
CHAKTO CHOREOGRAPHY WRITING:

PANEL DISCUSSION & PITCHING SESSION 



ទិដ��ពទូេ�អំពីគេ��ង
សរេសរដំេឡើង���ៃដរ�ំៃនគេ��ង «ចតុ»

គេ�មោងេនះជាែផ�កមួយៃនគេ�មោងចតុែដលផ�ល់មូលនិធិេដោយវ�ទ�ាស�ាន�ារាំងេនៅកម��ជា េដើម�ីេលើកស��យឧស�ាហកម�

ៃច��បតិដ�និងវប�ធម៌េនៅកម��ជា។ េដោយេផ�ោតជាពិេសសេលើការសរេសរ គេ�មោងេនះមានេគោលបំណងផ�ល់ឱកាសដល់

អ�កមានេទពេកោសល�ជាជនជាតិកម��ជាែដលេទើប�បឡ�កេនៅក��ងវ�ស័យ៤ (ភាពយន� េសៀវេភៅ រ�ាំនិងត�ន�ី) េដោយ

សហការជាៃដគូជាមួយផលិតកម�ភាពយន� Anti-Archive, អង�ការសុី�៉ា, អង�ការសិល�ៈែខ�រអមតៈ 

និងកងច�កភីកឈ័រ។ 

គេ�មោងសរេសរដំេឡើងស�ាៃដរ�ាំេនះមានេគោលបំណងព�ងឹងនូវគុណភាពស�ាៃដៃនសហគមន៍រ�ាំកម��ជា   តាមរយៈការ

ព�ងឹងជំនាញសរេសររបស់អ�កសរេសរដំេឡើងស�ាៃដរ�ាំទាំងពីរជំនាន់ េពោលគឺ អ�កសរេសរដំេឡើងស�ាៃដរ�ាំេរៀមច�ង 

និងវ័យេក�ង។ 

គេ�មោងេនះនាំមកជូននូវសិក�ាសាលាចំនួនពីរ រួមមាន៖ 

ថ�ាក់ Masterclass ( ៃថ�ទី ១១ ដល់ ១៦ ែខកុម�ៈ ឆ�ាំ២០២៥ )៖  អ�កសរេសរដំេឡើងស�ាៃដរ�ាំចំនួន៥រូបនឹង

�តូវ�ានេ�ជើសេរើសតាមរយៈពាក�េស�ើសុំ េដើម�ីចូលរួមសិក�ាថ�ាក់ Masterclass ដឹកនាំេដោយេលោកហ��អាដ៍ 

ប៊ូស៊ូហ�  (Fouad Boussouf)  នាយកៃនមជ�មណ�ល Le Phare CCN Du Havre និងជា�គូ

រ�ាំសហសម័យដ៏ល�ី េនៅ�បេទស�ារាំង។ ថ�ាក់សិក�ាេនះនឹងេផ�ោតេលើការដុះខាត់ជំនាញសរេសរដំេឡើងស�ាៃដ

រ�ាំរបស់អ�កចូលរួម និងព�ងឹងសមត�ភាពរបស់ពួកេគក��ងការបេង�ើតគំនិត និងបេង�ើតស�ាៃដរ�ាំ�បកបេដោយ

ភាពៃច��បតិដ�។ 

អ�កដំេឡើងស�ាៃដរ�ាំចំនួនបីរូបនឹង�តូវេ�ជើសេរើសឱ�េធ�ើការជាជំនួយការ�គូបណ��ះបណ�ាលេនៅក��ងសិក�ាសាលា

ទីពីរ េហើយពួកគាត់នឹងបន�េធ�ើការជាអ�ក�បឹក�ាជំនាញសិល�ៈរហូតដល់ែខតុលា ស�មាប់អ�កទទួលជ័យលាភី

ចំនួន��ាំរូបែដលទទួល�ានមូលនិធិអភិវឌ�ស�ាៃដបន�។

១.



ការបណ��ះបណ�ាលអ�កសរេសរដំេឡើងរ�ាំវ័យេក�ង (ៃថ�ទី២១-២៣ និង ៃថ�ទី២៨-៣០ ែខមីនា ឆ�ាំ ២០២៥) 

ដឹកនាំេដោយេលោក�សី េអម៉ានុយែអល ភួន។ េគោលបំណងសំខាន់ៃនការបណ��ះបណ�ាលអ�កសរេសរដំេឡើង

រ�ាំវ័យេក�ងេនះគឺេដើម�ីចាក់�គឹះមូលដ�ានក��ងការសរេសរដំេឡើងស�ាៃដរ�ាំនិងផ�ល់ឱកាសឱ�អ�កសរេសរ

ដំេឡើងស�ាៃដរ�ាំវ័យេក�ង�ានអនុវត�ផ�ាល់ែតម�ង។ 

សិក�ាសាលាែចកេចញជាបីដំណាក់កាលសំខាន់ៗេទៅតាមេពលេវលាដូចខាងេ�កោម៖

ដំ�ក់�លទី១ – �របណ��ះប���ល៖ សិក�ាកាមនឹងចូលរួម ការបណ��ះបណ�ាលពីៃថ�២១-២៣ និង

ពៃីថ�២៨-៣០ មនីា ២០២៥ ែដលេផ�ោតេលើមលូដ�ាន�គឹះៃនការសរេសរដេំឡើងស�ាៃដរ�ាំ។ ការបណ��ះបណ�ាល

េនះរមួមានទាំងសកម�ភាពេនៅក��ងថ�ាក ់ការដាកក់ារងារឱ�អាន នងិការឱ�េមើលវ�េដអេូនៅមនុនងិអឡំ�ងេពលៃន

ការបណ��ះបណ�ាល។ 

ដំ�ក់�លទី២ – �រប���ញ���ៃដដំេឡើង៖ េ�កោយការបណ��ះបណ�ាល សិក�ាកាមនឹងមានឱកាស

ទទួល�ានការែណនាំដ៏មានន័យេលើស�ាៃដដំេឡើងរ�ាំរបស់ពួកេគ។ េនៅៃថ�ទី៣០ ែខេមសា ឆ�ាំ២០២៥  

�កមុគណៈកម�ការជនំាញថ�ាកជ់ាតនិងិថ�ាកត់បំនន់ងឹផ�លម់តេិយោបលេ់ផ�ងៗេនៅេពលសកិ�ាកាមេឡើងបង�ាញ

គេ�មោងេរៀងៗខ��ន។ ែផ�កេលើការផ�ល់មតិេយោបល់របស់គណៈកម�ការ អ�កសរេសរដំេឡើងស�ាៃដរ�ាំ

វ័យេក�ងរហូតដល់៥រូប  នឹង�តូវេ�ជើសេរើស និងទទួល�ានក��ប់ថវ�កា េដើម�ីនាំយកស�ាៃដខ�ាតខ�ីទាំងេនះ

េទៅដំេណើរការផលិតេចញជាស�ាៃដសិល�ៈេពញេលញែដលមានរយៈេពលពី ២០ េទៅ ២៥ នាទី។ 

ដំ�ក់�លទី៣ – �រសែម�ង៖  សិក�ាកាមែដលទទួល�ានថវ�កាេដើម�ីដំេណើរការផលិតស�ាៃដ នឹង

បង�ាញស�ាៃដ របស់ពួកេគ ជាសាធារណៈេនៅៃថ�ទី ០៣ និងទី ០៤ ែខតុលា ឆ�ាំ២០២៥។

២.



Overview of Chakto 
Choregraphy Writing Project

This project is part of an ongoing Chakto project supported by Institut français du Cambodge 

to galvanize the cultural and creative industries in Cambodia. With a speci�c focus on writing, 

it aims at bene�ting emerging Cambodian talents in four speci�c cultural sectors (cinema, 

books, dance and music), in partnership with Anti-Archive, Sipar, Cambodian Living Arts and 

Kongchak Pictures.

This choreography writing project aims to strengthen Cambodia's dance community by 

enhancing choreography writing skills across two di�erent generations of choreographers—

senior and emerging/junior. 

This project consists of two distinct workshops:

A Masterclass (February 11th-16th,2025):  Five senior choreographers will be selected 

through an open call to engage in an intensive masterclass led by Mr. Fouad 

Boussouf, director of Le Phare CCN Du Havre, and a renowned French contemporary 

dance mentor. The Masterclass focuses on re�ning participants’ choreography 

writing skills and enhancing their ability to conceptualize and articulate innovative 

dance works. 

Three senior choreographers will be invited to serve as assistant mentors in 

Workshop 2 and will continue to act as artistic advisors for the �ve selected grantees 

throughout the project until October.

1.



Training for the Emerging Choreographers (March 21–23 and March 28–30, 2025) 

conducted by Emmanuele Phuon.  The primary goal of the Training for the Emerging 

Choreographers is to establish foundational knowledge in choreography writing and 

provide hand-on experiences to Cambodian junior choreographers through an 

intensive workshop. 

There are three key stages and timelines in this workshop 2:

Stage 1- Training Sessions: The 10 selected participants will attend the training 

sessions scheduled for March 21–23 and March 28–30, 2025, focusing on 

fundamental knowledge in choreography writing. The sessions will include 

in-class activities, assigned readings, and videos for preparation both before and 

during the training.  

Stage 2- Pitching Session:  After completing the training, participants will have the 

chance to receive meaningful feedback on their choreographic work. On April 30, 

2025, a panel of regional jury will o�er feedback as they engage with the 

participants’ pitching presentations. Based on this feedback, (up to) �ve emerging 

choreographers will be selected to receive a small grant to further develop their 

short choreographic works into work-in-progress artistic productions.

Stage 3 – Public Performance: The choreographers awarded the grant to 

produce a work-in-progress will present their work publicly on October 

03rd- 04th, 2025.

2.



