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Overview of Chakto

Choregraphy Writing Project

This project is part of an ongoing Chakto project supported by Institut francais du Cambodge
to galvanize the cultural and creative industries in Cambodia. With a specific focus on writing,
it aims at benefiting emerging Cambodian talents in four specific cultural sectors (cinema,
books, dance and music), in partnership with Anti-Archive, Sipar, Cambodian Living Arts and

Kongchak Pictures.

This choreography writing project aims to strengthen Cambodia's dance community by
enhancing choreography writing skills across two different generations of choreographers—

senior and emerging/junior.

This project consists of two distinct workshops:

1. A Masterclass (February 11th-16th,2025): Five senior choreographers will be selected
through an open call to engage in an intensive masterclass led by Mr. Fouad
Boussouf, director of Le Phare CCN Du Havre, and a renowned French contemporary
dance mentor. The Masterclass focuses on refining participants’ choreography
writing skills and enhancing their ability to conceptualize and articulate innovative

dance works.

Three senior choreographers will be invited to serve as assistant mentors in
Workshop 2 and will continue to act as artistic advisors for the five selected grantees

throughout the project until October.



Training for the Emerging Choreographers (March 21-23 and March 28-30, 2025)

conducted by Emmanuele Phuon. The primary goal of the Training for the Emerging
Choreographers is to establish foundational knowledge in choreography writing and
provide hand-on experiences to Cambodian junior choreographers through an

intensive workshop.

There are three key stages and timelines in this workshop 2:

Stage 1- Training Sessions: The 10 selected participants will attend the training
sessions scheduled for March 21-23 and March 28-30, 2025, focusing on

fundamental knowledge in choreography writing. The sessions will include
in-class activities, assigned readings, and videos for preparation both before and

during the training.

Stage 2- Pitching Session: After completing the training, participants will have the
chance to receive meaningful feedback on their choreographic work. On April 30,
2025, a panel of regional jury will offer feedback as they engage with the

participants’ pitching presentations. Based on this feedback, (up to) five emerging
choreographers will be selected to receive a small grant to further develop their

short choreographic works into work-in-progress artistic productions.

Stage 3 - Public Performance: The choreographers awarded the grant to
produce a work-in-progress will present their work publicly on October

03rd- 04th, 2025.



Agenda

Chakto Choreography Writing:
Panel Discussion & Pitching Session

Part I: Panel Discussion on “Bridging Horizons:

Unlocking Opportunities for Southeast Asian

Artists and Cultural Practitioners”

2.00 PM-2.45PM
2.45 PM - 3.00 PM

Panel Discussion
Q&A with the Audience

Part II: Pitching and Certificate Presentation

3.20 PM - 3.30 PM

3.30 PM- 530PM

530 PM - 550PM

550 PM - 6.05 PM

6.05 PM - 6:25 PM
06:25 PM - 6:30 PM

Mentors' Remark by Emmanuele
Phuon & Fouad Boussouf

10 Junior Choreographers Present
Their Works

Contemporary Dance Showcase
"Blindfold”

Grants Award Announcement
Certificate Presentation

Closing Remarks
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Panel Discussion on
“Bridging Horizons: Unlocking Opportunities

for Southeast Asian Artists and
Cultural Practitioners"

Panel Discussion Overview:

“Bridging Horizons: Unlocking Opportunities for Asian Artists and Cultural Practitioners™ aims to
(re)connect Cambodia’s performing arts scene with the broader Asian region through
sustainable, contextually relevant collaborations. Featuring Sasapin Siriwanij (Bangkok
International Performing Arts Meetings_BIPAM, Thailand), Ratri Anindyajati (Indonesian Dance
Festival, Indonesia_IDF), and Wei Wei (We ART Together Foundation, Taiwan), this session will
explore the opportunities these platforms offer and how Cambodian artists and cultural
practitioners can engage with their regional peers. Each panelist will present the unique
platform they represent—BIPAM, IDF, and We ART Together—and the opportunities they offer.

