts.org

Funders and partners of 
Mekong Cultural Hub include 
Fresh Sound Foundation,
Ministry of Culture Taiwan  
and British Council.

Support Us

WOULD YOU LIKE TO HELP US  
TO CONTINUE AND EXPAND OUR WORK? 

There are many ways in which you can do this,  
all of which we truly appreciate. 

We welcome donations of any size, as well as in-kind support 
of skills, materials and services. Our Development Team is 
always available to discuss corporate sponsorship, workplace 
and planned giving. We run cultural trips for families, school,  
and groups, as well as our annual cultural delegation. Your support 
is invaluable for implementing and improving our programs and 
sustaining our operations; helping to build a vibrant arts sector 

that inspires new generations.

�‰�G�•�7�±�+�å�•�±�•�Ú�G�;�±�’���G�;�Ø�•�G�y�•�’�G�•���;�Ú�•�G�£�’�•�7�G�y�å�Ø�• 
please contact our Development Team at:  

development@cambodianlivingarts.org  
or visit:  

www.cambodianlivingarts.org/donate
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