Agenda
Chakto Choreography Writing: 

Panel Discussion & Pitching Session

Part I: Panel Discussion on "Bridging Horizons: 

  Unlocking Opportunities for Southeast Asian 

  Artists and Cultural Practitioners"

2.00 PM-2.45PM    Panel Discussion

2.45 PM - 3.00 PM   Q&A with the Audience

Part II: Pitching and Certi�cate Presentation

3.20 PM - 3.30 PM   Mentors' Remark by Emmanuèle   

     Phuon & Fouad Boussouf

3.30 PM- 5.30PM   10 Junior Choreographers Present 

     Their Works

5.30 PM - 5.50PM   Contemporary Dance Showcase

     ”Blindfold”

5.50 PM - 6.05 PM   Grants Award Announcement

6.05 PM - 6:25 PM  Certi�cate Presentation 

06:25 PM - 6:30 PM   Closing Remarks



ទិដ��ពទូេ�ៃនេវទិ�ពិ�ក��៖
«���នសិល��ៈ-វប��ធម៌៖ �រេបើកឱ�សេផ��ងៗ ស��ប់សិល��ករ

និង�បតិបត�ិករវប��ធម៌ក��ងតំបន់�សុី»

ទិដ��ពទូេ�ៃនេវទិ�ពិ�ក��

កម�វ�ធី “ស�ានសិល�ៈ-វប�ធម៌៖ ការេបើកឱកាសេផ�ងៗស�មាប់សិល�ករនិង�បតិបត�ិករវប�ធម៌ក��ងតំបន់អាសុី” 
មានបំណង  ភ�ាប់ទំនាក់ទំនង (េឡើងវ�ញ) រវាងសិល�ៈទស�នីយភាពកម��ជាជាមួយបណ�ា�បេទសក��ងតំបន់អាសុី 
តាមរយៈកិច� សហ ការ �បកបេដោយនិរន�រភាពៃនគេ�មោងពាក់ព័ន�នានា ។ េដោយមានការចូលរួមពីវាគ�ិនដូចជា 
សាសាភីន សុីរ�វ�ាន់នីជ មកពីប៊�ផាម ៃន �បេទស ៃថ ឡង់ ដ៏, រ�ា�ទីអានីនឌីយ៉ាយ៉ាតទី មកពីមេហោ�សពរ�ាំ
ឥណ��េណសុីៃន�បេទសឥណ��េណសុី, និង េវ�េវ� មកពីមូល និធិ សិល�ៈ េយើង  រួម គ�ាៃនៃតវ�ាន់ កិច�ពិភាក�ាេនះនឹង
ែស�ងរកេមើល ថាេតើមានឱកាសអ�ីខ�ះែដលេវទិការបស់ពួកេគអាច ផ�ល់   ឱ�  �ាន េហើយែស�ងរកេមើល ថាេតើ
�បតិបត�ិករវប�ធម៌និងសិល�ករកម��ជា អាចចូលរួមជាមួយអ�កេផ�ងេទៀតក��ង តំបន់  យ៉ាង   ដូចេម�ច? វាគ�ិនម�ាក់ៗ 
នឹងេធ�ើបទបង�ាញអំពីេវទិកាែដលមានលក�ណៈពិេសសែប�ករបស់ពួកេគ ដូចជា ប៊�ផាម   (Bangkok 

International Performing Arts Meetings BIPAM), មេហោ�សពរ�ាំឥណ��េនសុី (Indonesian Dance 

Festival - IDF) និងមូលនិធិសិល�ៈេយើងរួមគ�ា (We Art Together Foundation) �ពមទាំងឱកាសេផ�ងៗ
ែដលមានេនៅក��ងេវទិកាទាំងេនោះ ។ 

សំណ�រគន�ឹះែដលនឹងេលើកមកេចោទសួរេដើម�ីែស�ងរកឱកាសទាំងេនោះ រួមមាន៖

              េតើេវទិកាេនៅក��ងតំបន់អាសុីមានឱកាសអ�ីខ�ះស�មាប់សិល�ករកម��ជា?
              េតើសិល�ករកម��ជាអាចទទួល�ានព័ត៌មាននិងអាចចូលរួម�ានេដោយរេបៀបណា?
              េតើេធ�ើយ៉ាងណាេដើម�ីឱ�កិច�សហការរវាងសិល�ករកម��ជានិងសិល�ករក��ង តំបន់  អាចេធ�ើ 
              ឱ�មានកម�វ�ធី ផ�ាស់ ប��រ បទ ពិេសោធន៍ ថ�ី មួយ េហើយ�បកបេដោយនិរន�រភាព?
              េតើមានចំណ�ចអ�ីខ�ះែដលសិល�ករកម��ជាគួរែតេធ�ើ េដើម�ីចូលរួមចំែណកបេង�ើតឱ�មាន
              កិច�សហ ការ  េនោះនិង�បកបេដោយវឌ�ភាពទាំងអស់គ�ា?

សំណ�រេគោលទាំងេនះ នឹងជួយនាំឱ�មានការពិភាក�ាេទៅេលើ ការរកវ�ធីេដើម�ីឱ�េវទិកាកំពុងមានក��ងតំបន់អាសុី
 និង សហគមន៍  សិល�ៈទស�នីយ ភាព កម��ជា អាចបេង�ើតឱ�មានទំនាក់ទំនង�បកបេដោយអត�ន័យមួយ េពោលគឺ
ការជំរុញ ឱ�  កិច� សហ ការ, បរ�យាបន� ក៏ដូចជាការផ�ាស់ប��របទពិេសោធន៍គ�ាេទៅវ�ញេទៅមក េកើតមានេឡើង ។ 



Panel Discussion on
"Bridging Horizons: Unlocking Opportunities

for Southeast Asian Artists and 
Cultural Practitioners"

Asia?

Panel Discussion Overview:

“Bridging Horizons: Unlocking Opportunities for Asian Artists and Cultural Practitioners” aims to 

(re)connect Cambodia’s performing arts scene with the broader Asian region through 

sustainable, contextually relevant collaborations. Featuring Sasapin Siriwanij (Bangkok 

International Performing Arts Meetings_BIPAM, Thailand), Ratri Anindyajati (Indonesian Dance 

Festival, Indonesia_IDF), and Wei Wei (We ART Together Foundation, Taiwan), this session will 

explore the opportunities these platforms o�er and how Cambodian artists and cultural 

practitioners can engage with their regional peers. Each panelist will present the unique 

platform they represent—BIPAM, IDF, and We ART Together—and the opportunities they o�er. 

Key questions we will explore include:

              What opportunities are available to Cambodian artists through regional platforms in                                                   

              How can Cambodian artists access and engage with these opportunities?
              How can collaboration between Cambodian artists and regional peers lead to new  
              and sustainable exchanges?               

              What steps can Cambodian artists take to contribute to and thrive in these 

              collaborations?

These questions will guide a discussion on how existing platforms in Asia and the Cambodian 

performing arts community can build meaningful connections—fostering collaboration, 

inclusivity, and reciprocal exchange.



Panelist

រ�ា�ទី ហាបសារ� អានីនឌីយ៉ាយ៉ាតទី    គឺជាផលិតករឯករាជ�

ម�ាក់ េធ�ើការជាមួយសិល�ករឥណ��េណសុីនិងសិល�ករ

អន�រជាតិទូទាំង សកលេលោក ។ បច��ប�ន� គាត់គឺជា

នាយិកាមេហោ�សពរ�ាំឥណ��េណសុី ែដលជាមេហោ�សព

រ�ាំសហសម័យមួយ េរៀបចំេឡើងេរៀងរាល់ពីរឆ�ាំម�ង ។ 

មេហោ�សពេនះ �ានបេង�ើត េឡើងតាំងពីឆ�ាំ ១៩៩២ មក

េម�ះ េហើយវាក៏ជាមេហោ�សពែដលមានអាយុេ�ចើនជាង

មេហោ�សពនានាក��ងតំបន់អាសុីអាេគ�យ៍ ។ រួមគ�ាជាមួយ

នឹងសិល�ករ�បចាំ�កុងអិលេអ (LA) ម�ាក់េឈ�ោះ អិដហ�ឺរ 

អាសសុីណ� (Edgar Arceneaux) គាត់�ានបេង�ើត រ�ារ�ារ�ា ជា

�កុមហ៊ុនផលិតកម�ទ�មង់ច�មុះ ែដលមាន�កុមសិល�ៈ

អន�រជាតិនានាដូចជាសិល�ករ អ�ករចនា និងអ�កសែម�ង។ 

គេ�មោងរបស់ រ�ា�ទី មានដូចជា រ�ាំ, េល�ោន, មេហោ�សព

សិល�ៈ ពិព័រណ៍ និងភាពយន�ឯករាជ� ។ ឆន�ៈរបស់គាត់ 

គឺចង់ពាំនាំការសែម�ងរបស់ឥណ��េណសុីេទៅកាន់

ពភិពេលោក កដ៏ចូជាការែចករ�ែលកសាចេ់រឿង នងិការផលតិ

ស�ាៃដែដលបង�ាញពីមនុស�ជាតិនិងអត�ស��ាណ

តាមរយៈភាពេផ�ងៗគ�ាៃនវប�ធម៌ ។

ទំហំការងាររបស់គាត់េនៅក��ងមេហោ�សពរ�ាំឥណ��េណសុី 

េ�កៅពកីារេរៀបចនំងិការបេង�ើតកម�វ�ធ ីការងារមយួភាគធរំបស់ 

រ�ា�ទី មានដូចជា ការផ�ត់ផ�ង់ធនធាន ការផ�ល់ជំនួយការ

េផ�ងៗ និង ការផ�ល់រចនាសម�័ន� ក��ងការបេង�ើតស�ាៃដរ�ាំ

សហសម័យេដោយអ�កដំេឡើងស�ាៃដឥណ��េណសុី  និង

ការងារតស៊ូមតិ ឱ�មានគេ�មោងអភិវឌ�អាជីពស�មាប់

ផលិតករឥណ��េណសុីវ័យេក�ង ។ រ�ា�ទី �ានប��ប់ថ�ាក់

បរ���ាប�តែផ�កវ�ទ�ាសា�ស�នេយោ�ាយ ពសីាកលវ�ទ�ាលយ័ 

កាតូលិក�៉ារ�ាហ�៉ាងអាន់ (Parahyangan  Catholic  

University) ក��ងទី�កុង�ានឌុង �បេទសឥណ��េណសុី និង

ថ�ាក់អនុបណ�ិតវ�ចិ�តសិល�ៈែផ�ក�គប់�គង    និងការផលិត

�បកេដោយភាពៃច��បតិដ� ពីេដ�៉ាតឺម៉ង់េល�ោនៃនវ�ទ�ាស�ាន

កាលីហ�នីញ៉ាសិល�ៈ (�កុងឡសអិនជឺឡិស

Ratri Hapsari Anindyajati

សហរដ�អាេមរ�ក)។  



For more information about Indonesian Dance Festival, please visit: https://indonesiandancefestival.id/id/