Key questions we will explore include:

| What opportunities are available to Cambodian artists through regional platforms in
Asia?
| How can Cambodian artists access and engage with these opportunities?

[ How can collaboration between Cambodian artists and regional peers lead to new
and sustainable exchanges?
| What steps can Cambodian artists take to contribute to and thrive in these

collaborations?

These questions will guide a discussion on how existing platforms in Asia and the Cambodian
performing arts community can build meaningful connections—fostering collaboration,

inclusivity, and reciprocal exchange.
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Ratri Hapsari Anindyajati

Ratri Hapsari Anindyajati is an Independent

Producer working with both Indonesian and
international artists globally. She currently sits
as Director for the Indonesian Dance Festival
(IDF), Jakarta's biennial international
contemporary dance festival held since 1992
and is the longest standing festival of its kind
in Southeast Asia. With an LA based artist
Edgar Arceneaux, she co-founded Rararal, an
interdisciplinary production company
consisting of an international ensemble of
artists, designers and performers. Ratri's
projects include dance, theater, arts festivals,
exhibitions and independent films and her
passion lies in bringing Indonesian
performance to the globe as well as
storytelling and producing works which
explore humanity and identity through

diversity of cultures.

Through the IDF , aside from curating and
programming, a large part of her efforts
include providing resources, support and
structures for creations of new contemporary
dance works by Indonesian choreographers
as well as advocating for career
development for young Indonesian
producers. Ratri holds a Bachelors in Political
Science from Parahyangan Catholic
University (Bandung, Indonesia) and a Master
of Fine Arts in Creative Producing and
Management from the Theater Department
from California Institute of the Arts

(Los Angeles, USA).

For more information about Indonesian Dance Festival, please visit: https://indonesiandancefestival.id/id/
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Sasapin Siriwanij

Sasapin Siriwanij is a Bangkok-based
performing arts producer, curator, and artist.
She holds both a Bachelor's and Master's
degree in English from the Faculty of Arts at
Chulalongkorn University. For over a decade,
Sasapin has built a distinguished career at
B-Floor Theatre as a performer, director, and
producer. Her work is deeply rooted in social
critique, personal empowerment, and
societal transformation. Since 2018, Sasapin
has been the Artistic Director of the Bangkok
International  Performing Arts  Meeting
(BIPAM). She also co-founded the Producers
of Thai Performing Arts Network (POTPAN),
reinforcing her commitment to the
development of the local arts scene. In
addition to her leadership roles, Sasapin is an
independent theatre artist and international
touring producer, collaborating extensively
with For What Theatre and Wichaya Artamat.

Bangkok International Performing Arts Meeting
Beginning in 2017 as the Bangkok
International Performing Arts Meeting,
Southeast Asia's performing arts gathering
and exchange platform, BIPAM has grown to
become a performing arts management
service organization based in Bangkok.
BIPAM was founded by an arts manager
collective with a vision to become the
gateway for the world to take a step deeper
into the various contexts of Southeast Asia
where rich diversity in performing arts is
ever-thriving, connecting Southeast Asian
performing arts professionals with the
international performing arts scenes.
Moreover, BIPAM works to enhance the
competence of local professionals through
BIPAM's own initiatives, collaboration projects
with local and international art organizations,
and other arts management services.

For more information about BIPAM, please visit: https:/www.bipam.org/
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Wu Weiwei, graduated from Taipei National
University of Arts MA Theatre, she is currently
the assistant professor in National Taiwan
Normal University Department of Performing
arts, also lecturer of Guangzhou Xing-hai
Music Academy Arts Management
department. She works on both Mainland
China and Taiwan. She has another role to
balance the work and charity, she is the
current CEO of We ART Together
Foundation, devoting to make people
knowing each other and making friends
through art.

For International participation includes

performances in the Taiwan Pavilion of the
2nd to 4th Avignon Off in France, the French
Imagination Art Festival, and the WDA in

Angers, France.