Ratri Hapsari Anindyajati is an Independent 

Producer working with both Indonesian and 

international artists globally. She currently sits 

as Director for the Indonesian Dance Festival 

(IDF), Jakarta’s biennial international 

contemporary dance festival held since 1992 

and is the longest standing festival of its kind 

in Southeast Asia. With an LA based artist 

Edgar Arceneaux, she co-founded Rarara!, an 

interdisciplinary production company 

consisting of an international ensemble of 

artists, designers and performers. Ratri’s 

projects include dance, theater, arts festivals, 

exhibitions and independent �lms and her 

passion lies in bringing Indonesian 

performance to the globe as well as 

storytelling and producing works which 

explore humanity and identity through

diversity of cultures.

Through the IDF , aside from curating and 

programming, a large part of her e�orts 

include providing resources, support and 

structures for creations of new contemporary 

dance works by Indonesian choreographers 

as well as advocating for career 

development for young Indonesian 

producers. Ratri holds a Bachelors in Political 

Science from Parahyangan Catholic 

University (Bandung, Indonesia) and a Master 

of Fine Arts in Creative Producing and 

Management from the Theater Department 

from California Institute of the Arts 

(Los Angeles, USA).

Ratri Hapsari Anindyajati



សាសាភីន សុីរ�វ�ាន់នីជ   គឺជាផលិតករសិល�ៈទស�នីយភាព 

អ�កេរៀបចំការបង�ាញសិល�ៈ និងសិល�ករផង �បចាំេនៅទី

�កុង�ាងកក ។ គាត់�ានប��ប់ការសិក�ាថ�ាក់បរ���ាប�ត

និងថ�ាក់អនុបណ�ិតែផ�កភាសាអង់េគ�សពីមហាវ�ទ�ាល័យ

សិល�ៈៃនសាកលវ�ទ�ាល័យជូឡាឡ�ងកន ។  អស់រយៈកាល

ជាងមយួទសវត�រ�មកេនះ សាសាភនី �ានបេង�ើតស�ាៃដល�ៗ

ជាេ�ចើនេនៅេរោងេល�ោនប៊�ហ�� (B-Floor Theater) េដោយបំ

េពញការងារជាសិល�ករសែម�ងផង អ�កដឹកនាំផង និង 

ផលិតករផង ។ ការងាររបស់គាត់ទាក់ទងយ៉ាងខ�ាំងេទៅ

នឹងការរ�ះគន់សង�ម ការផ�ល់សិទ�ិអំណាចឱ�ខ��នឯង និងការ

អភិវឌ�សង�ម ។ តាំងពីឆ�ាំ ២០១៨ មក សាសាភីន �ានក�ាយ

ជាអ�កដកឹនាំសលិ�ៈរបសក់ម�វ�ធជីនំបួសលិ�ៈទស�នយីភាព

អន�រជាតិ�ាងកក េហៅកាត់ថា ប៊�ផាម (BIPAM) ។ គាត់ក៏

�ានចូលរួមស�ាបនា �កុមផលិតករៃនបណ�ាញសិល�ៈ

ទស�នីយភាពៃថែដលេហៅកាត់ថា ផតែភន (POTPAN) 

ក��ងជំហរេដើម�ីអភិវឌ�សិល�ៈសហគមន៍ ។ េ�កៅពីមាន

តួនាទីជាអ�កដឹកនាំ សាសាភីន ក៏ជាសិល�ករេល�ោនឯករាជ�

មយួរបូនងិជាអ�កផលតិកម�វ�ធទីស�នាចរណអ៍ន�រជាត ិេដោយ

រួមសហការយ៉ាងជិតស�ិទ�ជាមួយ�កុមសិល�ៈ ហ�វត 

េធៀតធ័រ េអន វ�ឆាយា អាតាម៉ាត (For  What Theatre 

and Wichaya Artamat) ។   

ប៊��ម Bangkok International Performing Arts 
Meeting (BIPAM)

តាំងពី កម�វ�ធីជំនួបសិល�ៈទស�នីយភាពអន�រជាតិ�ាងកក 

ែដលជាកម�វ�ធីជួបជុំនិងផ�ាស់ប��រស�មាប់វ�ស័យសិល�ៈ

ទស�នីយភាពៃនតំបន់អាសុីអាេគ�យ៍ �ានចាប់េផ�ើមេនៅក��ង 

ឆ�ាំ ២០១៧ មក កម�វ�ធីេនះមានការរ�កចេ�មើនលូតលាស់ 

រហូតក�ាយេទៅជា ស�ាប័នផ�ល់េសវា�គប់�គងសិល�ៈ

ទស�នីយភាព មួយេនៅក��ងទី�កុង�ាងកក ។ ប៊�ផាម �ាន

កេកើតេឡើង េដោយអ�ក�គប់�គងសិល�ៈមួយ�កុម ជាមួយ

នឹងទស�នវ�ស័យមួយែដលចង់ឱ� ប៊�ផាម ក�ាយជា�ចកទ�ារ

មួយស�មាប់ពិភពេលោកេឈ�ងយល់ឱ�កាន់ែតសុីជេ�មៅ

អំពីបរ�បទនានាក��ងតំបន់អាសុីអាេគ�យ៍ ែដលជាតំបន់

េពោរេពញេទៅេដោយសលិ�ៈទស�នយីភាពច�មុះដស៏ម��រែបប 

មានការរ�កចេ�មើនឥតឈប់ឈរ និងជាកែន�ងស�មាប់

ផ�ារភ�ាប់ទំនាក់ទំនងជាមួយគ�ា រវាង�បតិបត�ិករសិល�ៈ

ទស�នីយភាពរបស់បណ�ា�បេទសក��ងតំបន់អាសុីអាេគ�យ៍ 

តាមរយៈេវទិកាបង�ាញសិល�ៈទស�នីយភាពអន�រជាតិ។ 

េលើសពីេនះេទៀត ប៊�ផាម ក៏ជួយព�ងឹងសមត�ភាពរបស់

�បតិបត�ិករសិល�ៈក��ងសហគមន៍តាមរយៈគំនិតេផ�ើមផ�ាល់

របស់ខ��នដូចជា គេ�មោងកិច�សហការរវាងអង�ការសិល�ៈ

ជាតិនិងអន�រជាតិ និងតាមរយៈគេ�មោងផ�ល់េសវាកម�នានា

ៃនការ�គប់�គងសិល�ៈ ។

Panelist

Sasapin Siriwanij 



Sasapin Siriwanij is a Bangkok-based 

performing arts producer, curator, and artist. 

She holds both a Bachelor's and Master's 

degree in English from the Faculty of Arts at 

Chulalongkorn University. For over a decade, 

Sasapin has built a distinguished career at 

B-Floor Theatre as a performer, director, and 

producer. Her work is deeply rooted in social 

critique, personal empowerment, and 

societal transformation. Since 2018, Sasapin 

has been the Artistic Director of the Bangkok 

International Performing Arts Meeting 

(BIPAM).  She also co-founded the Producers 

of Thai Performing Arts Network (POTPAN), 

reinforcing her commitment to the 

development of the local arts scene. In 

addition to her leadership roles, Sasapin is an 

independent theatre artist and international 

touring producer, collaborating extensively 

with For What Theatre and Wichaya Artamat.

Bangkok International Performing Arts Meeting 

Beginning in 2017 as the Bangkok 

International Performing Arts Meeting, 

Southeast Asia's performing arts gathering 

and exchange platform, BIPAM has grown to 

become a performing arts management 

service organization based in Bangkok. 

BIPAM was founded by an arts manager 

collective with a vision to become the 

gateway for the world to take a step deeper 

into the various contexts of Southeast Asia 

where rich diversity in performing arts is 

ever-thriving, connecting Southeast Asian 

performing arts professionals with the 

international performing arts scenes. 

Moreover, BIPAM works to enhance the 

competence of local professionals through 

BIPAM’s own initiatives, collaboration projects 

with local and international art organizations, 

and other arts management services.

Sasapin Siriwanij 

For more information about BIPAM, please visit: https://www.bipam.org/ 



Panelist

េវ�េវ� �ានប��ប់ថ�ាក់អនុបណ�ិតែផ�កេល�ោនេនៅ សាកល

វ�ទ�ាល័យជាតិសិល�ៈៃតបុិ ។ សព�ៃថ� គាត់គឺជាសា�ស�ាចារ�

ពាក់កណ�ាលេម៉ោង (assistant professor) េនៅក��ង

េដ�៉ាតមឺង៉ស់លិ�ទស�នយីភាពៃនសាកលវ�ទ�ាលយ័បទដ�ាន

ជាតិៃតវ�ាន់ េហើយក៏ជា�គូបេ�ងៀន (lecturer)  �បចាំេនៅ

េដ�៉ាតឺម៉ង់�គប់�គងសិល�ៈែផ�កសិក�ាត�ន�ីគ័ងចូវសុីងៃហ 

(Guangzhou Xing-hai) ផងែដរ ។ គាត់េធ�ើការេនៅក��ង

�បេទសចិនដីេគោកផងនិងេនៅៃតវ�ាន់ផង ។ េ�កៅពីេធ�ើការ 

គាត់េនៅេឆ��តេធ�ើការេនៅស�ាប័នសប��រសធម៌មួយកែន�ង 

េឈ�ោះថា មូលនិធិសិល�ៈេយើងរួមគ�ា (We Art Together 

Foundation) ក��ងតួនាទីជានាយិកា�បតិបត�ិ ក��ងបំណង

ជួយេធ�ើឱ�មនុស�ស�ាល់និងចងមិត�ភាពជាមួយគ�ាតាម

រយៈសិល�ៈ ។ 

ចេំពោះការចលូរមួជាលក�ណៈអន�រជាតរិបសគ់ាតម់ានដចូជា 

ការចូលរួមសែម�ងស�មាប់ទស�នីយភាពៃតវ�ាន់េនៅក��ង 

មេហោ�សពអាវ�ញ៉�ង (Avignon) េលើកទី ២ ដល់ទី ៤ ក��ង

�បេទស�ារាងំ, ការសែម�ងក��ងមេហោ�សពសលិ�ៈ�សៃមរបស់

�ារាំង, និងការសែម�ងឱ�សហព័ន�រ�ាំពិភពេលោកក��ង

ទី�កុងអង់េហ�រស៍ (Angers) ៃន�បេទស�ារាំង ។ 

គាត់�ានដឹកនាំនិងដំេឡើងស�ាៃដជាការេ�ចៀងគ�ានេភ�ង

មួយេឈ�ោះថា “ក��ាៃតវ�ាន់ ២០១៤”  េដោយ�តូវេគ

េ�ជើសេរើសយកេទៅសែម�ង េនៅក��ងមេហោ�សពសិល�ៈ

អន�រជាតេិសៀងៃហ ។ ស�ាៃដមយួ េទៀតែដលគាត�់ានដកឹនាំ

គឺ “ែននភាវ (Nan Piao)“ ែដលេគ�ានេ�ជើសេរើសយកេទៅ

សែម�ងេនៅមេហោ�សពសិល�ៈ ថាយែនន ២០១៥ និងដឹកនាំ

ស�ាៃដឱ�កម�វ�ធីទូរទស�ន៍សែម�ងជាភាគឆ�ាំ ២០១៧ 

លក�ណៈជាចេ�មៀងេឈ�ោះថា “អ�ក�កុងញ�វយ៉ក” ែដលេគ

�ានេ�ជើសេរើសយកេទៅសែម�ងេនៅមេហោ�សពត�ន�អីន�រជាតិ

ែឌហ�� និងេ�ជើសេរើសឱ�ជាប់កម�វ�ធីពានរង�ាន់ “Best 

Supporting Actor” េនៅក��ង មេហោ�សពត�ន�ីអន�រជាតិ

ែឌហ�� េនៅ�បេទសកូេរ�ខាងត��ង ។   

េនៅឆ�ាំ ២០១៨ ក��ងគេ�មោង “ត�ន�ីថារូ (Musical Taru)” មួយ  

ែដលផលិតរួមគ�ារវាងកូេរ�និងចិន  គាត់មានតួនាទីជាអ�ក

ដឹកនាំស�ាៃដសែម�ងមួយែដលបង�ាញពីវប�ធម៌អាសុីនិង

ចិន េដោយមានការចូលរួមសហការដំេឡើងនិងដឹកនាំការ

សែម�ងត�ន�ីផ�ាល់ពី�កុមត�ន�ី Neoclassical Chamber 

Orchestra �តង់វគ� “ការែតងកំណាព�ល� គឺ�តូវែស�ងរក

អារម�ណ៍ពិត (Building Poems, Chasing Poems)” ែដល

េគយកេទៅសែម�ងេនៅេរោងេល�ោនជាតិ េហើយេគក៏�ាន

េ�ជើសេរើសយកេទៅេធ�ើជា កម�វ�ធីសែម�ងជាភាគឬេស៊រ� 

ស�មាប់ ៃថ�ខួបៃនការេបើកមជ�មណ�លេកៅហ�ងជាតិេដើម�ី

សិល�ៈ (ឧទ�ានេវ�វូយីង) ក��ងឆ�ាំ ២០១៩ ។

Wu Wei Wei



For more information about We ART Together Foundation, please visit: 

https://www.facebook.com/share/1Pg46LHkTA/?mibextid=wwXIfr

Wu Weiwei, graduated from Taipei National 

University of Arts MA Theatre, she is currently 

the assistant professor in National Taiwan 

Normal University Department of Performing 

arts, also lecturer of Guangzhou Xing-hai 

Music Academy Arts Management 

department. She works on both Mainland 

China and Taiwan. She has another role to 

balance the work and charity, she is the 

current CEO of We ART Together 

Foundation, devoting to make people 

knowing each other and making friends 

through art.

For International  participation  includes 

performances in the Taiwan Pavilion of the 

2nd to 4th Avignon O� in France, the French 

Imagination Art Festival, and the WDA in 

Angers, France. 

She directed and choreographed Acapella's 

musical "Miss Taiwan 2014" was selected for 

the Shanghai International Arts Festival, 

another musical she directed "Nan Piao" was 

selected for the 2015 Tainan Arts Festival, 

and the 2017 TV series -style musical "The 

New Yorker" was selected for the Daegu 

International Musical Festival, was 

nominated for Best Supporting Actor in 

Daegu International Musical, South Korea.

In 2018, the Sino-Korea co-produced musical 

"Musical Taru" served as the director of the 

Asian Chinese version, and choreographed 

and directed with the Neoclassical Chamber 

Orchestra "Building Poems, Chasing Poems” 

was performed at the National Theater and 

was selected as a series of programs for the 

opening anniversary of National Kaohsiung 

Center for the Arts (Weiwuying) in 2019.

Wu Wei Wei



េលោកសួន ប៊ុនរ�ទ� �ានប��ប់ការសិក�ាថ�ាក់បរ���ាប�ត

ជាន់ខ�ស់ ពីសាកលវ�ទ�ាល័យ�កុងឡ�ងដ៍ និងជាអតីតគរុ

និស�ិតជំនាន់ទី១ (បរ���ា+១) ៃនមហាវ�ទ�ាល័យ

គរុេកោសល� (បច��ប�ន� វ�ទ�ាស�ានជាតិអប់រ�)។ 

េលោកធ�ាប់ជា�បតិបត�ិករសិល�ៈ និងជាអ�កដឹកនាំមួយរូប 

េលើវ�ស័យសិល�ៈទស�នីយភាពេនៅកម��ជា ក��ងេពលជាង

ពីរទសវត�រ� េដោយ�ានេដើរតួនាទីសំខាន់ក��ង ែផ�ក�គប់�គង

សិល�ៈវប�ធម៌ េនៅស�ាប័នសិល�ៈនានាដូចជា អង�ការ

យូេណស��, មជ�មណ�លវប�ធម៌�ារាំង, អ�មឹតាសិល�ៈ, 

ហ�ារពន�ឺសិល�ៈ និងសិល�ៈែខ�រអមតៈ ជាេដើម។

បច��ប�ន� េលោកជាទី�បឹក�ា�សាវ�ជាវ ែផ�កសិល�ៈវប�ធម៌ 

និងការអប់រ� និងជានាយក�បតិបត�ិ អង�ការសង�ឹមកុមារ

កម��ជា ែដលមានេបសកកម�េលើកកម�ស់ និងការពារសិទ�ិ

កុមារ េនៅទីជនបទឱ�ទទួល�ានការអប់រ� និងការអភិវឌ�

ដ៏េពញេលញ។

Suon Bun Rith 

Suon, Bun Rith is a research and training 

consultant in the culture and education 

sectors, actively involved in arts education, 

adult education, lifelong learning, teacher 

training and school projects. He holds a BA in 

Khmer Literature from the Royal University of 

Phnom Penh and trained as a high school 

teacher in 1996. In 2016, he earned an MA 

from SOAS, University of London. Rith 

currently serves as the Executive Director of 

Sangkheum Kumar Kampuchea (SKK), a 

nonpro�t organisation he co-founded in 2018 

to empower children in remote rural 

communities by providing access to a 

well-rounded foundational education.

Moderator



Pitching Session:
10 Junior Choreographers Presenting 

Newly Choreographed Works 
Followed by Q&A Session 

with Three Regional Jurors

វគ�ប���ញ���ៃដរ�ំេដើម��ីទទួល�នមូលនិធិ៖
អ�កដំេឡើង���ៃដរ�ំ�ំងដប់រូប

ប���ញ���ៃដដំេឡើងថ�ី�កល��ង
និង�រេឆ�ើយសំណ�រពីគណៈកម��រតំបន់�ំងបីរូប



រ�ំសហសម័យ  «ស និង េ���»

េនៅក��ងរ�ាំេនះនឹងនិយាយអំពីប��ាសង�ម   �គួសារ  េដោយ

 មានការចងចាំមួយ ដក់ជាប់កាលពីកុមារភាពរបស់នាងខ��ំ 

សង�ម�គួសារែដលមានែតប��ាជេម�ោះរវាងប�ី �បពន�រហូត

ឈានដល់អំេពើហិង�ា និងចាប់េផ�ើមែបងែចក ខុសនិង �តូវ  

សឬេខ�ៅ  រហូតេធ�ើេអោយេក�ង�សីម�ាក់េនះែដលជារូបខ��ំផ�ាល់

ធ�ាក់ចូលេទៅេនៅក��ង�ពឹត�ិការណ៍ដ៏អាប់អួរមួយ។

េរឿងរ�ាវទាំងអស់េនះ�ានផ�ល់ជារូបភាពនិងជាការចងចាំ

មួយែដលជំរុញេអោយនាងខ��ំេលើកេឡើង  ជារ�ាំ  សនិង េខ�ៅ

ែដលចង់បង�ាញថា សេនៅែតជាស េខ�ៅេនៅែតជាេខ�ៅ។ េទោះ

បីជាស�ាៃដេនះេ�បៀប�បដូចេទៅនឹងជេម�ោះរវាងប�ី�បពន�ក៏

េដោយ ប៉ែុន�េយើង�ានដងឹេហើយថា សេនៅែតតណំាងេអោយភា

ពល�បរ�សុទ� និងមានពន�ឺ ចំែណកឯេខ�ៅតំណាងេអោយភាព 

េខ�ៅ�សអាប់ ងងឹត ភាពេ�គោត�គាត។ មិនខុសអ�ីពីពាក�

េស�ោកែដលេលើកេឡើងថា សេនៅែតស អ�កេធ�ើល�េនៅែតល� 

អ�កខុសគឺខុស េនៅែក�របណ�ិត គឺបណ�ិត ។

Contemporary Dance  "Black and White"

This dance addresses a signi�cant social 

issue: the family. It re�ects memories from 

my childhood, where I witnessed only 

arguments between my parents, leading to 

domestic violence as they sought to prove 

each other right and wrong, black and white. 