She directed and choreographed Acapella's
musical "Miss Taiwan 2014" was selected for
the Shanghai International Arts Festival,
another musical she directed "Nan Piao" was
selected for the 2015 Tainan Arts Festival,
and the 2017 TV series -style musical "The
New Yorker" was selected for the Daegu
International Musical Festival, was
nominated for Best Supporting Actor in

Daegu International Musical, South Korea.

In 2018, the Sino-Korea co-produced musical
"Musical Taru” served as the director of the
Asian Chinese version, and choreographed
and directed with the Neoclassical Chamber
Orchestra "Building Poems, Chasing Poems”
was performed at the National Theater and
was selected as a series of programs for the
opening anniversary of National Kaohsiung
Center for the Arts (Weiwuying) in 2019.

For more information about WWe ART Together Foundation, please visit:
https:.//www.facebook.com/share/1Pg46LHKTA/?mibextid=wwXIfr
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Suon, Bun Rith is a research and training
consultant in the culture and education
sectors, actively involved in arts education,
adult education, lifelong learning, teacher
training and school projects. He holds a BA in
Khmer Literature from the Royal University of
Phnom Penh and trained as a high school
teacher in 1996. In 2016, he earned an MA
from SOAS, University of London. Rith
currently serves as the Executive Director of
Sangkheum Kumar Kampuchea (SKK), a
nonprofit organisation he co-founded in 2018
to empower children in remote rural
communities by providing access to a
well-rounded foundational education.
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Pitching Session:
10 Junior Choreographers Presenting
Newly Choreographed Works

Followed by Q&A Session
with Three Regional Jurors
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Contemporary Dance "Black and White"

This dance addresses a significant social
issue: the family. It reflects memories from
my childhood, where | withessed only
arguments between my parents, leading to
domestic violence as they sought to prove
each other right and wrong, black and white.
This chaos drew me, as a young girl, into a
dark and unsettling situation.

These experiences shaped my vision and
inspired me to create a dance piece titled
"Black and White." The work conveys the idea
that black remains black and white remains
white, even when darkness seems to

overshadow the light. Although this pieceis a
metaphore to the domestic violence
between husband and wife, we all know
what white symbolizes goodness, purity, and
brightness, while black represents gloom
and darkness. As the saying goes, "White is
still white; good people remain doing good
things . those who do bad still do bad things,

staying with a doctor will make you a doctor.”
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Contemporary Dance "Sila"

is a term derived from Sanskrit and Pali,
meaning "stone.” It refers to a solid entity that
has formed in the universe from a
combination of various substances over the
course of thousands or millions of years. This
work explores the characteristics of Sila,
highlighting its consistency, durability, and

substantial weight.

Recognizing that today's youth often lack
long-term thinking, patience, and resilience
and tend to succumb to life’s challenges.

| decided to transform this concept into a
5-minute solo contemporary dance, aiming
to shed light on the struggles experienced by
individuals encountering a midlife mental
crisis—an age when one is expected to
harness their potential, develop life skills, and
embody strength and resilience. Like Sila,
which remains steadfast amid storms and
adversity, this dance seeks to illustrate the
importance of maintaining a calm and patient
demeanor during times of significant

responsibility.
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Contemporary Dance "Home?"

is an experimental dance that explores the complexity of trauma, love, and the process of
healing through movement and storytelling. This piece tells an unspoken story of a young adult

gay confronting his bottled-up traumas by returning to his comfort place, his bedroom.

As a child raised by parents who survived the Khmer Rouge genocide, generational trauma
became an inheritance from a war he wasn't even part of. Growing up, his parents weren't

affectionate with each other or with him, as the instinct to survive overshadowed everything else
in the household. Intimacy was scarce. It felt like living inside an invisible box, one shaped by
trauma, silence, and identity, that constrained him physically and emotionally, keeping him from
expressing himself or doing what he truly wanted. To this lonely man, his bed is not just an
object. It's where he can be his most vulnerable self. This is a home within a home, because a

home is not just a place, but also a process, a feeling, and a form of personal spirituality.