This chaos drew me, as a young girl, into a 

dark and unsettling situation.

These experiences shaped my vision and 

inspired me to create a dance piece titled 

"Black and White." The work conveys the idea 

that black remains black and white remains 

white, even when darkness seems to 

overshadow the light.   Although this piece is a 

metaphore to the domestic violence 

between husband and wife,  we all know 

what white symbolizes goodness, purity, and 

brightness, while black represents gloom 

and darkness. As the saying goes, "White is 

still white; good people remain doing good 

things , those who do bad still do bad things, 

staying with a doctor will make you a doctor."    

Participant

Chan Sopheap



រ�ំសហសម័យ  «សិ�»

គឺជាភាសាសំ�ស�ឹត  និង  �ាលី  មានន័យថាថ�  គឺអង�ធាតុរ�ង

មានវត�មានេនៅក��ងច�កវាឡ  ផ�ំពីល�ាយរួមប���លគ�ា

 េហើយេ�បើរយៈេពលរាបព់ាន ់ ឬរាប ់លាន ឆ�ាំេទើបអាចក�ាយជា

ថ��ាន  ក��ងស�ាៃដេនះចង់ែស�ងបង�ាញពីលក�ណៈរបស់ថ�រួម

មាន  ភា ព គង់វង�  យូរអែង�ង  និង ទម�ន់ដ៏ធ�ន់  របស់ថ�សិលា។ 

េដោយេហតុែតយល់េឃើញយុវជន សព�ៃថ�  មានគំនិតគិត

មិនសូវ�ានែវងឆ�ាយ  គ�ានភាពអំណត់ ឆាប់�ាក់ស�ាត  

ចុះចាញ់ និងឧបសគ�ជីវ�ត  េទើបខ��ំសេ�មចេ�ជើសយក

គំនិតេនះេឡើងមក  េហើយសរេសរជាស�ាៃដដំេឡើង 

ទស�នីយភាព  រ�ាំសហសម័យសែម�ងេទោល មាន រយៈ 

េពល៥នាទី ជាការចូលរួមពន�ល់    និងបង�ាញជូនចំេពោះ  

អ�កែដលកំពុង�បឈម ឬកំពុងជួបនឹងវ�បត�ិផ��វចិត�

 ក��ងមជ�មឹវយ័  ជាវយ័ែដល�តវូែតបង�ាញពសីក�ានពុលរបស់

ខ��នេទៅសង�មមនុស� ជាវ័យែដលគួរយល់ដឹងពីបំណិន

ជិវ�ត េហើយរ�ងមាំមានចិត�ធ�ន់ធន់ េ�បៀបនឹងថ�សិលា ែដល

មនិងាយចុះញម៉នងឹឧបសគ�េទោះព��ះេភ��ងខ�ល ់នងិេនៅែត

រក�ាលំនឹងេគោលជំហរអំណត់អត់ធន់ជានិច�ជាកាល�បកប

េដោយភាេយោភាព។

Contemporary Dance  "Siḷā"

is a term derived from Sanskrit and Pali, 

meaning "stone." It refers to a solid entity that 

has formed in the universe from a 

combination of various substances over the 

course of thousands or millions of years. This 

work explores the characteristics of Siḷā, 

highlighting its consistency, durability, and 

substantial weight.

Recognizing that today's youth often lack 

long-term thinking, patience, and resilience 

and tend to succumb to life's challenges. 

I decided to transform this concept into a 

5-minute solo contemporary dance, aiming 

to shed light on the struggles experienced by 

individuals encountering a midlife mental 

crisis—an age when one is expected to 

harness their potential, develop life skills, and 

embody strength and resilience. Like Siḷā, 

which remains steadfast amid storms and 

adversity, this dance seeks to illustrate the 

importance of maintaining a calm and patient 

demeanor during times of signi�cant 

responsibility.

Participant

Chhun Baramey



រ�ំសហសម័យ  «ផ�ះ?»

គឺជាស�ាៃដរ�ាំដកពិេសោធមួយ ែដលឆ��ះប��ាំងអំពីការប៉ះ

ទង�ិចផ��វចិត� េសចក�ី�សឡាញ់ និងដំេណើរការៃនការព�ា

�ាលតាមរយៈចលនានិងការនិទានេរឿង។ ស�ាៃដេនះ

លាត�តដាងអំពីសាច់េរឿងែដល�ានលាក់ទុករបស់បុរស

ម�ាក់អំពីការ�បឈមមុខនឹងការប៉ះទង�ិចផ��វចិត�របស់គាត់

នាេពលកន�ងមក េដោយការ�តលប់េទៅកាន់កែន�ងដ៏

សុខ�សួលរបស់គាត់វ�ញេនោះគឺ បន�ប់េគង។  

េដោយសារខ��នគឺជាេក�ងម�ាក់ទទួល�ានការចិ��ឹមបី�ាច់ពី

ឪពុកម�ាយែដលជាអ�ករួចផុតជីវ�តពីរបប�បល័យ

ពូជសាសន៍ែខ�រ�កហម ការប៉ះទង�ិចផ��វចិត�េដោយសារ

ស�ង�ាមក៏�ានក�ាយជាវ�បត�ិផ��វចិត�ឆ�ងតជំនាន់ េទោះបីជា

គាត់មិន�ានឆ�ងកាត់ស�ង�ាមេនោះក៏េដោយ។ េនៅេពលធំ

េឡើង �គសួាររបសគ់ាតម់និសវូមានភាពជតិស�ទិ�េឡើយ េនះ

ក៏េដោយសារ�សេមោលៃនការរត់េគចពីេសចក�ីស�ាប់េនោះ

�ាន�គបដណ�ប់េលើអ�ីៗ�គប់យ៉ាងក��ង�គួសារ។ ភាពស�ិទ�

ស�ាលពតិជាក�មេកើតមានណាសេ់នៅក��ង�គសួារ។ វាមានអា

រម�ណ៍េ�បៀបដូចជាការរស់េនៅខាងក��ងគុកឥតជ��ាំង 

Participant

Dy Puthik

ែដលេកើតពីវ�បត�ិផ��វចិត� េសចក�ីស�ាត់េស��ម និងវ�បត�ិ

អត�ស��ាណ ែដលគុកេនះេហើយ�ានមករ�តត�ិតគាត់

ទាងំផ��វកាយនងិផ��វចតិ� រារាំងគាតម់និឱ�បេ��ញឬេធ�ើអ�ែីដល

ខ��នចង់េធ�ើ។ ចំេពោះបុរសឯកាម�ាក់េនះ ែ�គេគងរបស់គាត់

មិន�តឹមជាវត��ធម�តាមួយប៉ុេណ�ោះេនោះេទ ប៉ុែន�វាជាកែន�ង

ែដលគាត់មានអារម�ណ៍ថាសុខ�សួល  និងសុវត�ិភាព

បំផុតស�មាប់ខ��នគាត់។        េនះេហើយជាផ�ះពិត��ាកដរបស់

គាត ់ពេី�ពោះថាផ�ះមនិែមន�គានែ់តជាកែន�ងមយួប៉េុណ�ោះេទ 

ប៉ុែន�វាែថមទាំងជាដំេណើរការៃនការែស�ងរក ជាអារម�ណ៍  

និងជាទំនាក់ទំនងផ��វចិត�របស់ខ��ន។ 

យ៉ាងណាក៏េដោយ េពលេវលាដ៏ល�ទាំងេនោះមិនអាចេនៅគង់

វងស់�តិេស�រ�ានេឡើយ។ អ�ីៗ ែដល�ានេកើតេឡើងករ៏លាយេទៅ

វ�ញបន�ិចម�ងៗ។ េនៅេពលគាត់ព�ាយាមស�មាក រាងកាយ

របស់គាត់ក៏ចាប់េផ�ើមនឹកគិតដល់វ�បត�ិែដលេនៅ�ត�ាញ់

ជាប់នឹងខ��នគាត់ ដូចជា ភាពភ័យខ�ាចក��ងចិត� ភាពស�ាត់

េស��មរបស់ឪពុកម�ាយគាត់   និងភាព�សេពច�សពិលៃន

ការធំដឹងក�ីេឡើងជាមនុស��សឡាញ់េភទដូចគ�ាេនៅក��ងផ�ះ

ែដលេគពិ�ាកនឹងទទួលស�ាល់គាត់។ ែ�គេគងក៏ក�ាយជា

កែន�ងសុបិនដ៏អា�កក់។ ដំេណកែដលធ�ាប់ជាកែន�ង

មួយមានសុវត�ិភាព េពលេនះវា�ានក�ាយេទៅជាទ�ារែដល

េបើកទទលួយកអ��ីគបយ់៉ាងែដលគាតព់�ាយាមបេំភ�ចឱ�មក

វ�ញ។ គាត់ចាប់េផ�ើមេរៀន�បឈមមុខនឹងប��ាទាំងេនោះ 

េហើយេនៅទបីផំតុគាតក់ទ៏ទលួស�ាលវ់ត�មានរបសវ់ា។ �បែហល

េនះក៏អាចជាវ�ធីសា�ស�ៃនការព�ា�ាលរបស់គាត់ែដរ ។



Contemporary Dance  "Home? "

is an experimental dance that explores the complexity of trauma, love, and the process of 

healing through movement and storytelling. This piece tells an unspoken story of a young adult 

gay confronting his bottled-up traumas by returning to his comfort place, his bedroom.  

As a child raised by parents who survived the Khmer Rouge genocide, generational trauma 

became an inheritance from a war he wasn’t even part of. Growing up, his parents weren’t 

a�ectionate with each other or with him, as the instinct to survive overshadowed everything else 

in the household. Intimacy was scarce. It felt like living inside an invisible box, one shaped by 

trauma, silence, and identity, that constrained him physically and emotionally, keeping him from 

expressing himself or doing what he truly wanted. To this lonely man, his bed is not just an 

object. It’s where he can be his most vulnerable self. This is a home within a home, because a 

home is not just a place, but also a process, a feeling, and a form of personal spirituality.  

But like all good moments, it doesn’t last. What starts as stillness slowly turns into discomfort. As 

he tries to rest, his body begins to remember an entanglement of unspoken fears, his parents’ 

silence, and the blurriness of growing up queer in a home that never fully accepted him. The 

bed becomes a place of nightmares. Sleep, once a safe space, now opens the door to 

everything he tried to forget. He starts to face these memories, not to �x them, but to �nally see 

them for what they are. Perhaps, this is also his way of Healing.  

The concept of Home? centers on the internal struggles of inherited trauma and the quiet 

journey toward healing. The performance draws from contemporary movement and the re�ned 

gestures of Khmer classical dance. Spoken dialogue will be included to deepen the emotional 

weight and clarify the layers of the story. Pre-recorded experimental music, blended with 

everyday sounds, will help make the piece feel more relatable to the audiences. The Pin Peat 

ensemble is used as a bridge between tradition and modernity, grounding the performance in 

cultural memory while pushing to a new height.  

គនំតិៃនស�ាៃដ “ផ�ះ?” េផ�ោតេលើភាពល�ំាកែផ�កខាងក��ងេដោយសារវ�បត�តិជនំានៃ់នការប៉ះទង�ចិផ��វចតិ� នងិវ�ធពី�ា�ាលដស៏�ប់

ស�ាត់។ ការសែម�ងេនះប���លគ�ារវាងក�ាច់សហសម័យនិងក�ាច់ដ៏�បណីតៃនរ�ាំក�ាច់បុរាណែខ�រ។ កិច�សន�នាគ�ានឹងេធ�ើ

េឡើងក��ងការសែម�ងេនះ េដើម�ីេឈ�ងយល់ឱ��ានសុីជេ�មៅេលើប��ាវ�បត�ិផ��វចិត� ក៏ដូចជាេដើម�ីពន�ល់បែន�មអំពីទិដ�ភាពជុំ

វ�ញសាច់េរឿង។ សំេឡងត�ន�ីែបបពិេសោធែដល�ានថតទុក លាយជាមួយសំេឡងក��ងជីវ�ត�បចាំៃថ� នឹងជួយេធ�ើឱ� ស�ាៃដេនះ 

កានែ់តមានទនំាកទ់នំងសុជីេ�មៅជាមយួទស�នកិជន។ វងេ់ភ�ងពណិពាទ��តវូ�ាន�បគ ំេហើយវងេ់ភ�ងេនះទកុដចូជាស�ានភ�ាប់

រវាង�បៃពណីបុរាណេទៅនឹងភាពទំេនើប េដើម�ីជំរុញសិល�ៈបុរាណឱ�េទៅដល់កម�ស់ថ�ីមួយ។ 

Dy Puthik



រ�ំសហសម័យ  «ទំ�ក់ទំនង»

គឺជាេរឿងសំខាន់ធំមួយេនៅក��ងបរ�យាបន�សង�មកម��ជា។ 

ស�ាៃដេនះបង�ាញពីសាច់ពិតរបស់សិល�ករែដលមាន

ពិការភាពម�ាក់  ែដល�ានជួបនូវេរឿងរ�ាវជាេ�ចីនក��ងឆាក

ជីវ�តរបស់គាត់។ តាមរយៈស�ាៃដេនះ គាត់សូមឆ��ះប��ាំង

អំពីការេរើសេអើងេទៅេលើជនមានពិការភាព និងការ�ាត់បង់

ទំនាក់ទំនងរបស់គាត់ជាមួយនឹងមនុស�ក��ងសង�ម។ 

កាលពីេក�ង សុជាតិធ�ាប់េលងែល�ងកំសាន�មួយ  គឺទំនាក់

ទនំងគ�ាេដោយេ�បកីបំ៉ងុនងិែខ� ។ េនោះជា �បភពៃនក�រី�ករាយ

ដ៏�សស់បំ�ពងមួយរបស់គាត់កាលពីេនៅេក�ង។ តាមរយៈ

អនសុ�ាវរ�យមយួេនះ សជុាត�ិានរកេឃើញនវូគនំតិស�មាប់

ការដេំឡើងរ�ាំសហសមយ័មយួ អពំទីនំាកទ់នំង។ ប៉ែុន�  េនៅ

ក��ងជវី�តជាកែ់ស�ង ការព�ាយាមកសាងទនំាកទ់នំងជាមយួ

មនុស�ក��ងសង�មែតងេធ�ើឱ�គាត់កាន់ែតមានអារម�ណ៍�ាក់

ទឹកចិត� និងអស់សង�ឹម។ អស់រយៈេពលជាេ�ចើនឆ�ាំកន�ង

ផតុេទៅ   សជុាតកិ�៏ានែកែ�បចតិ�គនំតិ េបើកចតិ�េរៀនអ�ីៗ ែដល

ថ�ីពីមនុស�ជុំវ�ញខ��ន។ ជាភ័ព�សំណាងល�  គាត់ក៏�ានជួប

មិត�ល�ៗជាេ�ចីនេនៅក��ងវ�ស័យសិល�ៈ  ែដលែតងែតគាំ�ទ 

និងេលើកទឹកចិត�ខ��នឱ�ព�ាយាមតស៊ូេទៅមុខេទៀត េដើម�ី

ចាប់នូវក�ី�សៃមរបស់ខ��ន។

Participant

Kim Socheat

េនៅក��ងស�ានភាពេពលេនះ េតើសុជាតិគិតយ៉ាងណាចំេពោះ

ទំនាក់ទំនងមួយេនះ? 

Contemporary Dance  "Relationship"

Tum Nak Tum Nong highlights critical issues 

in Cambodian society. It tells the true story of 

an artist living with disability, facing the 

numerous challenges. Through his work, 

Socheat aims to expose the discrimination 

against individuals living with disability and 

the resulting detachment from society.  

In his young age, Socheat played a game 

involving communication with others via cans 

and string. That was the wellspring of his 

youthful happiness. This memory sparked an 

idea for a contemporary dance about 

relationships. However, in reality, the e�orts 

to connect with others in society left Socheat 

feeling even more depress and hopeless. 

After many years, Socheat’s thinking evloved, 

and he opened himself to learn from others. 

His luck in the arts led him to a circle of 

supportive friends who fueled his ambition 

and encouraged him to chase his dreams. 

What does Socheat think about this 

relationship in this context?



រ�ំសហសម័យ  «�សេ�ល»

ចងប់ង�ាញពអីតតីកាលមនិល�របសត់អួង��សមី�ាក ់ែដលជា

មនសុ�ពុសំវូមានទនំាកទ់នំងល�ក��ងសង�ម មនិមានភាពេជឿ

ជាក់   មិនក�ាហាន េ�បៀបជាមនុស�េស��មស�ាត់     ែដលជា

េហតុជំរុញឱ�តួអង� នាេពលបច��ប�ន�  �តូវតស៊ូ�បឆាំងនឹង

�សេមោលអតីតកាលមិនល�របស់ខ��ន  េដើម�ី រក�ចកេចញ

ពីភាពអវ�ជ�មាន េឆ�ោះេទៅរកភាពវ�ជ�មាន  ែដលជា�បភពៃន

ក�ីសង�ឹមៃនអនាគតកាលដ៏�តចះ�តចង់។   ជាែផ�កមួយេនៅ

ក��ងរ�ាំេនះ ខ��នខ��ំផ�ាល់ជាមនុស�ម�ាក់ មិនសូវេចះនិយាយ 

មានភាពល�ំាកក��ងការ��ាសយ័ទាកទ់ងជាមយួមនសុ�េនៅ

ក��ងសង�ម។    

�សេមោល នឹងឆ��ះប��ាំងេទៅេលើដំេណើរេរឿងរ�ាវរបស់តួអង�

ម�ាក់ែដលជួប�បទះនឹងលំ�ាកជាមួយនឹងការ��ា�ស័យ

ទាក់ទង និងការសេ�មចចិត�របស់នាងក��ងការេដើរេចញពី

អតតីកាល េហើយែស�ងរកនវូក�សីង�មឹថ�សី�មាបអ់នាគត។ 

 

Participant

Pum Molyta

Contemporary Dance "Shadow"

The dance illustrates the troubled past of a 

female protagonist who struggles with her 

societal rejection, lacking con�dence and 

bravery, much like someone who remains 

silent. This is why the current protagonist 

must confront the shadows of her di�cult 

past to transition from negativity to positivity, 

ultimately seeking the wellspring of love that 

symbolizes a bright future. In this 

performance, I embody the quiet person who 

faces challenges in connecting and building 

relationships with others in society.

The narrative will depict the journey of a 

protagonist who grapples with di�culties in 

her social relationships as she confronts the 

decision to leave her past behind and pursue 

new hopes for the future.