But like allgood moments, it doesn't last. What starts as stillness slowly turns into discomfort. As
he tries to rest, his body begins to remember an entanglement of unspoken fears, his parents’
silence, and the blurriness of growing up queer in a home that never fully accepted him. The
bed becomes a place of nightmares. Sleep, once a safe space, how opens the door to

everything he tried to forget. He starts to face these memories, not to fix them, but to finally see

them for what they are. Perhaps, this is also his way of Healing.

The concept of Home? centers on the internal struggles of inherited trauma and the quiet
journey toward healing. The performance draws from contemporary movement and the refined
gestures of Khmer classical dance. Spoken dialogue will be included to deepen the emotional
weight and clarify the layers of the story. Pre-recorded experimental music, blended with

everyday sounds, will help make the piece feel more relatable to the audiences. The Pin Peat
ensemble is used as a bridge between tradition and modernity, grounding the performance in

cultural memory while pushing to a new height.



INNBW «SNSSH»

t'f]hmswsﬁawtmnhumnusmhanamﬂ
iHis:ulnmArGAnIU R AHUDS
mimngn tummsmUSItjhnithGthmn
Hiniumad muiw:apiHis: MARBEUMY
aamiTuiAlisiilnsysAmimn Shmimauh
§INgsRIUUMAMYWSNESUHURE

B. BD ug Dlll

moufigh ymamUikigagyw A¢en
gshmunwidnihshigpis:muanisainnw
Bruulphywivmamounisiighs muiw:
HSUPITWYWIS: MATSIANTMSIAS AU
mifignunuswywiasassiiigist
pRfiamnig MIQUIBARIRESIAS SHMyW
Usmgnﬁmhumﬁma}—mmsmmsmmmmn

6a ShHRUEjUY HRTW:INUMIGSEASH
islymarmsiniuGaasailadau)satnn
rgyHimgs 1 MAagRIamiy Manms{u
mibsisigiiwriny: iutnainalls
ﬁﬁggSQJﬂjUﬂHan@'lHSlSjn 134]
(Pulbiurgss

D1 3B DI :JI 4
e <
o -

=
Ce?

Wy @ QW 2 O
2Dl DI

@

nUs!

cZ'/J

iIslghansmninnuis: ingmaaauhamsim:
¢InSSRYWIS:?

Contemporary Dance "Relationship”

Tum Nak Tum Nong highlights critical issues
in Cambodian society. It tells the true story of
an artist living with disability, facing the
numerous challenges. Through his work,
Socheat aims to expose the discrimination
against individuals living with disability and

the resulting detachment from society.

In his young age, Socheat played a game
involving communication with others via cans
and string. That was the wellspring of his
youthful happiness. This memory sparked an
idea for a contemporary dance about
relationships. However, in reality, the efforts
to connect with others in society left Socheat
feeling even more depress and hopeless.
After many years, Socheat's thinking evloved,
and he opened himself to learn from others.
His luck in the arts led him to a circle of
supportive friends who fueled his ambition
and encouraged him to chase his dreams.

What does Socheat think about this
relationship in this context?
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Contemporary Dance "Shadow"

The dance illustrates the troubled past of a
female protagonist who struggles with her
societal rejection, lacking confidence and
bravery, much like someone who remains
silent. This is why the current protagonist
must confront the shadows of her difficult
past to transition from negativity to positivity,
ultimately seeking the wellspring of love that
symbolizes a bright future. In this
performance, | embody the quiet person who
faces challenges in connecting and building
relationships with others in society.

The narrative will depict the journey of a
protagonist who grapples with difficulties in
her social relationships as she confronts the
decision to leave her past behind and pursue
new hopes for the future.
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Contemporary Dance "Sampeh"

Sampeh is a new contemporary dance
performed by 5 dancers, lasting 3 minutes
and 15 seconds.

| choreographed it with the aim of making the
Sampeh (Khmer greeting) performance
more widely recognized and appreciated. It
serves as an important symbol in Khmer
culture, representing hospitality, enthusiasm,
apologies, and gratitude. It reflects moral
values and respectful conduct. To perform
the Sampeh, bring your hands and fingertips
together in the shape of an unopened lotus
bud. The position of your hands should be
placed at different levels depending on the
age, class, and status of the person you are
showing respect to.

Overall, the sampeh, or greeting, can be
observed in various forms across ASEAN
countries. Although it may appear simple to
some, | believe it embodies distinctive and
unique qualities that reflect polite attitudes,
virtues, and proper behavior, highlighting the
foundational culture and moral values of
individuals.
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Contemporary Dance
"Who's in your room"

A concept box is an empty space, a mystery
that resonates deeply within the human
heart. It unlocks a flow of a multitude of
stories - both positive and negative - to flow
into the “room” of our minds.

Inside, each of our individual rooms has a
door for entry, but there's no back door for us
to escape through or to let go of the
negativity in our lives. Even after so much
time has passed, we still carry the memories
of the bad experiences and the people who
have wronged us.

“So, how can we keep our boxes in a healthy
balance?”
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Contemporary Dance “Pak Din”

A contemporary dance solo,

Pak Din—meaning "Fine Embroidery”
—portrays the journey of an artist whose life
is woven with creativity, resilience, and deep
devotion to the arts. Through movement,
Borey tells the story of an artist navigating a
path filled with perseverance and passion,
facing the challenges of sustaining an artistic
career over time. As opportunities to perform
fade with age, the artist's love for the arts
remains undiminished. Instead of retreating,
they seek further training to become a skilled
costume designer for Khmer classical
dances, including mask dance and beyond.

With this piece, Borey pays tribute to the
older generation of artists—those who

continue to give tirelessly despite physical
and emotional challenges. Pak Din is a call to
the next generation to honor these quiet
heroes, to remember their contributions, and
to carry forward the legacy they have so

beautifully crafted in Cambodian arts.
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Contemporary Dance "A Barrier"

is a 3.5-minute contemporary dance solo
depicting a character unable to express their
true feelings. His own experiences in youth
inspired him to choreograph this dance.
Since childhood, I'd always hide my problems
and try to solve them alone, which made it
incredibly difficult to carry them all inside.

| definitely want to bring those issues to light,
but there appeared to be a barrier hindering
my thoughts and intentions. Fear, lack of
confidence, concern, and communication
inaction likely left my body and brain firmly
stuck.

Meanwhile, a flood of hazy images filled my
mind. | lost my spirit and sense of self as |
struggled to resolve these complex

problems.

This dance will prompt audiences to
contemplate: How should we respond if we
find ourselves in such a predicament?
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Contemporary Dance
"Different, but the same"

is a duet created collaboratively by Yean
Chhenghak and Zaline Chansomono. This
piece aims to explore their individual

backgrounds, the journey of self-adaptation
for balance, and the development of
self-confidence. This piece narrates a story
through dynamic body movements, creating
a romantic atmosphere that flows like a
tranquil stream and bubbles back up with

intensity.

These two characters will illustrate the
challenge between weak and strong
influences, which can lead to societal chaos.
So, how can these two characters find a
common ground to understand one another

and achieve harmony?



Fouad Boussouf

For Fouad Boussouf, dance is pure impulse,
momentum, movement. These words also
define his artistic journey, driven by his innate
curiosity and desire to escape -. His early
years in Morocco, in an isolated rural village
of monastic simplicity - were his first artistic
inspiration. His family moved to France when
he was seven; here he learned the culture
and codes of this new universe, and began
dancing hip hop to the cassette stylings of
Prince and Michael Jackson. Dance became
the instrument of his personal development
and his growing awareness of the body. He
trained at the Paris Cite Véron Academy,
taught classes in street.dance, participated in
several pieces in the Suresnes Cité Danse
Festival and earned a DESS degree in social

science, with a thesis on hip hop.