រ�ំសហសម័យ  «សំពះ»

គឺជារ�ាំសហសម័យថ�ីមួយែដលមានអ�កសែម�ងចំនួន 

៥ នាក់ មានរយៈេពល ៣នាទី ១៥ វ�នាទី ។ 

ខ��ំបេង�ើតស�ាៃដេនះេឡើង េ�ពោះខ��ំចង់េអោយេគស�ាល់ និង

យលដ់ងឹឱ�កានែ់តច�ាសព់រីេបៀបៃនការសពំះ។   វាជាស��ា

ៃនការេគោរពសំខាន់មួយក��ងវប�ធម៍ែខ�រ ែដលជាទ�មង់ៃន

ការស�ាគមន ៍ការអបអរសាទរ ការសមូអភយ័េទោស ការែថ�ង

អំណរគុណវាបង�ាញពីសុជីវធម៌ និងឥរ�យាបថដ៏សមរម�។    

វ�ធីសំពះ គឺេយើងយកៃដទាំងពីរដាក់ផ��ំគ�ា ដូចជាទ�មង់�កពុំ

ឈូក េហើយក៏អាចដាក់ទ�មង់ៃដេនៅក�មិតខុសៗគ�ាផង 

េដោយែផ�កេលើអាយ ុឋានៈ ឬស�ានភាពរបសអ់�កែដលេយើង

កំពុងសំពះ។ 

ជាទូេទៅអ�កធ�ាប់�ានេឃើញការសំពះ រ� ជ�មាបសួរ (hello) 

េនៅ�បេទសអាស៊ានេផ�ងៗគ�ា អ�កគិតថា ការសំពះ រ�

ជ�មាបសរួវាជាេរឿងធម�តា។     ប៉ែុន�ស�មាបខ់�� ំវាមានលក�ណៈ

ពិេសស េ�ពោះវាបង�ាញពីអាកប�កិរ�យាគួរសមនិង�បកប

េដោយគុណធម៌ ឥរ�យាបទសមរម� �តឹម�តូវក��ងការ

��ា�សយ័ទាកទ់ងគ�ា  ែដលសប��ាកព់មីលូដ�ានេលើវប�ធម៌ 

និងតៃម�សីលធម៌របស់បុគ�លម�ាក់ៗ។  

Participant

 Rong Thyrossika

Contemporary Dance "Sampeh"

Sampeh is a new contemporary dance 

performed by 5 dancers, lasting 3 minutes 

and 15 seconds.

I choreographed it with the aim of making the 

Sampeh (Khmer greeting) performance 

more widely recognized and appreciated. It 

serves as an important symbol in Khmer 

culture, representing hospitality, enthusiasm, 

apologies, and gratitude. It re�ects moral 

values and respectful conduct. To perform 

the Sampeh, bring your hands and �ngertips 

together in the shape of an unopened lotus 

bud. The position of your hands should be 

placed at di�erent levels depending on the 

age, class, and status of the person you are 

showing respect to.  

Overall, the sampeh, or greeting, can be 

observed in various forms across ASEAN 

countries. Although it may appear simple to 

some, I believe it embodies distinctive and 

unique qualities that re�ect polite attitudes, 

virtues, and proper behavior, highlighting the 

foundational culture and moral values of 

individuals.



រ�ំសហសម័យ  «នរ�ក��ងបន�ប់អ�ក»

�បអប់គំនិត គឺជាលំហរទេទស�ាតមួយែដលគ�ានអ�ីទាល់

ែតេសោះ វាគឺជាអាថ៌កំ�ាំងមួយែដលកប់េ�ជៅៃនជំេរៅចិត�

របស់មនុស�ម�ាក់ៗ ។ �បអប់គំនិតក៏ែតងែតេបើកលំហូរ

េដើម�ីេអោយ េរឿងជាេ�ចើនចូលមកក��ង�បអប់គំនិតៃនបន�ប់

របស់េយើងផងែដរ មានគំនិតវ�ជ�មាន និងអវ�ជ�មាន។ េនៅ

ក��ងេនោះ�បអប់បន�ប់របស់េយើងម�ាក់ៗ គឺមានទា�រេបើក

ចូលេទៅខាងក��ងបន�ប់ក៏ពិតែមន ែតក��ង�បអប់បន�ប់ៃន

គំនិតរបស់េយើងគឺគ�ាន�ចកទ�ារេ�កោយស�មាប់េអោយ

េយើងរ�េដោះេរឿងមិនល�ែដល�ានចូលមកក��ងជីវ�តរបស់

េយើងេចញេនោះេទ េបើេទោះបីជាេពលេវលាកន�ងផុតេទៅ

យូរប៉ុណ�ាក៍េយើងេនៅែតមានការចងចាំពីេរឿងមិនល�

មនុស�មិនល� ែដលធ�ាប់េធ�ើទេង�ើមិនល�មកកាន់េយើង។ 

«ដូចេនះ េតើេយើងគួរេធ�ើដូចេម�ចេដើម�ីរក�ាការពារ

តុល�ភាព�បអប់របស់េយើងេអោយល��ានេនោះ ?» 

Participant

 Sim Dollar

Contemporary Dance 
"Who’s in your room"

A concept box is an empty space, a mystery 

that resonates deeply within the human 

heart. It unlocks a �ow of a multitude of 

stories – both positive and negative – to �ow 

into the “room” of our minds. 

Inside, each of our individual rooms has a 

door for entry, but there’s no back door for us 

to escape through or to let go of the 

negativity in our lives. Even after so much 

time has passed, we still carry the memories 

of the bad experiences and the people who 

have wronged us.

“So, how can we keep our boxes in a healthy 

balance?”



រ�ំសហសម័យ  «���ក់ឌិន»

រ�េលចអំពីដំេណើរេរឿងរ�ាវរបស់សិល�ករ តាមយៈការរាំរ�ាំ

សហសម័យែដល�បកបេដោយភាពបុិន�បសព� និង

ៃច��បតិដ�  ។ តាមរយៈចលនារ�ាំេនៅក��ងស�ាៃដេនះ បូរ� 

នងឹលាត�តដាងពេីរឿងរ�ាវរបសជ់វី�តសលិ�ករែដលព�ាយាម

តស៊ ូនងិ�បងឹជនំះរាលឧ់បសគ�នានា េដើម�ឈីរេជើងេនៅេលើ

វ�ថីសិល�ៈ។ េនៅេពលេវលាេចះែតរ�កិលេទៅមុខ វ័យរបស់

សិល�ករក៏កាន់ែតចាស់ េហើយគាត់ក៏�ាន�ាត់បង់ឱកាស

សែម�ងជាបន�បន�ាប់។ ប៉ុែន�ការណ៍េនះ មិនអាចប��ប់

េសចក�ី�សឡាញ់ និងេសចក�ីសង�ឹមរបស់គាត់ចំេពោះ

សិល�ៈេឡើយ។ ផ��យមកវ�ញ គាត់ែបរជាែស�ងរកឱកាស

េរៀនបែន�ម េហើយអភវិឌ�ខ��នេទៅជាអ�កៃច�សេម��កបពំាកដ់៏

ចំណានម�ាក់ស�មាប់រ�ាំបុរាណែខ�រ ដូចជា រ�ាំបុរាណ និង

េល�ោនេខោលជាេដើម។ 

តាមរយៈស�ាៃដេនះ បូរ� ចង់ផ�ល់ជាសារេ�កើនរម�ឹក និង

េលើកទឹកចិត�ដល់សិល�ករជំនាន់េ�កោយឱ�េមើលេឃើញពី

គុណតៃម� និងការលះបង់របស់សិល�ករចាស់ៗែដលេពោរ

េពញេដោយេទពេកោសល�សិល�ៈ េហើយេនៅែតតស៊ូេធ�ើការ

េដោយអត់ធ�ត់អស់ពីកម�ាំងកាយចិត� េដើម�ីេលើកស��យ និ

ងបណ��ះ�គាប់ពូជថ�ីក��ងវ�ស័យសិល�ៈវប�ធម៌កម��ជា។

Participant

 Soy Chanborey Contemporary Dance  “Pak Din”

A  contemporary dance solo, 

Pak Din—meaning "Fine Embroidery"

—portrays the journey of an artist whose life 

is woven with creativity, resilience, and deep 

devotion to the arts. Through movement, 

Borey tells the story of an artist navigating a 

path �lled with perseverance and passion, 

facing the challenges of sustaining an artistic 

career over time. As opportunities to perform 

fade with age, the artist's love for the arts 

remains undiminished. Instead of retreating, 

they seek further training to become a skilled 

costume designer for Khmer classical 

dances, including mask dance and beyond.

With this piece, Borey pays tribute to the 

older generation of artists—those who 

continue to give tirelessly despite physical 

and emotional challenges. Pak Din is a call to 

the next generation to honor these quiet 

heroes, to remember their contributions, and 

to carry forward the legacy they have so 

beautifully crafted in Cambodian arts.



រ�ំសហសម័យ  «រ�ំង»

ជាស�ាៃដរ�ាសំហសមយ័េទោលែដលមានរយៈេពល៣នាទី

កន�ះ េដោយស�ាៃដេនះឆ��ះប��ាំងអំពីេរឿងរ�ាវសម�ាត់របស់

តអួង�ម�ាកែ់ដលមនិអាចបេ��ញអារម�ណព៍តិ��ាកដរបស់

ខ��នមកខាងេ�កៅ�ាន។ ឆ�ងកាត់នូវបទពិេសោធៃនយុវភាព

ផ�ាលខ់��ន�ានញ�ាងំចតិ�ខ��ឱំ�បេង�ើតស�ាៃដរ�ាេំនះឱ�េលចជា

រូបរាងេឡើង។ តាំងពីកុមារភាពមកេម�ះ េនៅេពលែដលខ��ំ

ជួប�បទះនូវប��ាអ�ីមួយ ខ��ំែតងែតលាក់�ាំងវាេនៅក��ងចិត�

ជានចិ� េហើយខ��ែំតងែតព�ាយាមរកដេំណោះ�សាយប��ាេនោះ

េដោយេស��មស�ាត់បំផុត។   ប៉ុែន� េនោះពិតជាេពលេវលា

មួយដ៏លំ�ាកែដលខ��ំ�តូវស៊ូ�ទាំលាក់េរឿងរ�ាវទាំងអស់េនោះ

េនៅក��ងចតិ�។ ជាកែ់ស�ង ខ��ពំតិជាចងទ់ម�ាយេរឿងេនោះេចញមក

េ�កៅ  ប៉ុែន�វាហាក់មានរនាំងអ�ីម�៉ាងមករារាំងការគិត និង

េចតនារបស់ខ��ំ។ ភាពភ័យខ�ាច គ�ានទំនុកចិត� ការ�ពួយ

�ារម�      ន ិ ងភាព   អសកម�ៃនទនំាកទ់នំង�សាបែ់ត�គបដណ�ប់

ចតិ� ខ�� ំេហើយេធ�ើឱ�រាងកាយ នងិខរួក�ាលរបសខ់��ជំាបគ់ាងំ។ 

�សបេពលជាមួយគ�ាេនោះ រូបភាពមិនច�ាស់លាស់ជា

េ�ចើន�ានសណ�ិតេនៅក��ងខួរក�ាលខ��ំ។ �គាេនោះ ខ��ំហាក់

ដចូជា�ាតប់ងន់វូស�ារត ីនងិភាពជាខ��នឯង ខណៈេពលែដល

ខ��ំព�ាយាមែស�ងរក�ចកេចញៃនប��ាដ៏ចាក់េ�សះេនះ។ 

រ�ាំេនះនឹងក�ាយជាសារមួយជូនដល់ទស�និកជន  េដើម�ី

�តិះរ�ះពិចារណា ថាេតើេយើងគួរេធ�ើែបបណា�បសិនេបើ

េយើងធ�ាក់ចូលស�ានភាពែបបេនះ?

Participant

 Vong Vannak
Contemporary Dance  "A Barrier"

is a 3.5-minute contemporary dance solo 

depicting a character unable to express their 

true feelings. His own experiences in youth 

inspired him to choreograph this dance. 

Since childhood, I'd always hide my problems 

and try to solve them alone, which made it 

incredibly di�cult to carry them all inside. 

I de�nitely want to bring those issues to light, 

but there appeared to be a barrier hindering 

my thoughts and intentions. Fear, lack of 

con�dence, concern, and communication 

inaction likely left my body and brain �rmly 

stuck. 

Meanwhile, a �ood of hazy images �lled my 

mind.  I lost my spirit and sense of self as I 

struggled to resolve these complex 

problems.

This dance will prompt audiences to 

contemplate: How should we respond if we 

�nd ourselves in such a predicament?



រ�ំសហសម័យ  «ខុស��� ែតដូច���»

ជាស�ាៃដសែម�ងជាៃដគូរ ែដលសិល�ករ យាន េឆងហាក់ 

�ានសហការជាមួយនាដកា ហ�ាលីន ចន�សុមនា បេង�ើត

េឡើងក��ងេគោលបំណងចង់រ�េលចអំពីការែស�ងរក�បភព

េដើមផ�ាល់ខ��ន ការេចះស�មបខ��នរកតុល�ភាព និងការក

សាងភាពេជឿជាក់េលើខ��នឯង។  ស�ាៃដេនះនឹង

លាត�តដាងនូវដំេណើរសាច់េរឿងេដោយេ�បើចលនាដងខ��ន 

និងការបេង�ើតមេនោសេ��តនា ែដលេមើលេទៅហាក់ដូចជា

អង�ធាតុរាវែដលហូរ ស�ប់ េហើយពុះកេ���ោលេឡើងមកវ�ញ

មិនឈប់មិនឈរ។ 

តួអង�ទាំងពីរេនះនឹងបង�ាញ នូវការ�បែជងរវាងឥទ�ិពល

ទនេ់ខ�ោយ នងិខ�ាំងក�ា ែដលឥទ�ពិលេនះអាចបេង�ើតជាភាព

ចលាចលមួយេនៅក��ងសង�ម។ ដូេច�ះ េតើតួអង�ទាំងពីរេនះ

អាចរកចំណ�ច�បសព�មួយ េដើម�ីេឈ�ងយល់ពីគ�ា និង

រកភាពសុខដុមរស់ជាមួយគ�ាេដោយរេបៀបណា? 

Participant

 Yean Chhenghak

Contemporary Dance 
"Different, but the same"

is a duet created collaboratively by Yean 

Chhenghak and Zaline Chansomono. This 

piece aims to explore their individual 

backgrounds, the journey of self-adaptation 

for balance,  and the development of 

self-con�dence. This piece narrates a story 

through dynamic body movements, creating 

a romantic atmosphere that �ows like a 

tranquil stream and bubbles back up with 

intensity. 

These two characters will illustrate the 

challenge between weak and strong 

in�uences, which can lead to societal chaos. 

So, how can these two characters �nd a 

common ground to understand one another 

and achieve harmony?



For Fouad Boussouf, dance is pure impulse, 

momentum, movement. These words also 

de�ne his artistic journey, driven by his innate 

curiosity and desire to escape –. His early 

years in Morocco, in an isolated rural village 

of monastic simplicity – were his �rst artistic 

inspiration. His family moved to France when 

he was seven; here he learned the culture 

and codes of this new universe, and began 

dancing hip hop to the cassette stylings of 

Prince and Michael Jackson. Dance became 

the instrument of his personal development 

and his growing awareness of the body. He 

trained at the Paris Cité Véron Academy, 

taught classes in street.dance, participated in 

several pieces in the Suresnes Cité Danse 

Festival and earned a DESS degree in social 

science, with a thesis on hip hop.

Mentor

 Fouad Boussouf

At the age of 27, after a long road trip around 

Australia, he founded his Compagnie 

Massala and in 2010 created his �rst group 

work, Déviations.(Detours). Ignoring all 

attempts at labeling, he built his own hybrid, 

contemporary dance vocabulary which 

featured hip hop dance in projects often 

inspired by his Mediterranean roots, as well 

as his interest in visual arts. Beginning in 2018, 

the popular success of his piece Näss. 

(Les.Gens) .(Nass.(People)), followed two 

years later by Oüm, an homage to Oum 

Kalthoum – introduced him to the 

international  dance scene. Given his interest 

in pluridisciplinarity creation, he collaborated 

with the plastician Ugo Rondinone on the 

video installation Burn.to.shine (2022) and on 

Vïa (2023), a commissioned work from the 

Ballet du Grand Théâtre in Geneva. Since 

January 1, 2022, Boussouf, who was recently 

awarded the prestigious distinction of

Chevalier des Arts et des Lettres – has been 

the artistic director of Le Phare – Centre 

chorégraphique national du Havre 

Normandie.

For more info about the mentor, please visit: https://lephare-ccn.fr/



For more info about the mentor, please visit: https://emmanuele-phuon.com/index.php/works/

Emmanuèle Phuon is a dancer, choreographer, and educator based in New York and Brussels. 

Phuon has performed internationally with the Elisa Monte Dance Company, Martha Clarke, 

Baryshnikov’s White Oak Dance Project, and Yvonne Rainer. She teaches Rainer repertory and 

has helped set major exhibitions worldwide—notably in Japan, China, and Sweden. Her own 

choreographic work has been commissioned and presented at the Baryshnikov Arts Centre, 

New Haven’s Festival of Arts and Ideas, Spoleto Dance Festival Charleston, Guggenheim Works 

and Process, Singapore Da:ns festival, Hong Kong International Dance Festival, Danspace 

Project in New York (NYT Critic’s Pick), Kaatsbaan Cultural Center, the Hopkins Center for the 

Arts and the Quick Center for the Arts, among others. Ms. Phuon is the recipient of a Richard 

Porter Leach fellowship, a Baryshnikov Arts Center’s Martha Du�y Memorial Fellowship, and a 

2019 New York Public Library for the Performing Arts Dance Research Fellowship. She is on 

faculty at Montclair State University, NYU Tisch School of the Arts, and Yale University. She has 

authored “Postmodern Dance: Laboratory of Rupture,” a chapter in  Milestones in Dance in the 

USA (Routledge 2022), “Cambodian Dance Diaspora,” for the Winter 2023 issue of Dance Index 

(Eakins Press), and is currently collaborating with Yvonne Rainer on a book about dance 

pedagogy and improvisation. Emmanuele-phuon.com

Mentor

Emmanuèle Phuon 



Institut français du Cambodge 

Attached to the French Embassy in Cambodia, the French Institute of Cambodia (IFC) is 

responsible for promoting and disseminating the French language and culture, higher 

education and research, and fostering dialogue between Cambodian and French cultures. 

In this capacity, the Institute implements a range of initiatives, particularly in the �elds of visual 

arts, debate, and expertise, as well as mobility programs, French language teaching, and 

educational resources, among others.

Mekong Cultural Hub (MCH) 

Mekong Cultural Hub (MCH)'s mission is to empower diverse cultural practitioners to bring to 

life their visions for an inclusive, sustainable Asia. Since 2018, we have connected more than 

250 practitioners from the region for professional exchange, co-creation and collaboration.

MCH works with people whose own work is at the intersection of arts and society. We initiate 

projects and work on collaborations all around Asia. Our priority focus countries are Cambodia, 

Laos, Myanmar, Taiwan, Thailand and Vietnam.

Cambodian Living Arts (CLA)

Founded in 1998 with a mission to catalyze a vibrant arts sector, CLA initially focused on 

reviving and preserving traditional performing arts on the verge of disappearing. During that 

period, CLA supported master artists in passing their knowledge to over 300 students in 

various art forms across Cambodia.

By the 2010s, CLA shifted toward nurturing a new generation of young artists by o�ering 

scholarships, fellowships, fair-paying jobs through regular performance platform, professional 

development programs, and a �ve-year pilot arts education program in select public schools.

Since 2017, in response to limited resources for artists and cultural workers, CLA has provided 

small grants, creative skills workshops, and support for new works. Today, CLA supports artists 

and organizations across all art forms, with an emphasis on strengthening and developing the 

entire arts sector.