At the age of 27, after a long road trip around
Australia, he founded his Compagnie
Massala and in 2010 created his first group
work, Déviations.(Detours).  Ignoring  all
attempts at labeling, he built his own hybrid,
contemporary dance vocabulary which
featured hip hop dance in projects often
inspired by his Mediterranean roots, as well
as his interest in visual arts. Beginning in 2018,
the popular success of his piece Nass.
(Les.Gens) (Nass.(People)), followed two
years later by OUum, an homage to Oum
Kalthoum - introduced him to the
international dance scene. Given his interest
in pluridisciplinarity creation, he collaborated
with the plastician Ugo Rondinone on the
video installation Burn.to.shine (2022) and on
Via (2023), a commissioned work from the
Ballet du Grand Théatre in Geneva. Since
January 1, 2022, Boussouf, who was recently
awarded the prestigious distinction of
Chevalier des Arts et des Lettres - has been
the artistic director of Le Phare - Centre
Havre

chorégraphique national  du

Normandie.

For more info about the mentor, please visit: https://lephare-ccn.fr/




-LEmrhanuéle Phuon

Emmanuele Phuon is a dancer, choreographer, and educator based in New York and Brussels.
Phuon has performed internationally with the Elisa Monte Dance Company, Martha Clarke,
Baryshnikov's White Oak Dance Project, and Yvonne Rainer. She teaches Rainer repertory and
has helped set major exhibitions worldwide—notably in Japan, China, and Sweden. Her own
choreographic work has been commissioned and presented at the Baryshnikov Arts Centre,
New Haven's Festival of Arts and Ideas, Spoleto Dance Festival Charleston, Guggenheim Works
and Process, Singapore Dans festival, Hong Kong International Dance Festival, Danspace
Project in New York (NYT Critic's Pick), Kaatsbaan Cultural Center, the Hopkins Center for the
Arts and the Quick Center for the Arts, among others. Ms. Phuon is the recipient of a Richard
Porter Leach fellowship, a Baryshnikov Arts Center's Martha Duffy Memorial Fellowship, and a
2019 New York Public Library for the Performing Arts Dance Research Fellowship. She is on
faculty at Montclair State University, NYU Tisch School of the Arts, and Yale University. She has
authored “Postmodern Dance: Laboratory of Rupture,” a chapter in Milestones in Dance in the
USA (Routledge 2022), “Cambodian Dance Diaspora,” for the Winter 2023 issue of Dance Index
(Eakins Press), and is currently collaborating with Yvonne Rainer on a book about dance

pedagogy and improvisation. Emmanuele-phuon.com

For more info about the mentor, please visit: https://emmanuele-phuon.com/index.php/works/



Attached to the French Embassy in Cambodia, the French Institute of Cambodia (IFC) is
responsible for promoting and disseminating the French language and culture, higher
education and research, and fostering dialogue between Cambodian and French cultures.

In this capacity, the Institute implements a range of initiatives, particularly in the fields of visual
arts, debate, and expertise, as well as mobility programs, French language teaching, and

educational resources, among others.

Founded in 1998 with a mission to catalyze a vibrant arts sector, CLA initially focused on
reviving and preserving traditional performing arts on the verge of disappearing. During that
period, CLA supported master artists in passing their knowledge to over 300 students in

various art forms across Cambodia.

By the 2010s, CLA shifted toward nurturing a new generation of young artists by offering
scholarships, fellowships, fair-paying jobs through regular performance platform, professional

development programs, and a five-year pilot arts education program in select public schools.

Since 2017, in response to limited resources for artists and cultural workers, CLA has provided
small grants, creative skills workshops, and support for new works. Today, CLA supports artists
and organizations across all art forms, with an emphasis on strengthening and developing the

entire arts sector.

Mekong Cultural Hub (MCH)'s mission is to empower diverse cultural practitioners to bring to
life their visions for an inclusive, sustainable Asia. Since 2018, we have connected more than

250 practitioners from the region for professional exchange, co-creation and collaboration.

MCH works with people whose own work is at the intersection of arts and society. We initiate
projects and work on collaborations all around Asia. Our priority focus countries are Cambodia,

Laos, Myanmar, Taiwan, Thailand and Vietnam.
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